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PRECONDITIONS FOR THE BIRTH OF THE ODESSA PIANISTIC SCHOOL

The purpose of the article of the work is to reveal the historical, objective and subjective factors of the formation of a
professional Odessa pianistic school. The Odessa pianistic school as a complex phenomenon of Ukrainian culture covers the
historical period from the moment of the formation of professional music education to the present, and includes the activities of
outstanding teachers of artists, pianists, graduates and continuers of the traditions of pianistic art. The names of the bearers of the
traditions of the Odessa pianistic school are included in the world performing and pedagogical music culture: Emil Gilels, Yakov
Zak, Maria Grinberg, Maria Starkova, Maria Rybitskaya, Bertha Reingbald, Ludmila Ginzburg and others. Methodology.
Methods of historical, art criticism were used, based on a complimentary approach. Scientific novelty. The article reveals the
main prerequisites of the Odessa pianistic school: high overall level of cultural life of the city; aspiration of local residents to
music education and home music making; personal contribution of outstanding personalities to the formation of the musical life
of the city (M. Vorontsov, A. Rubinshtein, D. Klimov, W. Maliszewski); the emergence of the basis for the formation of
professional education, which was founded by European musicians (Czechs, Italians, Germans) founders of their own private
music classes with a conservative level of training of specialists; tour concerts and trips of influential musicians of pianists and
composers of Russia, Eastern and Western Europe. Conclusions. Studying the traditions of performing arts helps to understand
the artistic tasks that composers put before the performer through a musical notation. Preservation of traditions, means and
creative achievements of the best representatives of musical art, concentrated within the boundaries of the educational institution,
make it possible to reveal the authentic quality of the Odessa pianistic school and pass it on to the hereditary generation.

Keywords. Pianistic school, performing traditions, piano art.

Pycnak IOnia Muxonaiena, 3000yeau xagedpu meopii mysuku ma xomnosuyii Ooecbkoi HAYIOHATLHOI MY3UYHOT
axaodemii imeni A.B.Heaxcoanosoi.

IlepenyMoBH 3apoIKeHHsI 0/1eCHKOI MIAHICTUYHOT IIKOJIH.

Mera po0doTHM — BUSBHTH ICTOpPHU4YHI, OO'€eKTHMBHI 1 CyO'ekTMBHI 4MHHUKM (opMmyBaHHA npodeciiiHoi oaechKol
miaHicTuyHOT mKoau. OJechka MiaHICTHYHA IIKOJA SK KOMIUICKCHE SBHUINE KYJIbTYpH YKpalHH OXOIUTIOE iICTOPHYHHIA Hepiof 3
MOMEHTY (opMyBaHHs MPOodeCiiiHOT My3UIHOT OCBITH 1 0 TEMEPILIHIA Yac, BKIIOYAE y cebe AiSUTbHICTh BUAATHUX XYIO0KHUKIB
NesaroriB, IMiaHiCTIB, BUIYCKHHMKIB 1 MpPOJOBXKYBauiB TPaAMI[ii MiaHICTAYHOTO MHUCTENTBa. Y CBITOBY BHKOHABCBbKY Ta
MeIaroriyHy My3U4YHY KYJIBTYpy BIIHCaHI iMEHa HOCIIB TPaauIlii 0IeChKOI MaHICTHYHOI IIKOIH, cepel sskux Emine [inensc, ki
3ak, Mapis ['piadepr, Mapis Crapkoa, Mapist Pubieka, bepra Peitar6ansn, Jlrogmuna ['iH30ypr Ta inmi. Meromogorisi. bymn
BHKOPHUCTAaHI METOAM iCTOpiorpadivHOro IHCKYPCY, MHCTECHTBO3HABUOI aKCiOJIOTIi, IMapamMeTpH KOMILIEMEHTapHOTO IIiIXOMTYy.
HaykoBa HoBHM3HA. Y cTaTTi BUABJICHI OCHOBHI NEepeayMOBH CTaHOBJIECHHS OAeChKOi MiaHICTUYHOI IIKOJIH: BUCOKHH 3arajlbHHN
pPiBeHb KyJIBTYPHOTO JKWUTTS MICTa; IIParHEHHS MICIEBUX JXHMTENB 10 MY3WYHOI OCBITH 1 JOMAalIHBOTO MY3UKYBaHHS;
NEepCOHAJBHUIT BHECOK BHJAaTHHX OCOOHMCTOCTEH y My3uuHe >KuTTs Micta (M. Boponuos, A. PyGinmreitn, . Knimos,
B. ManumeBcekuii); ¢dopMmyBaHHs mpodeciiitHoi ocBiTH, 0aza skoi Oyna 3akiajieHa €BPONECHCHKHUMH MY3WKaHTaMH (deXamH,
iTamiAIsIMKA, HIMIOSIMH) - 3aCHOBHHKAMM BJACHMX NPHUBAaTHUX MY3WYHHX KIAciB 3 KOHCEPBATOPCHKHUM pPiBHEM IiATOTOBKH
(axiBIiB; TaCTPOJIbHI KOHLEPTH 1 MOI3KHU BINTMBOBUX MY3MKaHTIB-TaHICTIB 1 komno3utopiB Pocii, Cxixxoi Ta 3axigHoi €Bporu.
BucHoBkM. BuBueHHs TpaaMiiii BUKOHABCHKOTO MHCTELTBA JOMOMAara€e 3pO3yMITH XYIOXHI 3aBJaHHs, sIKi CTaBJSATh Hepen
BHKOHABIIEM KOMITO3UTOPH Ye€pe3 HOTHHHM TEeKCT. 30epeXeHHS Tpaaullii, TBOPYMX IOCSITHEHb i BHPA30BHX 3acC00IB Kpamrux
NIPE/ICTAaBHUKIB MY3UYHOTO MHUCTELTBA, 30CEPE/KEHOT0 B MEXaxX HaBYAILHOT'O 3aKJaly, JO3BOJSIIOTh BUSBUTH aBTCHTHYHY SIKICTh
came 0JIeChKOi MiaHICTUYHOI IIKOJIH, BIAKPUBATH TY 1i CyTHICT, 1110 NIEPEAAETHCS] HACTYITHUM HOKOJIIHHSIM.

Kuarouosi ciioBa. [liaHicTHyHA mIKoJ1a, BUKOHABCHKI TPAIUIlil, (hopTemiaHHE MUCTEITBO.

Pycnax IOnus Hukonaeena, couckamens kageopvi meopuu my3viku u komnosuyuu O0ecckoll HayuoHaibHol
My3vikanvou axademuu umenu A.B.Hesicoanosoii.

IpennocnbLaku 3apokaeHuss OneccKoil MUAHUCTHYECKOH IIKOJIBI.

Lean padoThI - BEISIBUTh HCTOPUYECKUE, OOBCKTHBHBIC U CYOBEKTUBHBIC (PaKTOPHI (hOPMUPOBAHUS MPODHECCHOHATEHON
OJICCCKOW TMHAHMCTUYCCKOW ImKombl. Onecckas NMHAHUCTHYECKAs IIKOJNA KAaK KOMIUICKCHOE SIBICHUE KYJIBTYpPhl Y KpPaWHBI
OXBaThHIBACT HCTOPUYCCKHHA TEPHOA C MOMEHTa (POpMHUpPOBaHHS MHPOPECCHOHATHHOIO MY3BIKAIBHOIO 00pa3oBaHUS H IO
HACTOSINEE BpEMs, BKIIIOYACT B CeOs JIEATCIHHOCTh BBIAAIOMIMXCS MY3BIKAHTOB, IEJaroroB, ITHAHUCTOB HCIIOJHUTEIICH,
BBIITYCKHUKOB U TMPOJOJDKATENCH TpaaWlUi MAAHUCTUYECKOTO HMCKYCCTBA. B MUPOBYIO UCIOJHUTEIBCKYIO U IEJarOTHYCCKYIO
MY3BIKaJIbHYIO KYJBTYPY BIMCaHBI UMCHA HOCHTEIICH TPAJMIUN OJCCCKONH MUAHUCTHYCCKOW IIKOJBI, CPEAH KOTOPBIX DMUIIb
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Iunensc, SkoB 3ak, Mapus ['punGepr, Mapus CrapkoBa, Mapus Peiounkas, bepra Peiinr6ansa, Jlronmuna I'na30ypr u apyrue.
MertopoJorus. brumm UCTIONBE30BaHBl METOABI HCTOPHOTPAGUIECKOTO TUCKYpCa, NCKYCCTBOBEAUIECKOI aKCHOJIOTHH, MapaMeTphI
KOMIUIEMEHTapHOTO0 Tonaxona. HayuyHasi HoBM3HAa. B craThe BBIABICHBI OCHOBHBIC TPENNOCHUIKM CTaHOBICHHS Omecckon
MMMAHUCTUYECKOM IIKOJIBI: BBICOKMI OOIIMII ypOBEHb KyJIbTYpHOH JKM3HM TOpOJA; CTPEMJICHHE MECTHBIX JKUTEIeH K
MY3bIKaJIbHOMY 00pa30BaHUIO M JOMAIIHEMY MY3HIMPOBAHUIO; IEPCOHABHBIA BKJIa]] BBIIAIOIIMXCS TMYHOCTEH B ()OPMUPOBAHUE
My3bIKadbHOM  xkm3HM ropona (M. Boponmos, A. PyOunmreiitn, J[. Knumos, B. Manumesckuii); dopMupoBaHue
npodeccroHanpHOro 00pazoBaHus, 0aza KOTOpOro OblIa 3aJI0KEHA EBPOIEHCKMMH MY3bIKaHTaMU (4e€XaMH, HTalIbsSHIAMH,
HEMILAMH) — YYPEOUTEJISIMH COOCTBEHHBIX 4YaCTHBIX MY3BIKQIbHBIX KJIACCOB C KOHCEPBATOPCKUM YPOBHEM IOJIOTOBKH
CHELHUAIICTOB; raCTPOJIbHBIE KOHIEPTHI U MOE3KH BIMATEIbHBIX MY3bIKAHTOB-ITMAHUCTOB M KOMIO3UTOpoB Poccuu, BocTouHoi
u 3amagaoit EBporer. BeiBoabl. V3yueHne Tpaumuii HCIOIHATEFCKOTO HCKYCCTBA IIOMOTAaeT OHATh Xy/I0’KECTBEHHBIC 3a1a4H,
KOTOPBIE CTaBSAT IMEepel UCIOTHUTEIEM KOMIIO3UTOPH Yepe3 HOTHBIH TekcT. CoxpaHeHHe TPaAWLui, TBOPUESCKUX NOCTIDKCHUHN 1
BBIPA3UTENBHBIX CPEACTB JYyUYIIAX IIPEACTaBUTENCH MY3BIKAIIFHOTO MCKYCCTBA, COCPEIOTOYEHHOTO B TPaHMIAX YIeOHOTO
3aBEJICHHNS, TIO3BOIIIIOT BRIIBUTH AYTCHTHUIHOE KaUYeCTBO MMEHHO OJIECCKON MMAaHUCTHIECKOHN IITKOJIBI, OTKPBIBATh TY €€ CYIITHOCTb,
KOTOpas mepefaeTcst CICTYIONIIM TOKOICHUSIM.
Kiouesrble cioBa. [Inanuctideckas mKoua, HCIIOTHATENbCKHAE TPAAUIIUH, (OpPTETHAaHHOE HCKYCCTBO.

Relevance of research topic. Odessa piano school, the value of which is historically
proved by prominent musicians who bear the traditions of Odessa piano art, namely, Emile
Gilels, Yakov Zak, Maria Greenberg, Maria Starkova, Maria Ribitskaya, Berta Rayngbald,
Lyudmila Ginzburg, etc., requires a thorough theoretical study.

Given the long historical period of time that has sprouted since the foundation and
formation of the Odessa piano school, the outstanding results of its pupils in the world of
performing, laying the traditions of performing arts, methodological basis and significant
pedagogical potential in professional educational institutions of the city, such as Odessa
secondary special boarding school named after P.Stolyarsky, Odesa School of Arts and
Culture named after K.F. Dankevich, Odessa National Musical Academy named after
A.V.Nezhdanova, theoretical question on the consideration of the Odessa piano school in the
context of Ukrainian piano art seems relevant and extremely important.

As a complex phenomenon, the Odessa piano school involves the work of outstanding
artists, pianists, graduates and continuators of the traditions of piano art, covering the
historical period since the formation of professional musical education and up to date, and
incorporates many constituent concepts and issues related to performance traditions,
pedagogical principles, aspects of interpretation and individual peculiarities of style,

thinking, reproduction of the artists who created it, still create and influence on it now.



The process of the birth and formation of the Odessa piano school is connected with
the emergence of professional music education in the city. For this there existed both
objective prerequisites and subjective, depending on the individual will of individuals.

Analysis of recent research and publications. The consideration of the cultural and
musical life of the city is devoted to the work of R. Rosenberg [8], E. Dagilayskaya article
[2, 3], collection of articles by ONMA named after A.V. Nezhdanova «Odessa Conservatory.
Forgotten names, new pages», «Odessa Conservatory. Glorious names, new pages», a book
by V. Kuzikova [5], an article by V. Shchepakin [9]. These works allow us to recreate the
overall impression of the city's creative mood during the late 19th and beginning of the 20th
century and encourage a systematic, theoretical approach to the identification of the
formation and laying the traditions of the existence of a piano school, the reproduction of
which is the purpose of this article.

The purpose of the research is to identify the historical, objective and subjective
factors of the emergence of a professional Odessa piano school and its formation at present.

Basic presentation of the material. The objective factors of the emergence of a
professional piano school in Odessa include the cultural situation in the city in the 19th
century, namely the development of household music, the opening of the opera house,
concert tours of renowned performers of the time, and activity of the creative intelligentsia of
the city. The birth of Odessa piano art originates in everyday music in living rooms, salons
of aristocrats and intelligentsia of the city. Teachers of the Richelieu Lyceum, historians,
writers, major officials, scientists were frequent participants in music circles, which
performed instrumental-vocal music, in the salons of M.M. Kiryakova, N.N. Murzakevich,
P.D. Zelenetsy, M.P. Rosberg, A.A. Skalkovsky, A.l. Lefshin. Musical evenings were a

frequent occurrence, and often, in addition to local musicians, guest entrants and entertainers



also took part. Particularly highlighted Salon Governor-General of the Novorossiysk
Territory M.S. Vorontsov, in which, in addition to musical evenings, small theatrical
performances and dance evenings were held [7, 202-208]. The center of attraction of musical
culture, the point from which the large-scale musical life of the city began, was the Odessa
opera theater, founded in 1810.

Thus, on the way to the cultural life of the city in the early 19th century, the first stage
was the performance of the Italian opera, musical evenings with the performance of
instrumental and vocal compositions. The basics of playing musical instruments were laid in
the educational centers of the city, such as the Institute of noble girls (founded in 1828), the
Richelieu Lyceum (founded in 1870), and other boarding schools and educational
institutions.

In the concert life of the city of this time also significant changes are made. In addition
to the performances of local pianists A.D. Zhilina, N.A. Kashevsky, K.l. Masalov, A. Gerke,
A. Genzelt were the brightest and most prominent event of the last six concerts in the career
of Ferenz Liszt, held in 1847 in Odessa and Yelisavetgrad (now Kropivnitsky). According to
G. Kogan: "By the end of the forties, List has reached his peak in his pianistic development,
has risen to the highest point ever known by the art of playing the piano.” [4, 153] It is
natural that this event in the cultural life of the city played a significant role in the formation
of musical tastes of listeners, musicians of the city. Our vision of these events, which is far
away from us, the figure of Liszt appears to be significant for the emergence of the Odessa
piano school.

But the performance of a musician of this level is not the only one in the history of
concert life in Odessa of that time. The next step in the development of musical art in the city

Is the founding of the Society of Fine Arts in 1865, whose president was Prince



M.S. Vorontsov, vice-president architect F. Morandi, and in 1866 the founding of a musical
school at the Society. Teachers of the school were prominent musicians of the city -
conductors A. Dzanotti and L. Dzhervasi, teacher of singing G. Ruf, violinist and journalist
I. Kuzminsky. In school there were classes of vocal singing, piano and other instruments
classes, harmony, composition. In 1869, the Society of Fine Arts was taken under the
leadership of the Imperial Russian Music Society.

Along with this, a significant impetus for the art of Odessa was the work of a
journalist, pianist, composer, master of chemistry P.P. Sokalsky In 1858, after moving to
Odessa, P. Sokalsky started an active educational activity, which was supported by his
articles and reviews in the newspaper "Odesa Gazette". Peter Sokalsky together with like-
minded people founded the Society of music lovers, whose goal was to perform local vocal
and instrumental musicians for the development of the cultural level of the city, the
establishment of the choir, which was directed by Peter Sokalsky, and the opening of
musical classes by the community. So on September, 1st, 1866 in Odessa other music classes
began their lessons, in which they studied the theory, history of music, played the violin,
cello, double bass, flute, clarinet, copper instruments, but there were no piano classes.
Society of music lovers was also adopted in 1869 under the direction of the IRMS [8, 27-35].

The outstanding Czech musician, pianist, composer, conductor Ignaz Tedesco is also a
sign for the musical life of that time. I. Tedesco studied in Prague with Josef Trybenzie and
Waclaw Tomaszek, conducted concerts in Prague, Vienna, cities of Germany, and since
1840 he settled in Odessa, where he continued concert performances as a pianist and
conductor. The play of the pianist impressed with its technical perfection and inspiration.
Ignaz Tedesco taught in the educational institutions of the city, including the Institute of

noble girls, his students include R.Kofman, A. Sedlyachek, S. Stern, E. Shostak,



B. Yuzefovich. It is I. Tedesco who owns the first attempt to create a musical society. In
1842, the Philharmonic Society was founded, with the aim of cultivating the musical taste of
the local public and the charitable support of the musicians of Odessa [5, 482].

Concert performances of prominent musicians who are not accidentally opting for
Odessa are continuing, as the cultural level of the city, listeners, musicians is steadily
growing. Since 1868 Anton Grigorievich Rubinstein often visits Odessa, where his mother
and sister live, and gives some charity concerts to provide musicians of the city. His
performances in 1870-1871 also had great success and influence on the city's piano art. In
1879, Modest Mussorgsky, along with singer D. Leonova, gave a series of concerts in
Odessa and Kherson performing both his own works and the works of M. Rimsky-Korsakov,
M. Glinka, M. Balakirev, O. Dargomyzhsky, which enabled the Odessa public to get
acquainted with the contemporary works of Russian composers in a professional manner [7,
209-215].

The role of Anton Rubinstein is significant for the art of Odessa for several reasons.
First of all, thanks to his participation, the young musicians of the city had an opportunity to
get education and enter the great scene of world capitals of art. He showed creative and
material assistance to the violinist A. Brodsky, thanks to the appeal of Anton Grigorovich,
the prominent Odessa pianist, violinist, composer Vasyl Sapelnikov entered the St.
Petersburg Conservatory in the class of Sofia Mentner, a German pianist, a student of
K. Tausig and F. Liszt. Thanks to Anton Rubinstein's efforts in Odessa, concerts by Sofia
Mentner and Anna Yesipova were held. It was A. Rubinstein who expressed the proposition
that Odessa needed vocational education and, as chairman of the St. Petersburg branch of the

IRMS, spoke about the creation of a conservatory in the south [1, 351].



A. Rubinstein's wish was realized in 1886, when the Music Society entered the
foundation of the Imperial Russian Musical Society, and music classes were opened at the
department. The position of the director of musical classes was embraced by professor
D.D. Klimov. Music classes were a professional music school, which worked under the
programs of the St. Petersburg Conservatory. In musical classes, there were three courses -
junior, middle and senior, the play was laid out on all instruments, theory and composition.
The pedagogical staff was formed on the basis of the staff of the best musicians of the city,
which worked also at the school of the Society of Fine Arts. To the teachers of the piano
class included B.l. Dronseyko-Mironovich, G.M. Bieber, R. Kofman, S. Stern, D. Russell,
K. Lagler, R. Kaufman.

The numbers of piano teachers and directors of musical classes, which became the basis for
the formation of a music school, and later conservatories, require separate consideration.

B.l. Dronseyko-Mironovich - a graduate of the Vienna Conservatory, who had a
romantic style of performance, was frequent participant of the ensemble play in trio and
quartets, and her repertoire included works by F. Chopin, F. Liszt. R. Schumann. [4, 6]. Her
performance at the symphony meeting, where she performed the concert of P. Tchaikovsky
with the orchestra, conducted by M. Rimsky-Korsakov invited by D. Klimov, was
significant.

G.M. Bieber was characterized by a classical manner of performance, and a special
place in the repertoire occupied works by L. Beethoven.

R. Kofman taught by Ignaz Tedesco, performed in Odessa from the age of seven,
received her delicate taste, impeccable technique and deep sound from her teacher. She

continued studies at T. Leschetitzky in Vienna.



D. Ressel, a graduate of the Leipzig Conservatory in the class of I. Moscheles and
K. Raineke, studied at the Berlin Music Academy with Professor T. Kullak. Also the studied
for two years in Budapest with F. Liszt, where at the same he was a professor at the Royal
Academy of Music in Budapest. Since 1882 he taught at the Institute of Noble Girls in
Odessa and was the director of his own musical classes. Many of D. Ressel's numerous
performances in concert solo and in chamber ensembles contributed to the significant
elevation of the cultural level of the city [9, 158-159].

K. Lager is a graduate of J. Proksh music and pedagogical institute in Prague, in the
class of pianist F. Proksh. Since 1871 he was engaged in private tutoring in Odessa and since
1888 founded private music courses on the conservatory program [9, 157].

R. Kaufman is a pupil of T. Leschetitzky, an Odessa talented pianist, mother of Boris
Pasternak, and at an early age toured with concerts around Eastern Europe and Russia. She
dedicated her life to pedagogical work.

D.D. Klimov studied at K. Reineke in Leipzig, after audition at A.G. Rubinstein
continued his studies at T. Leschetitzky in the St. Petersburg Conservatory. His play was
characterized by a singing style, emotional brightness, technical freedom and the naturalness
of performance. Thanks to D. Klimov's efforts, a professional school with a high level of
teaching and conservatory program was established in Odessa. His activities in the
organization of concerts, the invitation of prominent musicians of the time with
performances raised the level of cultural life of the city at a considerable height, shaping the
taste of the public and local musicians [2].

Since 1893, negotiations were held with the Main Directorate of the IRMS on the
transfer of musical classes to the music school. In 1895 a decision was made to open the

music school, and in 1897 a school was opened in the building of the modern musical



academy at the crossing of Novoselsky and Dvoryansky streets. From this moment, the next
stage in the development of musical art in the city begins.

The activities of D. Klimov, the training of professional musicians in music classes, the
opening of the newly built City Theater, the launch of the city orchestra promoted the uplift
of art to a high professional level. Great importance was given to touring concerts,
acquaintance of local musicians and the public with the best works and performers of time.
In addition to concerts of local musicians, with the participation of S. Mentner,
V. Sapelnikov, G. Bieber, B. Dronseyko-Mironovich, R. Kaufman, the following concerts
were outstanding events.

In 1885, Anton Rubinstein, as a rehearsal in front of Europe's concert tour, gave a
series of historical concerts in the Wittsman Hall, performing for 7 days. In the 90's there
were concerts of such composers as A. Arensky, E. Napravnik, M. Lysenko. In 1897 in
Odessa, the premiere of the First Piano Concert by O. Scriabin was performed by the author
and under the direction of V.I. Safonov. An outstanding event was the visit of
P.l. Tchaikovsky to Odessa in 1893 for the production of his opera "The Queen of Spades" at
the City Theater. Five symphonic concerts from the works of P.l. Tchaikovsky were held, in
which Sofia Mentner took part. Also, P.lI. Tchaikovsky attended the music classes at the
Department of IRMS in Odessa and was pleased with the level of student training. A year
later, M. Rimsky-Korsakov was invited by D. Klimov to honor the memory of P.I.
Tchaikovsky [8, 60].

A change of the century was marked by a new stage in the development of musical
education in the context of the cultural and social life of the city. At the beginning of the
20th century, the city's concert establishments met their staffing needs at the expense of their

own musicians and performers grown up in the musical schools. To replace D.D. Klimov



was invited Witold Maliszewski, composer, musician, teacher and conductor, who became
the new director of the music school of the Odessa branch of the IRMS. With the active
participation of W. Maliszewski the solemn opening of the Odessa Conservatory took place
on September 8, 1913. The pedagogical staff of the piano class included prominent
musicians of the city - B.l. Dronseyko-Mironovich, G. Bieber, R.M. Petrov (student of
K. Igumnov), M.L. Podraiska (student of A. Yesipova).

Thus, the path of formation of professional musical education in Odessa is quite long
and illuminated by the names of prominent musicians, composers, cultural figures of Russia
and Europe. Based on the previous descriptive teaching of historical facts, attempts to
periodize and personalize musicians, one can deduce some of the patterns and features of the
factors of the formation of a piano school. These include:

- The overall level of cultural life of the city;

- Traction of locals to musical education and home music;

- The personal contribution of prominent personalities to the formation of the musical
life of the city (M. Vorontsov, A. Rubinstein, D. Klimov, W. Maliszewski);

- The basis for the formation of vocational education, which was laid by European
musicians (Czechs, Italians, Germans) founders of their own private musical classes with a
conservative level of training specialists;

- Tour concerts and trips of the most influential musicians-pianists and composers of
Russia, Eastern and Western Europe.

The professional, methodological base of the Odessa piano school includes musicians
- the followers of the traditions and schools of T. Leshetitsky, F. Liszt, A. Rubinstein, A.
Yesipova, K. Raineke, F. Proksh, I. Moscheles, T. Kullak and other European educators of

the world level. It is a combination of the traditions of Russian musical art with the best



examples of European academic piano performance that make up the distinctive, individual,
professional basis of the Odessa piano school.
Exemplary schools such as the Leipzig School include I. Moscheles and K. Raineke, the
followers of the traditions of F. Mendelssohn, the school of T. Leschetitzky, his pupil A.
Yesipova, and the influence of two personalities, who were called by the most prominent
pianists of his time F. Liszt and A. Rubinstein formed the basis of Odessa piano tradition and
school formation. The German classical academic basis of the Leipzig School has given such
a characteristic feature of the Odessa school as the careful attitude to the musical text, the
principled accuracy of the composer's instructions, and the commitment to maintaining the
style of the work. Along with this, the virtuosity, brightness and originality of the creative
interpretation of the great F. Liszt were pushed to educate the students with the sight of
concert, competitive performance and the construction of a perfect, universal, exemplary
technique. Particular attention to sound reproduction, careful attitude to the sound gradation
of performance on the piano, delicate taste, analytical approach to the technical work of the
pianist, individual attitude towards each pupil T. Leschetitzky and artistic, bright,
spiritualized and artistically completed manner of execution directed to his students
A. Yesipova created the traditions that the Odessa piano school carefully preserves and
accumulates, filling with an unceasing attraction to deep comprehension of the content of the
work, the filling of the sound with orchestral paints, timbres manifolds, perfection of the
form of the work and a special emotional tone and filling, characteristic of A. Rubinstein.
Scientific novelty. The article reveals the main preconditions for the establishment of
the Odessa piano school: the high general level of cultural life of the city; the desire of local
people to musical education and home music; personal contribution of prominent

personalities in the formation of the musical life of the city. The role played by the



emergence of the basis for the formation of professional education of European musicians
(Czechs, Italians, Germans), touring concerts of influential musicians, pianists and
composers of Russia, Eastern and Western Europe. It is a combination of the traditions of
Russian musical art with the best examples of European academic piano performance that
make up the distinctive, individual, professional basis of the Odessa piano school.

Conclusions. The specificity of the city of Odessa as a harbor city with multinational
infusions and the center of intersection of many trade routes, the wide circle of cultural
infusion into the city formed the features of the school, the allusion of different traditions
and schools, the crystallization and the use of the most vivid and valuable traditions and
signs of infusion European and Russian schools, became the ground on which the
professional piano school of Odessa was built.
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