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THE PROBLEM OF EMBODYING THE TRADITIONS OF THE UKRAINIAN
NATIONAL MELOS IN THE COMPOSITIONAL CREATIVE OF THE SECOND
HALF OF THE TWENTIETH CENTURY

The purpose of this article. The main principles and provisions of composer creations are presented in recent decades.
Methodological justification of current article is to apply system-analytical approach to the selection of musical-historical,
textual, communicative and semantic approaches, which allow to identify the main features of the use folkloric folk-song heritage
in creations of the national composers of the second half of the the twentieth century. century. The scientific novelty of this
article is the awareness of the traditions of Ukrainian folk composers. Conclusions. All contemporary national composers are
appeal to folk cultures and rethink opportunities expressions of folk melos at a new level in their works. Modern composers are
comprehend the essence of the category of the national in a new way, referring to the ever-original sources, to the archaic song
traditions of their people. Therefore, it is necessary that there is no evidence that neo-folklorism was one of the results of the
development of the Ukrainian national school of composition that despite the fact that there are no traditions of folk melodies in
this area, it does not interfere with this experiment and modernist tendencies in compositional work. The use of folklore sources as
a leading foundation becomes a new level of mastering the archaic musical culture and opening new opportunities for the
development of traditional melos at the modern stage.

Keywords: national melos, national traditional culture, folklore, neofolklorizm, national forms of thinking.
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IIpoGnema BTineHHs TpaaMuiii yKpaiHCBKOro HALIOHAJBLHOrO0 MeJOCY Y KOMIO3UTOPCHKiH TBOpYoCTi apyroi
noj1opuHu XX CT.

MeTto10 naHOi CTAaTTi € BUSABJICHHS MPOBITHUX ACMEKTiB Ta TOJOBHHMX 3acall BTUIEHHS YKPaiHCHKOTO HAIliOHAJIHLHOTO
MEJIOCY y KOMITO3UTOPCHKIM TBOPYOCTI OCTaHHIX JECATHIITH. MeT0A0J0riYHOK OCHOBOIO JaHOI CTAaTTi € 3acCTOCYBaHHS
CHCTEMHOI'0 AHAJIITHYHOTO MiAXOLY 3 BHIUICHHSIM MY3MKO3HABYOTO iCTOPHYHOTO, TEKCTOJIOTIYHOTO, KOMYHIKaTHBHOTO Ta
CEMaHTHUYHOTO MiAXOiB, II0 J03BOJISIE BUOKPEMHUTH IPOBiIHI PHUCH 3aCTOCYBAaHHS (DOIBKIOPHOI HAPOAHO-IIICEHHOI CITAALIINHA Y
TBOPYOCTI BITYM3HSIHHUX KOMIIO3MTOPIB Apyroi mojoBuHM XX croiirTs. HaykoBol0 HOBM3HOIO JTaHOI CTATTI € YCBiJOMIICHHS
TpamuIliii YKpaiHCHKOTO HAI[IOHATBHOTO MEJIOCY SK BaXIIUBOI Ta HEOOXIJTHOI CKJIAMOBOI MPOSBY HAIIOHANBHOI 1IEHTHYHOCTI y
TBOPUYOCTI BITUYM3HSIHUX KOMIIO3MTOPiB. BucHOBKH. TBOpm 6araTthboX CydacHHX BITUM3HSHHX KOMIIO3UTOPIB 3BEPTAIOTHCS 10
TOJIOBHUX IIE€PUIOJDKEPET HalliOHANBHOI KYJIBTYPH Ta IEPEOCMHCIIOIOTh Ha HOBOMY DIBHI BHPa30BI MOXKJIMBOCTI HapOJHOTO
Melocy. BuNbIIicTh cyyacHMX KOMIIO3MTOPIB ITO-HOBOMY OCMHCIIIOE CEHC KaTeropii HallloHaJbHOTO, 3BEPTAIOYMCH /10 BIYHHMX
MEepIIo/DKEpEI], J0 apxaiyHWX ICEHHHMX Tpajuuiii cBoro Hapody. Tomy MoxHa 0e3 mHepeOUIbIIEHHS Ka3aTH NIpO Te, M0
HEO(OTBKIIOPH3M BUSBUBCS OJTHUM 3 TIPOBITHUX HANPAMKIB PO3BUTKY YKpPaiHCHKOi HAIllOHAJIHHOT KOMIIO3UTOPCHKOI IIKOJIH, SKA,
HE 3BaXKalOYW Ha MIIHYy ONOPY Ha TpaauIlii HapOJHOTO MENIoCY, He 3aBaka€ NIPH LBOMY CMUIMBHM EKCIIEpHUMEHTaM Ta
MOJIEPHICTCHKIM TEH/ICHITISIM Y KOMIIO3UTOPCHKUI TBOPUOCTi. 3acToCcyBaHHS (DOTIBKIOPHUX JHKEPET SIK TOJIOBHOTO IMIATPYHTS CTa€
HOBHMM DiBHEM OIaHYyBaHHS apxaidHoi My3WMYHOI KyJIBTYPH Ta BIIKPHTTAM HOBHX MOXJIMBOCTEH IS PO3BHUTKY TPaJUIIHHOTO
MeJIOCY Ha Cy4aCHOMY €TalTi.
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(hopMHU MHUCIICHHSI.
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Ipo6aema BOILIONIEHWSI TPAJUIMI YKPAHMHCKOTO HAIMOHAJILHOTO MeJoca B KOMIIO3UTOPCKOM TBOP4eECTBe
BTOpO¥ nojioBunsl XX B.

Leabio TaHHOW CTAaThbU SIBISETCS BBIIEICHHE BEIYIIMX ACHEKTOB W IJIABHBIX NMPHUHIIMIIOB BOIUIOLICHUSI YKPAHMHCKOTO
HalMOHAJIFHOTO MeJIoCa B KOMIIO3UTOPCKOM TBOPYECTBE MOCIIEIHUX JECATUIICTHH. VM eTo/1010rn4ecKoii 0CHOBOM TaHHOI cTaThu
SBISIETCST NPUMEHEHHE CHUCTEMHOTO aHAJIMTUYECKOro IOJXO0Ja C BBIICICHHEM MYy3BIKOBEJUECKOI0 HCTOPHYECKOTO,
TEKCTOJIOTHYECKOTO, KOMMYHHMKAaTHBHOTO M CEMaHTHYECKOI'O IIOJIXOJIOB, KOTOPBIC IO3BOJISIIOT BBIJECIUTh OCHOBHBIE YEPTHI
NpUMeHeHUs (POJBKIOPHOTO HAPOIHO-TIECEHHOTO HACIIEMsl B TBOPUECTBE OTEUECTBEHHBIX KOMIO3UTOPOB BTOPOH MOJOBHHBI XX
Beka. HayuHol HOBU3HOM JaHHOM CTaTbU SIBJSIETCSI OCO3HAHME TPAIULUN YKPAaMHCKOTO HAIMOHAJBLHOIO MEJOCa KaK Ba)KHOH U
HEOOXOAMMOMN COCTABISIIOIIEH MPOSBICHUS HAIMOHAIBHON HACHTUYHOCTH B TBOPYECTBE OTCUSCTBEHHBIX KOMIIO3UTOPOB.
BoiBoabl. MHOTHMX COBPEMECHHBIE OTCUECTBEHHBIC KOMIIO3UTOPHl B CBOMX MPOU3BEICHUAX OOpPAIIAOTCS K TJIaBHBIM
MEPBOMCTOYHMKAM HAIIMOHAIBLHON KyJIbTYphl M MEPEOCMBICIHBAIOT HA HOBOM YPOBHE BO3MOXHOCTH BBIPAXKEHHS HAPOIHOTO
Menoca. BONBIIMHCTBO COBPEMEHHBIX KOMIIO3UTOPOB I0-HOBOMY OCMBICIHMBAET CYHIHOCTh KAaTErOPHHM HAIMOHAILHOTO,
oOparasicb K BEYHBIM IEPBOMCTOYHHKAM, K apXauMdeCKUM IECEHHBIM TPAJULUsIM CBoero Hapona. Iloatomy MoxHO 0e3
NpeyBEINYEHHS TOBOPUTH O TOM, YTO HEO(OJBKIOPH3M OKa3ajics OJAHUM M3 BEIyLIMX HAIllpaBICHUH Pa3BUTUS YKPaMHCKOMN
HalMOHAJIBHON KOMITO3UTOPCKOM IIKOJIBI, YTO, HECMOTpPS Ha MPOYHYIO ONOPY Ha TPaJHLMK HAPOIHOTO MEJOca, He MEIIaeT Npu
3TOM CMEJIBIM 3KCIEPHUMEHTaM M MOJEPHHCTCKMM TEHACHLMSIM B KOMIIO3UTOPCKOM TBOpYecTBe. lIprMeHeHue (OIBKIOPHBIX
HCTOYHHMKOB B KauyeCTBE IJJABHOTO OCHOBAHUSI CTAHOBHUTCS HOBBIM YPOBHEM OCBOCHHMsSI apXaWyHON My3bIKAJIbHOH KyJIBTYpBI U
OTKPBITHEM HOBBIX BO3MOXKHOCTEH JUIsl pa3BUTHs TPAJULIMOHHOTO MEJIoca Ha COBPEMEHHOM JTalle.

KaroueBble ci10Ba: HalMOHAIBHBIA MeEJIOC, HAallMOHAIbHAS TPAIMLUOHHAS KyJIbTypa, (OJBKIOP, HEO(OIBKIOPU3M,
HAIMOHAIBHBIE ()OPMBI MBIIIIIICHHSL.

The relevance of this article is explained by the fact that one of the most important
and relevant tasks of modern musicological thought is to identify the unique qualities and
characteristics of Ukrainian traditional melos in the context of composer searches of the
second half of the XX century. It is known that melodics has become the primary, ageless
way of music being as the main way of expressing the national characteristics of musical
thinking and the emotional state of a single artist, as well as a whole social and historical
community. But it has changed over the centuries-old history of music, acquiring new
features that correspond to the understanding of music in each of the musical eras. That’s
why the problem of traditional national melos is always directly connected, firstly, with the
historical style and the author's compositional style, and secondly, with the extremely
important stylistic sphere — the national style where the process of dialogical interaction
between the two mentioned above occurs.

The national style is a complex systemic phenomenon with a developed multi-vector
hierarchical structure and the ability to act as a holistic system of artistic thinking that speaks
about the ongoing dialogical interaction of the general cultural norms of musical creativity
and special ways, individual methods of embodiment of these norms into the national
continuum. It should be noted that the national style makes it possible to actively and
dynamically develop further artistic transformation and transformation of their ideas and
rules, that is, it is an open system despite its traditionalism and connection with canonical

thinking.



The purpose of this article is to identify the leading aspects and main principles of the
embodiment of the Ukrainian national melos in the compositional work of the last decades.
The methodological basis of this article is the use of a systematic analytical approach with
the historical, textual, communicative and semantic musicological approaches highlighting
which makes it possible to identify the main features of the use of folklore song heritage in
the works of domestic composers of the second half of the XX century. The scientific
novelty of this article is the awareness of the traditions of the Ukrainian national melos as an
Important and necessary component of the national identity display in the works of domestic
composers.

General review of the literature on the issue. The problem of national culture and
scientific discussion of the category of national has long been firmly established in
musicological discourse and acquired the value of a mandatory basis in studying any
problem, because studying the interaction of artistic thinking and national cultural
representations is one of the ways of understanding the cultural and historical process. Thus,
the phenomenon of the epoch style, culture style, national style occupies a significant place
in the studies of contemporary musicologists and culturologists, among the most
fundamental and influential studies in this area are the works by B. Asafyev, D. Likhachev,
M. Aranovskiy, M. Bakhtin, V. Bobrovskiy, L. Akopyan, G. Gachev, |. Kotlyarevskiy, M.
Mikhailov, E. Nazaikinskiy, A. Sokhor, S. Tishko, V. Kholopova. T. Cherednichenko, and
many others.

The presentation of the main material. The creative process as a whole and the
compositional creativity in particular presupposes the existence of a stable multi-level
system that includes a complex of aesthetic reference points, artistic standards, moreover, a
compliance with a certain type of culture (including national) is important for any creative
act. It is absolutely obvious that the patterns of personal development are determined by the
needs and possibilities of human consciousness which form his value-semantic orientations
and individual forms of reality reproduction.

In a number of humanitarian studies the category of the national is closely related to
the careful attitude to its own traditional culture and historical past including the folklore
attitudes, with the help of which the national-style attitudes are formed. It is not by chance
that M. Bakhtin noted that all folklore genres become the basis that is capable of initiating

the powerful development of new genres and the formation of new directions in art. The



author defines them as “new and powerful means of humanization and intensification of the
native space”, and believes that “a new, powerful and extremely productive wave of folk
historical time burst in along with folk tendencies in art that had a great influence on the
development of the historical world view” [ 1, p. 233].

M. Bakhtin points to another extremely important attribute of folklore - the
chronotopic nature of all its images because folklore “saturates space with time” and
includes it in the historical process - “draws it into history” [1, p. 234]. These ideas are
extremely important in the context of our research as the folklore traditions, folk culture and
customs complex inherent in Ukrainian traditional culture have a powerful influence on the
formation of national melos which in turn becomes an extremely important basis in shaping
the author’s style of many domestic composers of the XX century.

The dialectic of relations between different types of style formation in music allows us
to reveal why and how features of national-style thinking appear in specific author’s
interpretations of the universal “eternal” themes through a comparative study of national
cultures. On the other hand, it allows to find a new semantic volume of realization of
national-style qualities of musical thinking when it is attracted to the universals of world
culture.

In this regard it is necessary to point out that the study of national character reveals its
stability and instability at the same time because it contains the same features that we can
observe in the study of national-language qualities which on the one hand demonstrate
canonicity and, at the same time, are constantly being developed and updated. When
studying the system of artistic principles and technigues of constructing a work, the complex
relationship between genre and stylistic settings of musical art turns out and therefore the
need to clarify their semantic purpose arises. In this regard, the category of national style
turns out to be a consequence of the correlation of oppositions the national — the foreign, the
past - the present, own - another's.

In individualized composer creativity, especially when it comes to domestic artists of
the XX century, national forms of thinking can be strengthened by personal author's
semantics and serve as a conductor for ideas that are generally significant for the human
community, that is, to act not only as an ideal goal but also to function as an artistic tool.
This becomes the discovery of new semantic possibilities for the application of national-style

means of artistic expression and enhances the function of national melos.



As it is widely known melodics has always existed as an independent artistic
phenomenon but every change in the ways of its existence also changed the melos. When it
comes to the monodic epochs, the melody assumed all responsibility for the musical
utterance, that is, monophonic music turned out to be self-sufficient; later when polyphonic
forms become widespread, the melodics takes the form of a plural and many-sided existence
in an extensive polyphonic matter; homophony singled out one melodic line as a carrier of
the main meaning, concentrating in it the essence of a musical utterance and removing all
other voices into a homogeneous level of accompaniment. It was then when homophonic-
harmonic thinking was born as the way of music existence, the melody broke free,
integrating both horizontal and vertical forces of interaction.

Together with the homophonic-harmonic style a special phenomenon was formed, a
melodic theme that became a semantic thesis, the development of which gave rise to a
musical work. Melody gained a new way of being and became largely responsible for the
whole work. Cause-effect relationships have arisen between the melody and the work, where
the melodic beginning is not only the initial impulse of the piece but also its representative.
This double perspective of the melodic theme determined not only the semantic integrity of
the work but also the importance and some autonomization of thematic material. Therefore,
it is quite clear that when the composer uses a folklore thematic material as the main one, the
principal direction of the further development of the entire work is already defined. But the
semantic field of the work always turned out to be much wider and much more complicated
than the semantics of the theme, but the individual content of the first inevitably depended
on the individual type of the theme.

Therefore, to determine all aspects of the composer's intention, the origin of the
folklore melodic source and the identification of the conditions of its historical existence are
very important. It should be noted that any fixation of folk song material has undergone a
long evolution from setting the problems of folk art as a component of spiritual heritage of
the Ukrainian people, due to fixing literary texts, academized music recordings, detailed
interpretations of audio recordings, preserving ethnic regional specific features of the
primary source. A folk song had both artistic and social significance at all times, functioning
as “one of the elements that unite people, facilitates their organization and joint activities for

the purpose of national revival” [2, p. 19]. It became not only a component of the spiritual



superstructure, but also a means of education, national identity, performed specific aesthetic,
entertaining, social and communicative functions.

Another very important aspect of studying the problem of the mutual influence of
national melos and compositional style is the fact that the domestic musical culture as “an
integral spiritual-communicative phenomenon leads to the fundamental concepts of tradition
and canon in their axiological relationship™ [3, p. 83]. As S. Osadchaya points out, “the
Orthodox singing tradition is central for the development of Ukrainian musical culture in this
area of scientific knowledge. This is confirmed by the appeal of modern Ukrainian
composers to canonical texts. Today it is deeply realized that the Ukrainian musical
language, as a national one, is rooted in Orthodox singing as the primary system of cult vocal
and choral genres. This explains the priority of choral singing in Ukrainian music as its
national cultural feature” [3, p. 83].

In Ukrainian musical culture “the main prerequisite for the perception of the paradigm
of communication relations is the church and religion as a special type of communication
that synthesizes various channels of information transfer and various communicative forms.
The spiritual, humanistic code in the Ukrainian sociocultural tradition prevails among the
axiological reference points of the Ukrainian mentality and corresponds to the concept of
"new humanism™ which proclaimed the priority of common human interests and values at
the end of the XX century” [3, p. 88].

The creative appeal of domestic composers of the XX century to national musical
creativity is distinguished by characteristic features among which the embodiment of a
complex of components of a spiritual, socio-psychological, ethnic and mental characters by
means of individual author's composer creativity can be singled out. The focus of the work
to a certain national semantics affects the genre settings, the content characteristics of the
work and subordinates its other components, namely, artistic, expressive and stylistic means,
figurative orientation. The main conductor and exponent of national originality in art is
content. But in order to identify, consolidate and convey the national aspect of the creativity
content it is extremely important, and in some cases absolutely obligatory, to demonstrate the
national direction of the work.

Addressing to the folklore in the composer’s work of the "Soviet era” (mainly in the
second half of the XX century) received several conceptual definitions, namely — a folklore

direction, a composer folklore or a new wave of folklore and became one of the most



important style phenomena of this period. But addressing of modern domestic composers to
the folklore heritage has several very important properties. Firstly, this is an author’s
rethinking of the traditions of national melos and texture techniques with the help of modern
compositional techniques - the principles of dodecaphony and serial thinking, sonoristic
effects, etc.; secondly, in many cases, national melos patterns become part of the polyphonic
matter and its main thematic material.

This non-folklore tendency in the domestic composer's work of the XX century is
drawn to the Guzul, Transcarpathian, Lemkiv, Carpathian and many other samples of
traditional Ukrainian folk vocal and instrumental culture. The main themes are the
reproduction of elements of calendar and ritual acts, appeal to epic genres (the lyre traditions
of the duma epic in particular) and intonational-melodic sources of the spiritual and singing
heritage (liturgical chants, spiritual chantings and psalms, etc.). This trend can be observed in
the works of Ukrainian composers such as M. Skorik, I. Karabits, L. Dichko, E. Stankovich,
L. Grabovskiy, V. Zubitskiy, V. Guba and many others.

Each of these composers produces their own method of working with folk material: in
some cases original folk material is worked out with a thorough and careful attitude to it; in
others a certain stylistic environment is reproduced which creates an organic matter of an
individual author's composer's view of a certain musical-historical material and creates their
own folk-song melody with the most relevant means of musical expression.

M. Skorik is among such composers whose works are destined to take a unique place
in the musical culture of XX century because a large number of works by this composer
became the representative of the Ukrainian national idea in the world. One of the most
illustrative works in this sense is the “Guzul Triptych” which was created by the composer
based on the materials of his music to S. Paradzhanov's masterpiece “Shadows of Forgotten
Ancestors”. It is known that this film was included to the top ten of the largest and most
significant achievements of world cinema according to the UNESCO world ranking. M.
Skorik’s music in this film plays a significant role, because it is thanks to the unique musical
matter that M. Kotsyubinsky’s literary story reaches an epic span and allows to comprehend
the phenomenon of national culture on a new level.

Conclusions. Thus the works of many modern domestic composers address to the
main primary sources of national culture and rethink the expression potential of the folk

melos at a new level. Most contemporary composers reinterpret the meaning of the category



of national in a new way, referring to the eternal primary sources, to the archaic song
traditions of their people. Therefore, it can be said without exaggeration that new
folkloristics has turned out to be one of the leading directions in the development of the
Ukrainian national school of composition, despite its strong reliance on the traditions of folk
melos it does not interfere with bold experiments and modernist trends in composer’s
creativity. The use of folklore sources as the main reason becomes a new level of mastering
the archaic musical culture and discovering new opportunities for the development of

traditional melos at the present stage.
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