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THE CATEGORY «CLASSICAL» IN THE MASS PUBLIC PERCEPTION: A
HISTORICAL AND MODERN VIEW

The aim of the work is to define the category of the classical as a concept in the broad sense of the word in the modern
public consciousness. The multifaceted meaning of the concept of «classicaly» implies the possibility of widespread use both in
the field of object and material analysis of things, and for the analysis of intangible: spiritual, aesthetic, cultural and other values.
The methods of research are historical-logical, structural-functional, which allowed to analyze and reveal the main aspects of the
category under study. The scientific novelty of the work is to expand the notion of the significance of the classical category. The
qualitative components of the classical category are proposed: 1. Harmony; 2. Objective beauty; 3. The ideal; 4. Simplicity and
accessibility of understanding forms; 5. The content of thought in a certain form; 5. Realization of realistic beauty. A number of
factors and definitions should be present in the semantic use of the word «classical»: 1. The finished creation of thought, the
object has a visible, audible, tangible and defined form («society») as «classical». 2. The invariance of the existing «classical»
creation, which refers to a certain time of creation. 3. The simplicity of a single form, in which the content of all qualitative
components of the definition of «classical» is collected. 4. The historical time of the existence of the «classical» creation.
Conclusions. The framework for using the term, which is actually dogmatic and accepted in world practice, is subject to the
needs of society, and is used in the modern space as part of the cultural heritage. The essence of the category «classicaly is dual:
on the one hand, «exemplary» is a certain absolute and ideal that was measured and approved by the historical time of its
existence, on the other it is a model that gives an opportunity for further creative development and creation of new samples.
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®Deooposa Onekcandpa Banenmumnisna, 3006ysau xaghedpu mysuku i myzuunoi emrnoepagii Odecvkoi Hayionanvroi
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Kareropist «xjiacHuHe» B MAaCOBOMY CYCHIJILHOMY CNIPMIHATTI: icTopuyHuii i cyyacHuii norysig.

MeTta podoTH nossrae y BU3Ha4€HHI KaTeropii KIIacCHYHOTo SIK MOHSATTS B IMPOKOMY CEHC1 CJIOBa B CYYacHil CyCIibHii
cBijomocti. bararorpaHHuil 3MIiCT MOHATTS «KJIACHYHOI0» MAa€ Ha yBa3l MOXJIMBICTh HIMPOKOIO BUKOPHMCTAHHS SIK B 00JacTi
MPEAMETHOTO 1 MaTepiasibHOTO aHaji3y pedel, Tak 1 Uil aHali3y HeMaTepialbHUX: IyXOBHHUX, ECTETHYHUX, KYJIbTYPHUX Ta 1HIINX
LiHHOCTEH. MeToaM HOCTiIKEeHHSI - ICTOPUKO-JIOTTYHUM, CTPYKTYPHO - (DYHKI[IOHAJIBbHUH, SKI JO3BOJIMIM NPOAHATI3yBaTH i
PO3KPUTH OCHOBHI CTOPOHH JIOCHIKYBaHO1 KaTteropii. HaykoBa HOBM3HA pOOOTH MOJATAE B PO3IMIUPEHH] YSABICHD PO 3HAUSHHS
KaTeropii KJIacMYHOTo. 3ampOoNOHOBAHO SIKICHI CKJIAJOBI KaTeropii KJIacHYHOTO, BiJIOKpeMJIeHO (akTopH, siki (GopmyroTh
CMHCIIOBHH 3MICT MOHATTS «kyacuuHe»: 1. [apmownis; 2. O0'ektuBHa kpaca; 3. Imeam; 4. IIpocrora i OCTYNHICTH pO3YMiHHS
¢dopmu; 5. 3mict aymxu B meBHiM ¢opmi; 5. BTinenns peanmictmuHoi kpacw. Psn YMHHUKIB 1 BH3HaueHb IOBMHHI OyTH
MIPUCYTHIMH TP CMUCIJIOBOMY BUKOPHCTaHHI CJI0Ba «KJIacMyHe»: 1. 3aKkiHueHa TBOPIHHS AYMKH, IIPEIMETa Ma€ BUIUMY, Ky OyJI0
YyTH, BIIYYTHY 1 IEBHY JIIOANHOIO (CycninbCTBOM) popMy sIK «kiaacuuHe». 2. He3MiHHICTh ICHYIOUOTO «KJIACHYHOTO» TBOPIHHS,
SKe BIJHOCHTHCSA JO MEBHOro 4acy crBopeHHs. 3. IlpoctoTta emmuoi dopmu, B sAKii 310paHO 3MICT BCiX SKICHHX CKIIaJOBHX
BU3HAYCHHS KKIAaCUYHOTO». 4. [CTOpUYHMIA Yac iCHYBaHHS «KJIACHYHOI0» TBOPiHHI. BUCHOBKH. PaMKy BUKOPHCTaHHS TepMiHa,
AKAN (aKTHIHO € TOTMATUYHMM 1 IPUHHATHM Y CBITOBIH MPaKTHIIi, MiKOPSAIOTHCS MOTpedaM CyCIiJIbCTBA, 1 BAKOPHCTOBYIOTHCS B
CydacHOMY MIPOCTOPi K YaCTHHA KYJIbTYpHOI criammuHn. CyTHICTh KaTeropii «KJIacCU4He» ABOICTa: 3 OAHOTO OOKY, «3pa3KOBUI -
I1e TIeBHUH abCOMIOT 1 i/1ean, SKuil OyJo BUMIPSHO 1 3aTBEp/PKEHUN iCTOPUYHMM YacCOM HMOTO iCHYBAaHHS, 3 1HIIOTO - 1€ 3pa3ok,
SIKUI J]a€ MOXKIJIMBICTD JIJIsI TOJIaJIBIIOT0 TBOPYOT'O PO3BUTKY Ta CTBOPEHHSI HOBHX 3pa3KiB.

KoaiouoBi cioBa: kiacuka, KjacuuHe, TapMOHIs, €TaJIOH, KIIacuyHa GopMa.
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Karteropust «knaccuueckoe» B MACCOBOM 00IECTBEHHOM BOCIIPUATHH: HCTOPHYCCKHI H COBPeMEHHBbII B3IJIf.

Ileas paGoTbl COCTOMUT B ONPEACICHUM KaTerOPHH KIACCHYECKOrO KaK MOHATHA B IIMPOKOM CMBICIE CIIOBa B
COBPEMEHHOM OOIIECTBEHHOM CO3HAHWH. MHOTOTPaHHBII CMBICH KaTETOPHH «KJIACCHYECKOTO» IOJIpa3yMeBacT BO3MOXKHOCTb
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LIMPOKOTO UCIIOIb30BaHMs KaK B 00JIACTH NPEIMETHOIO M MAaTepHAIBHOTO aHAIM3a BEIEeH, TaK ¥ JUIsl aHaJIu3a HeMaTepHaIbHBIX:
JTyXOBHBIX, 3CTETUUECKUX, KYJIbTYPHBIX U APYTUX LIEHHOCTEH. MeToabl HccaeJOBAHUSI — HCTOPUKO-TOTMYECKUH, CTPYKTYpHO-
(YHKIIMOHANBHBIH, KOTOPBIE TIO3BOJIMIIH [TPOAHAIU3UPOBATh U PACKPHITH OCHOBHBIE CTOPOHBI HCCiieryeMoi kareropun. Hayunast
HOBH3HA Da0OTHl 3aKNIIOYAETCs B pacHIMPEHHH NPEACTAaBICHUI O 3HAUYEHWH KaTEeropuH Kilaccuueckoro. [IpemioxeHs
KayeCTBEHHBIE COCTABJIIOIME KaTeropuu kiaccudeckoro: 1. I'apmonus; 2. O6bekTuBHas kpacota; 3. Mnean; 4. Ilpocrora u
OCTYTHOCTH ToHNMaHug Gopmbl; 5. ConepikaHue MBICIH B ONpenenéHHoi ¢popme; 5. Boruromenne peamcTudecKoi KpacoTsl.
Psn <¢akTopoB W ompeneneHMi OKHBI INPHUCYTCTBOBATH IIPH CMBICIIOBOM HCIIOJIB30BAaHWM CJOBa «Kiaccudeckoe». 1.
3aKOHYEHHOE TBOPEHHE MBICIH, IIPEAMETa UMEET BHANMYIO, CIBIIIAMYIO, OLTYTHUMYIO U ONPEACICHHYIO YeIOBEKOM (00IIECTBOM)
dopMy Kak «xyaccudeckoe». 2. HeW3MEHHOCTh CyIIECTBYIOMIETO «KIACCHYECKOT0» TBOPEHHS, KOTOPOE OTHOCHTCS K
ompeneIéHHOMY BpeMeHH co3nmaHus. 3. IIpocrora emmHOW (OPMBI, B KOTOPOH COOpaHO COAEp)KaHME BCEX KadyeCTBEHHBIX
COCTaBIIOIINX  OIpeAereHUs «kilaccudeckoro». 4. lcropuueckoe BpeMs CYIIECTBOBAHUS «KJIACCHYECKOI0» TBOPECHHUS.
BruiBoabl. Pamky Mcnonb30BaHus TEPMHUHA, KOTOPBIA (DAaKTUUECKH SIBISIETCS IOTMATHUECKUM U MIPUHSTHIM B MUPOBOH HPaKTHKE,
MOJYUHSIOTCS MOTPEOHOCTSIM OOIIECTBa, W UCIOJIB3YIOTCS B COBPEMEHHOM IPOCTPAHCTBE KaK YacTh KYJBTYPHOTO HAaCJIEAMs.
CyIIHOCTh KaTeTOPHUHU «KJIACCUYECKOE» BOHCTBEHHA: C OJJHOM CTOPOHBI, «00Pa3IOBBIN» - ATO ONpEACICHHBIH adCOIIOT U Hieal,
KOTOPBIN OBUI M3MEPEH M YTBEP)KICH HCTOPUYECKHM BPEMEHEM €ro CYIIECTBOBAHHUS, C APYroi - 3To oOpasel, KOTOPbIA naer
BO3MOXKHOCTb JJIsI JIaJIbHEHIIIEr0 TBOPYECKOTO PAa3BUTHS M CO3IaHUsI HOBBIX 00pa3IIoB.
KaroueBble ci10Ba: Ki1accuka, KIIaCCHYECKOE, TAPMOHUS, ATAJIOH, KJlaccudeckast hopma.

The relevance of research consists in the necessity to resolve the contradiction:
widespread usage of the term «classicaly starting from the old times and at the same time —
components of this concept are not identified.

The aim of work is to define the category of classical as a concept in broad sense of the
word in modern public awareness. The multifaceted meaning of the concept «classical»
implies possibility of its widespread usage both in the field of object and material analysis of
things, and for the analysis of immaterial: spiritual, aesthetic, cultural and other values.

Presentation of the main material. «Classics» and «classical» — are well-known and
widely spread terminological categories of thinking in socio-cultural and communicative
space of society for a long time. In modern everyday life they continue to exist successfully,
moreover, they still have their semantic meaning and actuality. As far as the aspects of
category «classical» are concerned, we admit its general abstractness. In fact, multifaceted
sense, which the notion «classical» has, gives it the right to be called a kind of an «absolute
wordy.

This notion implies the possibility of widespread usage both in the field of object and
material analysis of things, and for the analysis of immaterial: spiritual, aesthetic, cultural
and other values, in the attempt to emphasize its visual, audible, or material perfection. In the
same way, this «absolute word» gives an ability to measure theoretically and to determine
the existence quality of the matter created by a human being: starting with simple everyday
things up to the works of art. Being used for all the forms of human creations, these verbal
definitions — complex of the categorical meanings — is a conceptual absolute for defining

created and existing form of matter.
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The object that defines categorical concepts of «classical» is society. The concept of
«classical» as a sample and rank, is defined and established by numerous evaluations, public
opinion, and also by the time of existence of these or those cultural values in history. While
using conceptual categories, uniting them in one notion (classical) as a sample, which is used
for measuring value of existing heritage, we can talk about the concept of «classical» as
about existing form of cultural heritage transfer.

The category of «classical» traces back to the fundamental historically-stated categories of
knowledge in the exact and applied sciences of the Ancient Greece times.

The definition of classical bases on the lat. classicus — exemplary, and it relates to V-V century
B.C.. A.M. Butten describes Classical Greece as a period «between the beginning of the Greek history
and the beginning of Alexander the Great rule» [ 2, p. 5] (i.e. before 340 B.C.). During this time A.F.
Losev points out early, high and late classics (A. F. Losev, [5]).

The concept «classical» gets its main development in the philosophical works of
Pythagoras and his school. As it is known, Pythagoras’ philosophical doctrines were very
wide and involved different aspects of life. Pythagoras used mathematical calculations for
the holistic cognition of the world, using measurement for cognition and study of the
surrounding space [4].

The appearance of classical as an exemplary form influenced all areas of the
development in the Hellenic society: exact sciences, philosophy, philology, art and law.
First universities and schools appeared in this period, which gave «exemplary knowledge» in
all spheres of human knowledge. The value of «classical education» consisted not only in
providing knowledge in the narrow professional fields, but also in the integrated
development of all the spheres of knowledge, which include: spiritual, cultural, religious,
historical, etc. For instance, the famous Euripides tragedy is still an example of the narrative
scheme in tragedy [3].

The main achievement of the Greek culture in the times of early, high and late classics
(A. F. Losev, [5]) was in providing actual knowledge in sciences and, what is more
important, in the development of an individual in «the highest» spiritual spheres of life and
art. The complex of knowledge, which was used for cognition and study of the world and for
the multifaceted development of the spiritual part of personality, laid the foundation of the

form for transfer of knowledge and thinking. It was necessary for understanding of material
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everyday’s world and spiritual ideals of harmony, human beauty and their creations. Thus,
the balance between material and spiritual education was preserved. Ancient Greece is shows
the embodiment of ideas about perfect and developed «classical» society, which through
education develops its culture and erudition of the citizens. Henceforth, Hellenic culture and
its samples, created in all spheres of life, became the standards for imitation by other cultures
and peoples.

The study of antique — classical (according to the existing definition) culture, its
different spheres, is still relevant nowadays (for example, [5], [7]). The concept of
«classical» as exemplary successfully exists nowadays. In the «Big Defining Dictionary of
the Contemporary Ukrainian language» the term «classicaly is related to dozens of fields of

science and culture (for example, classical acoustics, classical electrodynamics, classical cosmology,

classical mechanics, classical statistics, classical theory, classical figure, classical physics, classical Cepheid,
classical proving, classical approach, etc.) [6].

Such a long existence of this term is accounted for its sense, namely: for conceptual
standard values, which form this definition. Thus, standard «classical» becomes a complex
of combined notions, which are used for its defining and interpretation. While considering
contemporary culture, we admit its degeneration. These transformations in the society are,
first of all, related to the predominance of the material world over the spiritual. Education,
culture and spirituality go by the wayside, leaving place for materially simple things, which
we need in everyday life. It influences the total level of spiritual culture: informational field
of the received education brings closely the material value of reality and, at the same time,
distances the high «eternal». Modern society teaches us to be a part of the material world, the
development of personality as a spiritual individual completely fades. This trend of moral
decline in the XX century was described by G. Gesse: «Besides in times of moral life
restoration, which started in the twentieth century and which we inherit, this ancient high
ideal was lost almost completely» [1, p. 4].

The relevance of these notions is not lost according to the existence of these
categorical definitions of «classical» nowadays. It consists of the conceptual categories
which compose their sense: ideal, invariability, beauty standard of form and contents,

harmony, simplicity of perception. Each of the categorical forms in its turn has its own wide
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conceptual sense. Meaning of each of them is a stated in the historical context, independent
meaningful unit and an evaluation category of classical at the same time.

While studying the conceptual categories of «classical» which form this complex
notion, we should certainly consider the «definitions-tools», which we use to define the
concept. We use the following conceptual categories:

1. Harmony;

2. Objective beauty;

3. Ideal;

4. Simplicity and availability of form perception;
5. Contents of thought in the form;

6. Embodiment of realistic beauty.

The concept «harmonyy is the widest and the most spiritual concept. The harmony as
a concept in the wide sense, is quite difficult to be objectively formulated and defined.

The meaning of this concept implies a complex of different elements, either existing
material things or imperceptible spiritual.

This is a kind of ideal state of a person. It creates the reality: spiritual, cultural,
domestic and material. Harmony — is a way to understand the inner spiritual world of a
person and his or her reality, which a person can feel while creating, contemplating and
perceiving it.

Harmony is a high state of soul, of material or spiritual nature, and while it is
perceived, the feeling of delight appears in our mind. In the material world (created by
people) it expresses in the existing object of contemplation.

The concept of «objective beauty» is a completely material notion, as for its defining
we should see or hear, which means, there should be some real existing object. This
conceptual category is material, subjective and variable. The definition of this concept
depends on individually stated cultural, religious, historical, temporal and social parameters
of a person reality. The definition of «objective beauty» is a category of historical
indifference. Despite the obvious contradiction between the concepts «objectivity» and
«indifference», the category of «objective beauty» is subject to social evaluation and can

vary in the historical context.
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Ideal is an absolute concept. It is a conceptual category which exists to evaluate a
complex of different individual notions (through subjective, individual experience), and it is
a concept for evaluation of valuable ideals in the society. An ideal (in the social sense) is
some common sample, absolute value of which cannot be doubted, as it is formulated by
society.

The simplicity and availability of the form is necessary to analyze the contemplation of
the created object. Basis of everything is a form and its invariability. As the title of classical
Is given by society, the object of evaluation should be understandable for most of people.
This explains why the concept should be simply understood. The simplicity and availability
of form allow to determine its presence instantly. The great amount of elements forces to
analyze the object in question more thoroughly and not every individual is able to do it, thus,
to evaluate the beauty and harmony of the object. Being a product of thought and coming
from it, a form becomes materially existing creation of a man. Due to its existence in the
space and invariability, it becomes a form of existence or being in reality. It is the original
source of understanding, and the basis for defining and analyses of its sense. The maturity of
form, its certain structure provides the order of its spatial elements, and only then it can be
comprehended as the absence of form is chaos and absence of harmony and order.

Classical form is an exemplary form which combines harmony, beauty and simplicity.
The title «classical» is also based on special criteria of simplicity and clearness of the
existing object of evaluation. The object, which is identified and existing, should be
understandable and harmonically simple, clear for society. Invariability of form, its constant
presence in the reality as a single unit, (which can be structured from a great number of
elements, and given some specific qualities) allows us to understand and analyze its
characteristics, which we use for stating the evaluation sense of this form of the existing
object. The contents of the «classical» form is not less important.

The content of form is defined by its opportunities and its influence on people. We
define the content through understanding or emotional perception and we can identify and
identify some features of the content of this form, its specific distinctive features and it
allows us to attribute it to special and already defined categories of «material» or «spiritual»

sense, it helps us to define its functional value for the future usage by people.
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The spiritual nature of high samples of classical cultural heritage in philosophy, culture,
poetry, music, dance and sculpture, created by the Greek classics, is always simple and clear
in form. Here we can mention the words of Euripides about the simplicity: «The words of
verity are simple» [2].

These conceptual categories of the definition can’t lose their relevance, as these notions
are related to the eternal question of people’s existence. We always come back to the
reflections about them: trying to define, reinterpret and analyze. In our work we offer our
own definition of the general concept «classical»: classics, (classical) — the reference word
used to define parameters of existence for samples created by human thought (existing in the
world of forms). It is a complex of images and ideas about beauty, harmony, perfectly and
invariably united in the unique simple existing form (creation), which is defined by society,
time and its period of existence in the historical context.

Basing on this concept we can distinguish a number of factors and definitions, which
must be present in the conceptual usage of the word «classicaly:

1. Created and accomplished work of thought, existing object (which has visual, audible
and stated by a man (society) form as «classical»).

2. Invariability of existing «classical» work (its constant existing form).

3. Content is compiled in one form, which corresponds to all conceptual categories of the
definition «classical». Simplicity of form.

4. Time (criterion of time existence is a factor which is necessary to define all the above
listed statements, for their approval and enlisting to the category «classicaly).

Time factor allows us to define the validity of evaluative estimations, concerning the
existing musical form, and it is also necessary for the evaluation of its existence, as the
evaluation is comprehension by people, and for this we need time. Time acts in the instant
spatial action of understanding and in the historical context. This allows us to state invariable
and general evaluative criteria for a number of samples existing in the reality, created by
people.

In the modern world the concept of classical is reduced to its definition as one of the
existence forms of cultural historical value and inheritance, together with other historical
periods and trends: the Renaissance, the Enlightenment, the Romanticism, the Post

classicism, the Modernism, the Postmodernism, the Eclectic and modern culture.
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Theoretically, it stays an example of the highest cultural ideal. Practically, it becomes one of
the styles, which are used in all spheres of people’s life. On the present stage of the society
development and the tendency to globalization, the concept of classical loses its original
philosophy and structure. First of all, we notice loss of interest towards the creation of high
cultural values and the tendency towards personal freedom of choice. As time leaves its
trace, and life is a unity of existence of man and society, material and spiritual, this tendency
becomes totally natural.

To crown it all, we can admit that classical as a concept exists in our perception, criteria
of its evaluation do not change, but with the historical progress of the society development,
the usage of the term «classical» moves from the high «ideal example», to the everyday
material sphere. Time factor is one of the main criteria to define «classical». We can notice it
considering art, as the highest example of human creation.

In conclusion of our research of the concept «classical», we define it as a paradoxical
notion. On the one hand, «classical» is a specific established and unchangeable conceptual
form which has been formed for many centuries, from the other hand, the inheritance and
change of generations widens the frames of the term «classicaly.

Scientific novelty of work consists in widening of the meaning of the category
«classical». Qualitative components of the category «classical» are put forward; we define
the factors which form conceptual content of the concept «classical». If the concept
«classical» literally means «exemplary», its sense would be dual. From the one hand,
«exemplary» is a special absolute and ideal, which has been measured and established by the
historical time of its existence, from the other hand, it is an example, which gives us an
ability for the following creative development and creation of new samples. It is absolutely
natural, because we have already mentioned that a complex of conceptual categories of
«classicaly is determined by society, and it changes and evolves. For modern society, a form
of an object existence becomes classical being approved by the society for centuries.

Conclusions. Thus, we can see that the usage of the term, which in fact is dogmatic and
established in the world practice, is subject to needs of the society, and is used nowadays as a
part of cultural heritage. Culture, as a part of man-made spiritual world, is a kind of temporal
game — the game of generations in the attempt to create special vision of the historical

period. Classical is a kind of absolute form of example, which is accepted by society, and it
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Is a high title and grade which is given to the most deserving human creations. So, all these

allocates it and saves in the historical heritage for the future generations.
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