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MWHNU-MOHOOIIEPA «<EBTEHUI OHEI'MH.
EIIIE OAHA ITIOIIBITKA» 0. TOMEJIBCKOU

Ileav cmambu — 6bIAGACHUE JHCAHPOBO-CMUAECEGHIX MUNOAOUYECKUX
cgolicme, napadueMamu4eckux 4epm JNCAHPOGOU Kameeopuu MUHU-MOHO-
onepvl. Memodoaoeuss pabomvl GKANOHAC UCMOPUMECKUU U MeopemuKo-
aHaaumuyeckull  my3vikoseoueckue Memoobl, HPUHUUNLL  MY3bIKAAbHO-
UCNOAHUMENbCKOU MEeKCmOoA0eUU, 0a3upyemcs Ha XO0AUCmu4eckom nooxode.
Hayunasa nosusna pabomol 3aKaiovaemcs 6 pazeumuu HOBbIX N00X0008 K
Kameeopusm JHCaHposol (popmvl, YUKAUYHOCIU, UUKAUYECKOU CMPYKMYpbl,
«CIMUXOMBOPEHUS C MY3bIKOU», @ YeayOneHuu npeocmasaenull 0 Jcanpogoul
cemanmuke moHoonepul. Boteoost. Pazeumue mMoHoonepvl Kak 00HOU U3 no-
Ka3amenbHbiX Pa3HOBUOHOCHEL KAMEPHO20 ONEPHOR0 MHCAHPA CMAHOGUM-
c CUMIMOMAMUYHbIM 0451 My3blKaavHou Kyavmypel XX-XI e., evipajxcaem
HeKomopble ee CYUHOCHHble 0CODeHHOCMU, MUnu4ecKue uepmol, npedcoe
6Ce20 OMHOWEHUe K Yen06eHecKoll AUMHOCMU, OUEHKY CHOCOOHOCmU Ue-
JA0eeka Kk oduaroey ¢ mupom u camum cobou. Ilosmomy, mak uau unaue,
KamepHas onepa ompajcaem OUAN0SUHECKYI0 NPUPOOY Uea08eHecKoeo 00-
wenus 6 eeo ceoeobpazuu u pasnooodpasuu. C d3mum cea3aHo U noseneHue
makux ee pasHosuOHocmell, KaKk MOHOONepa, MUKpoO-mMoHOOnepa, MuHu-one-
pa u munu-moroonepa. Apkum obpazuyom nocaeoweli npedcmaem «Eeeenuil
Oneeun. Ewe odna nonvimxa» IO. Tomenvckoii. Komnosumop onupaemcs
30ecb Ha nepeuuHbvle Xy00JICeCMEeHHble CEOUCmea mekcma, omodisiiacy om
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unmepnpemayuu Yaiikoeckoeo. B mysvikaibHom s3bike KOMNO3UMOpPA ycu-
aueaemcs nposauueckoe Hauano. On 000cmMpeH MHONCECMBOM Nay3, Mpu-
ONbHbIM  PUCYHKOM, OeKAaMAUUOHHbIMU UHMOHayusmu. MuHu-moHoonepa
10. Tomenvckoii — 3mo eecoma mMunu4Hblll NOCMMOOEPHUCMCKUL 00pa3ey,
XY002icecmeenHo20 OMHOULEHUS, HACLIUEHHDI CKEeNCUCOM NO OMHOWEHUIO K
uenHocmu aw6eu. Omcrooa He MOAbKO HApyuleHue UOUOMAMUKU U CHUJICe-
HUe NYWKUHCKOU NeKCUKU, HO U MY3bIKAAbHO-0pamamypeuyeckKoe peuleHue
Cc60000H020, CNOHMAHHO20 CMPOCHUs CUCHbl, XOMS UMEHHO 6 NPUHUUNe ne-
Pepacmarusi CoAbHO20 3MU300a 8 MOHON0UYECKYH) OPAMAMUYECKYH) CUCHY
MOJICHO OOHApyICUMb NpeemMcmeeHHocmb 10MeabCKoll N0 OMHOULeHUO K Udee
Yaiikosckoeo.

Karoueesvte caosa: gopma, gopmoobpaszoeanue, jxeauwp, Kkamepras onepa,
MOHOONEpPa, MUHU-MOHOONEDPA.

Kvasnikova Tatiana, Applicant of the Department of Music History and
Musical Ethnography of the Odessa National A. V. Nezhdanova Academy of
Music.

«Writing to Onegin. One more try» mini-mono-opera By Ju. Gomelskaya
(Yu. Homelska)

The objective of the article is to identify the genre and stylistic typological
characteristics, paradigmatic features of the genre category of the mini-mono-
opera. The methodology of the paper includes historical and theoretical and
analytical musicological methods, principles of musical and performing textual
study; it is based on a holistic approach. The scientific novelty of the paper
involves the development of new approaches to the categories of genre form,
cyclicity, cycle structure, “poems with music”; extension of notions about
the genre semantics of mono-opera. Conclusions. The development of mono-
opera as one of the illustrative varieties of chamber opera genre becomes
symptomatic for the musical culture of the twentieth century; expresses some
of its essential specificities, typical features, first and foremost, attitude toward
the human person, assessment of a person’s ability to dialogue with the world
and himself or herself. Therefore, one way or another, the chamber opera
reflects the dialogical nature of human interaction in its distinctness and
diversity. The appearance of its varieties like mono-opera, micro-mono-opera,
mini-opera and mini-mono-opera are related hereto. A striking example of
the latter appears “Eugene Onegin. Another attempt “by Y. Gomelskaya. The
composer relies here on the primary artistic properties of the text, moving away
from Tchaikovsky’s interpretation. In the musical language of the composer,
the prose begins to grow. It is exacerbated by many pauses, triol patterns,
declamatory intonations. The mini-mono opera by Yu. Gomelskaya not only
the violation of idiomatics and the reduction of Pushkin’s vocabulary, but
also the musical-dramaturgical solution of the free, spontaneous structure of
the stage, although it is in principle that the recital of a solo episode into a
monological dramatic scene reveals the continuity of Gomelskaya with respect
to Tchaikovsky’s idea.

Key words: form, form creation, genre, chamber opera, mono-opera,
mini-mono-opera.
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Keacnixoea Temsana B’auecaasisna, 3000ysau kagedpu icmopii my3uxu
ma my3uunoi emroepaghii Odecvkoi HayioHanbHoi my3uuHoi akademii imeHi
A.B. Hescoanoeoi.

Mini-monoonepa  «Eeeenuii  Onecun. FEwe  odna  nonoimrka»
IO. TI'omeancoroi

Mema cmammi - 6uAGAeHHA JICAHPOBO-CIMUALOBUX MUNOAOIYHUX
saacmueocmeltl, NapaoueMamuyHux puc JICaHposoi Kameeopii MiHi-mMoHoONne-
pu. Memoodoaozia pobomu exkawuae iCMOPUMHULL | MeopemuKo-aHatimu4-
HULl MY3UKO3HAGU] Memoou, NPUHUUNU MY3UYHO-BUKOHABCLKOI MeKCcmonoeii,
basyemocs Ha xoaicmuynomy nioxodi. Haykoea noeusna pobomu noaseac 6
PO36UMKY HOBUX Ni0x00ie 00 Kameaopiil HCaHposoi Gopmu, YUKAIMHOCMI, Yl-
KAIMHOI cmpyKkmypu, <«@iputy 3 My3UuKow», 8 no2AubAeHHI Y61eHb NPO HCAH-
pogy cemanmuky monoonepu. Bucnoexu. Pozgeumok monoonepu sk ooHiei 3
NOKA308UX PI3HOBUDIE KAMEPHO20 ONEPHORO JCAHPY CMAE CUMPMOMAMUYHON)
0na my3uunoi kynemypu XX-XI cm., eucnoearoe deski ii cymHuicHi ocobau-
e6ocmi, munogi pucu, nepui 3a 6ce cmaeaeHHs 00 AOCbKOI ocobucmocmi,
OUIHKY 30amHocmi a0duHu 0o diaroey 3i ceimom i 3 camum coboro. Tomy,
mak uu iHakuie, KamepHa onepa idodpaicac 0iaro2iuny npupooy A0CcbKoeo
CHIAKYBAHHA 6 1020 C8OEPIOHOCMI ma pisHOMaHimuocmi. I3 yum noe’azana
i nosiea ii piznosudie, maKux sk MOHOONepa, MiHi-MOHOONEpa, MiHi-onepa i
Mini-monoonepa. Hckpasum e3ipuyem ocmanuwvoi nocmae «kEeeenuti OneeuH.
Ewe oona nonvimka» K. Tomenvcovioi. Komnosumopka cnupacmocs mym
Ha nepeuHHi Xy0oJcHi eracmusocmi mexcmy, iddansiouucs 6id inmepnpe-
mayii Yauxoecekoeo. Y my3uuHiii mMoei nocunroemsbcs nNpo306uUill NOYAMOK.
Bin 3aeocmpenuii 6eznivuro nays, mpioabHuil MaatOHKOM, OeKAAMAUIIHUMU
inmonayiamu. Mini-monoonepa K. Tomenbcokoi — uye dyxwce munosuii no-
CMMOOepHICMCbKULL 3PA30K XYOOJICHIX BIOHOCUH, HACUHEHUL CKeNncUcoMm Ho
8iOHOUIEHHIO 00 UiHHOCMI AH0008I. 36i0cuU He MIAbKU NOpYUleHHs idioMamuKu
[ BHUDICCHHS NYWKIHCbKOI AeKCUKU, ane | My3uyHo-Opamamypeiune piuleHHs
8iNbHOI, CNOHMAHHOI OY008U CUeHU, Xo4a came 6 NPUHUUNI NepepoCMmAaHHs
CONBbHORO eNi300y 6 MOHOA0IMHY OPAMAMUYHY CUEHY MOJICHA GUABUMU CHAO-
Kxoemuicms Tomenvcokoi no gionowennto do idei Yaiikoecvioeo.

Karouoei caosa: opma, gopmoymeopenns, dncamp, kKamepHa onepa,
MOHOONepa, MiHi-MOHoonepd.

AKTyaJbHOCTb TeMbl cTaTbu. CJeACTBUEM HW3MEHEHUS Kap-
TUHBI Mupa B XX CTOJIETUM SIBUWIOCH M3MEHEHME B MUPOOILLY-
IIEHUN JIIofel; TpaHC(HOPMUPOBATUCH MPEACTABICHUS O KYJb-
TYPHBIX LIEHHOCTSX; HECIy4aiiHO TOCTMOAEPHU3M IpeACTaBiseT
co0o0i1 mepexomaHyIo KyJbTypHYI0 ¢opmy. [TocTMOAEpHUCTHI cUm-
TalOT, YTO HUYETO He MOXKET OBITh MTO3HAHO 0e3 MHTepIIpeTalINN.
CwMbIca Ha TIOBEPXHOCTU HET, €ro Haa0 MCKaTb, HO aOCOJIIOTHBIN
CMBICI TaK U HEBO3MOXHO HAWTHU, TMOCKOJbKY WHTepHpeTaluuit
MOXeT ObITh 0eCKOHEYHOe MHOXecTBO. OJHOI U3 TaKMX MHTEp-
nperauuit sipaseTcs obpa3 TaTbsiHbl B MUHU-MOHoorepe FOnuu
TI'omennckoii «ITuceMo Kk OHeruHy. Enie ogHa mormnbITKa».
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IHeabp craTbW — BBISIBICHUE XKaHPOBO-CTUJIEBBIX TUIIOJOTHYE-
CKHX CBOMCTB, MapaiurMaTUYECKUX YEePT KaHPOBOW KaTeropuu
MUHM-MOHOOTIEPHI.

N3noxenne ocHoBHOro Matepuaia. MuHu-moHoornepa «EBre-
Huii OHeruH. Ele omHa monbITKa» ObLIa cO3MaHA KOMIIO3UTO-
pom B despane 2011 roma. CyliecTByeT ABE BEpCUM: IJISI AydTa —
COIMpaHO M BUOJOHYENIM, a TakKXKe i1 KBUHTETAa — COIIpaHo,
CKPUIIKU, BUOJIOHYEJIU, MAPUMOBI 1 ap(dhl.

Hnst croxetHoit ocHOBbI B3AT TekcT Pyt Ilemn. Pyt Codus Ilenn
(pommmace 8 Mas 1946) — GpuraHcKas TosTecca, IMMCaTeIbHUIIA,
HayYHO-TIOMYJISIPHBIA aBTOpP, U3BECTHbIN KPUTUK T033uun. PaboTaer
Ha BBC paguo. [Ipoucxoaut u3 yBaxkaemMoli, 00pa30BaHHOI CEMbH,
sBisieTcs moromkoM Yapib3a JapBuHa. OHa omyO/JIMKOBajia BOCEMb
COOPHUKOB CTHXOB, BOCEMb IIPOU3BEAEHUII HAay4YHO-IIOMYJISIPHOMI
JIUTeparypsl, a Takke poMaH. Pyt Ilemn sapnsercs ywieHom KoposeB-
CKOT'O O0I1IeCTBA JIUTEePATyphl U SIBJISICTCS YWICHOM COBeTa 300J10rnye-
ckoro obuiectsa JIonaoHa. OCHOBHbIE TEMbl €€ TBOPUYECTBA: HayKa,
SKUBOIMCh, My3blKa, UCTOPMS, MPUPOAA U YeJOBEYECKHE OTHOIIE-
Hus. CTUIMCTUYECKUE YepThl ee paboT — Oorarasi 00pa3HOCTb, TEX-
HUYECKOE MaCTepCTBO, OCTPOYMUE U MY3bIKAIbHOCTb.

OoOpaienue Pyt Tleitnen K MylIKMHCKOMY MUCbMY TaTbsIHbBI
MMEJI0 HECKOJIbKO MPUUYMH, KaK YTBEPXKIAeT cama MucaTeJbHULIA B
OJIHOM M3 CBOMX MHTEPBbIO. Bo-MepBbIX, OHA pocja B My3bIKaabHOMN
CeMbE U caMa MCTIOTHSIIA KaMEPHYIO MY3bIKY. «fl 4acTo TIHIIY CTaThbu
PO OMEphbI, IIO3TOMY, KOHEUHO, 51 3Haio onepy «EBreHuii OHeruH.
4 yacto mymana o cueHe nmucbMa TaThsIHBL. DTO Bcerga OOJbLLION
PUCK — THCaTh, S YyBCTBOBAJA, KaK OMACHO OBLIO [UISI Hee MUCcaTh
5T0 nucbMo». EcTh M BTOpast npuunHa. DaaiiH PaiiHeTaiiH (Elaine
Feinstain) — mosTtecca, koTtopasi BrepBble NepeBena MapuHy LlBe-
TaeBy, COCTaBWJIa COOPHUK CTUXOTBOpeHMid [lylkuHa — mpuBiekia
o151 ygactust B 3T1oit padore m Pyt Ileiinen. Pyr cocraBuna mmicbMo
TaTbsiHBI, KMCIOIL30BAaB TPY Pa3HbIX IMEpPeBONa, OJUH U3 KOTOPBIX
npuHaniexan B. Habokony.

IOnust Tomenbckasi B3sjla 3TOT AHIIMUCKUI BapuaHT MUCbMa
TartbsiHbl 11 co3maHuss MUHU-MOHOOIIEephl «Writing to Onegin. One
More Try». Hanmucana omepa ObU1a 1o 3aKa3y BoKaJMcTKU DpaHITm-
cku Benwru, kotopast ceromnst npoxusaer B bepiune. @. Benbtu
pomiack B 1965 romy u BbIpociia B ropoiae BunTeptyp, rie moJy-
yujia CBO€ HavyaJbHOE MY3bIKaJbHOE OOpa3oBaHME. 3aTeM Y4usIach
B JIoHgoHe 1o kiaccy ¢aeiTbl 1 Bokaga. OHa yyacTByeT B pasiny-
HbIX MPeMbepax U PeryasipHO COTPYAHUYAET C U3BECTHBIMU aHCAM-
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OJIIMU B 00JIACTH «HOBOM» M «CTAapOi» MY3BIKH, IPUHNMAET yIacThe
BO MHOXKECTBE KOHIIEPTOB B CTpaHe U 3a pyOeKoM (B TOM YHCJIE,
B Opecce). @. Benbtu Takske SBISETCS MpertogaBaTeeM 0 KIIaccy
Bokajia B BuHTeprype.

IIpembepa maHHOI omephbl coctostiiack B Omecce Ha ecTu-
Bajle COBPEMEHHOI My3bIKU «JIBa IHS M IBE HOYM» B UCITOJHEHUN
n3BectHOro aysta u3 leeituapuu @panumcka Benbtn (conpaHo) u
Mopuil MroneH6ax (BUOJIOHYEb), KOTOPBI HEOMHOKPATHO MCITOJ-
HSUT TIPOM3BENEHHUS OAECCKUX KOMIIO3UTOPOB. MMHU-MOHOOIEpa
BKJIIOYAET JOCTATOYHO MEJOAMYHYIO BOKAIbHYIO MapTUIO, TPYAHYIO
JUTS1 Ge3yNPeyHOro MHTOHMpoBaHUs. i 3ByKOBBICOTHOIM TOYHOCTHU
MeBULIA UCTONb3YET KaMepToH. [locTaHOBKA OCYILECTBISIETCS] B KOH-
LIepTHOI (hopme — 6e3 KOCTIOMOB U JIEKOpaLIMii, HO C BBICOKMM 3MO-
IMOHATBHBIM TTOCBUIOM.

Haunnaetcs mpousBeneHNe ¢ HEOONBIIOTO 3KCIIPECCUBHOTO
WHCTPYMEHTAIBHOTO BCTYIUICHNSI, KOTOPOE JEMOHCTPHUPYET YYBCTBO
CMATEHUs] TePOMHH, YTO OTPaXeHO B M3IIOMAHHOCTA MeEJIomuJe-
CKOM JIMHUM, B CBOOOTHOM METpe C OTCYTCTBHEM TaKTOBBIX YepT, B
HeCcTaOWIbHOM MMHAMMKE, BO B3JIETaX MIIMCCAHAO TO BBEPX, TO BHU3.
Co BeTyruieHreM MapThM TaThsHbI KOMITO3UTOP YCTaHABIMBAET YeT-
KU1 pa3aMep [J1s1 000MX UCIojHuTeNei. BHavyane BokaabHas mapTust
3BYYMT Ha piano U MOCTpOeHa Ha PeYeBbIX MHTOHALUSIX, B CPEAHEM
pervictpe. JIumib Ha ciIoBe «quiet» (B JaHHOM clTydae TepeBOIUTHCS
KaK «TaiiHa») KOMITO3UTOP JAET BO3MOXHOCTb BOKIUCTKE PACKPHITh
MOJHOLIEHHOE 3BYy4YaHWEe rojioca, TaKMM 00pa3oM BBIIESIS JaHHOE
CJIOBO M TIOKa3bIBasl BasKHOCTh M 3HAYMMOCTH €ro B TekcTe. Ilocie
3BYUHUT pacTieBHAsI, HO B TO K¢ BpeMs B3BOJTHOBaHHAsI, CKAUKOOOpa3-
Hasl MeJIOINsI, 3aKaHIMBAOIIAsICs HEOONBIINM PEUYNTATUBOM, KOTO-
pBIil OyIeT IMOBTOPEH B MPEATIOCIEAHEM pa3aelic MUHU-MOHOOIIEPHI.
3necy OHeruH npeacraeT Kak «JdoH 2KyaH» 1M >keHOHEHABUCTHUK,
TaTbsiHa K€ BBIKA3bIBACT KEHCKYIO TIOKOPHOCTb.

B cnenytoiem, tupuyeckom anu3oje (Pit mosso agitato) TatbsiHa
pacKpbiBaeT CBOM 4yBCTBa K OHErvHy, MPU3HAETCS €My B JIIOOBU.
DT0 mepBas aApaMatuyeckas KyJbMUHalMs TekcTa ITucbMa, KoTtopas
MOXeET ObITb COOTHECEHA C KyJbMHUHALIMEH B «pa3paboTKe» KjIaccu-
Yyeckoil coHaTtHoil ¢opmbl. O0e mapTuu (ConpaHO U BUOJOHYEIIN)
HAYMHAIOTCS PAcieBHO M He KOHTPACTUPYIOT, a IOIOJHSIOT JIPYT
npyra. ITocTtpoeHbl OHM Ha BOCXOISIIUX (CEKBEHIIEOOpa3HbIX) 000-
poTax, B OCHOBE KOTOPBIX JISKUT CKA4OK Ha centuMmy. B cepemmte
SIM30/1a TIOSBIITIOTCS PEYNTATUBHBIC PETTMKY, CHMBOJIN3UPYIOITNE
BHYTPEHHIOIO 3MOLMOHAJIBLHO IPOTUBOPEUYUBYIO OOpbOY TaThsIHBI.
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Ee miyraeT M ogHOBpeMEHHO pamyeT MPOCHYBIIEeCS B HEWl UyBCTBO
Mo0BU. B KOHIIE 3MM301a CHOBA TTOSIBIISTIOTCST 3HAKOMBIE MHTOHAITN
CENITUMBI, TIOKA3bIBasl, UTO B 3TOI OOpHOE YyBCTB JIIOOBM M CTpaxa
COMHeHus nodexaaer rneproe. JItoooBb TaTbsiHbI 0OpeTaeT Had Hel
BJIACTb.

Tperuit, Takxke aupuueckuii snuzon (Meno mosso) HauuMHa-
eTcs ¢ MeutaHuit TaTbsaHbI. 'eponHs TOTJOIIeHa CBOUMHU MBIC-
JIIMU U TIpeJaeTcs TIyOOKUM pa3MBILUIEHUSIM O JIIOOBU, HE 3aMe-
yasi OKpyxKamllero peaapbHoro mupa. Ilociae apamaTuyeckoro
MpeAbIAYIIEro pa3nesaa My3blka JaHHOTO 3MU30/a HAaYMHAEeT CBOE
3By4YaHMe, CJIOBHO B TymMaHe. HaunHaeTcst ¢ coio BoKaJbHOM Mmap-
TUM Ha MopMopaHio. B TpexgonbHOM MeTpe (pa3mep 9/8) 3ByuyuT
MeJIONsI, HAaITOMWHAoIIas KOJIbIOeIbHyI0. BokanbHasg mapTust B
JaHHOM pa3sfesie STBHO TJIABEHCTBYET, a TTAPTUs BUOJOHYEIN HeceT
(pyHKIIMIO aKKOMITaHEMEHTAa, MOBTOPSIONIETO OCTMHATHO-OTHOO-
OpasHbIe MeJoaUYeCKre (PUTYPEL.

Crenytowmuit pasaen — Pitt mosso agitato. 31ecb Bo3HUKAET BTO-
pasi KyJIbMUHAIIMS MUHU-MOHOOTIEphl. OCHOBHYIO HArpy3Ky B Ipa-
MaTypruyeckKoM pa3BUTHUU BBITIOJHSET aKIIEHTUPOBAHHO-ApaMaTH -
3MpOBaHHas MapTUsl BUOJOHYEIU, U3JTOXKEHHAs 1IeCTHAALAThIMMU.
BokanbHas mapTusi HaUMHAETCs ¢ peyuTaTMBa. B pemapkax Kom-
Mo3uTop yKasbiBaeT spoken-shouted fast, uro o3HauaeT «OBICTPO
MPOU3HECTH, KPUKHYTb». Crenyroniasi 3a HeOOJbIIUM PEeUYUTATH-
BOM MeEJIOIMS TTOCTPOEHA Ha pPeYeBbIX MHTOHAIMSX C BO3IJIacaMM.
B manHoMm pasnmene paccymok TarbsHbI MOOEXmaeT Hanu €€ 4yB-
CTBaMM.

Paznen Meno mosso oTMeueH BO3BpallleHMEM K JHUPUYECKUM
YYBCTBAM TE€POMHMU. MeoInIecK 3MU30/ MPUOIIKEH K TIepBOMY
pasneny MUHU-MOHOOTIEPHI M BKJTIOYAET TOBTOP €ro TeKCTa (CJIOB)
B xapakTtepuctuke OHervHa. 9TO CBOeoOpa3Hasl pernpusa Ipor3Be-
neHurs. CoJlo BOKAJIbHOM MapTUM, MHTOHAIIMOHHO OJIM3K0e Havyaslb-
HOMY paszdeily, HauumHaeTcss Ha pp dolce. bojee BbIpazuTeIbHON
CTAaHOBUTCSI M TapTHs BMOJOHYEIM, Ojarogapsi pa3BUTOMY (ury-
palMOHHOMY ABMXKEHUIO. 3aKaHUMBAaeTCS pasfes ciaoBamu «She’s
waited» y Buononyenucta. Ilocne HeGonblIoi cBsI3ku («How long?
ages...»), B KOTOpPOil BrepBble 3ByyaT CJI0Ba «Kak Obl OT aBTOpa»
HaumHaeTcst koaa (Tempo I).

Koma oObenmHsIeT MHTOHALIMOHHBIC 3J€MEHTHI BCEX IPEIbITY-
LIMX Pa3/iejoB — CKaYOK Ha CeNnTuMy, o0opoT «a-gis-h(b)», B ocHOBe
KOTOpPOTO 3aJloKeHa Majyiasg CeKyHIa, a TakKe aKIIeHTHPOBAHHBIN
AKKOMITAaHEMEHT BHOJIOHYETM W3 KYJIBMUHAIIMOHHOTO pasfesa.
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3akaHYMBaeTCsl KoJa 000pPOTOM M3 MajIbIX CeKYHJ, KOTOpPbIE MOCTe-
MEeHHO 3aTUXaloT.

B ITucbme ¢ 3amedaresibHOM MCUX0JI0TMYECKOM YyTKOCTRIO 3arie-
yaTJIeHbl pa3HOOOpPa3HbIE JYILIEBHbIE COCTOSIHUSI T€POMHU: CTPacT-
HbI MOpBIB, POOOCTb, CTPaX, OTUYAsIHHAS PELIMMOCTb W, HaKOHeIl,
OeckopbICTHasl yucTasi JitoOoBb. MOXHO OTMETUThb, YTO B JaHHOM
orepe KoMInos3utop AuddepeHInpyeT ABa TUIA BOKAJIbHOIO WHTO-
HUPOBAHUS: MEJIOAUYECKUIA, PACIIeBHbIMA, XapaKTEPU3YIOLIUNA YyB-
CTBO JIIOOBU TaTbsiHbI, U JE€KJIAMAIIMOHHbINM, WHOTA CMEHSIOLIAICS
pPEYUTATUBOM, CUMBOJIM3UPYIOIIMI PALMOHATBHOE BUJICHUE ITOW
HecyacTHOH J1toOBU. CoenMHUTEIbHBIM 3BEHOM MEXIy HUMU SIBJISI-
€TCSI UHCTPYMEHTAJIbHAS TTapTUSL.

CpaBHuMBasi TpU TeKcTa nmuchbma TaTbsiHbl (OpuriHai Tekera A. TTymn-
KWHa, aHruickuil Teker Pyt Ilelinen u nepepaOoTaHHbIM KOMIO3U-
TOPOM aHIJIMMCKUI TEKCT), MOXXHO yTBepKaaTh, uro FO. I'omenbckast
BBICTpaMBaeT CBOIO COOCTBEHHYIO KOHLemnuto [Truchma.

HeusmMeHHoIt ocTaeTcsi OCHOBHAsI POJib MTMCbMa — PaCKPBITHE BHY-
TPEHHETr0 MUPA TEPOMHU, OTKPOBEHHAs! U MPOHWKHOBEHHAs! UCITOBE/Ib
TatbsiHbI, 0€3 KOTOPOI TPYIHO NPEACTaBUThL Ce0e ITOT XKEHCTBEHHBII,
JIMpUYecKurii oopa3. ['eporHs nieT MOHUMAaHUSI, TIOCKOJIbKY HEOITbIT-
HOI1 IeBYILIKEe Hy>KHa 3alliTa, IIPEXIe BCEro OT COOCTBEHHBIX MbIC/IEH
U YyBCTB, KOTOPBIE OHA yX€ HE MOXET MePEeXNBATh OTHA.

O6paiuasicb K mucbMy TaTbsHbI, HEBO3MOXHO HE BCITOMHUTb
o wenespe Il. YaiikoBckoro — onepe «EBrenuit OHerun». daxr
o0palleHUsT KOMITO3UTOpa K CroXeTy «OHernHa» MPUHSITO CBSI3bI-
BaTb C JIMYHBIMU 0OcTosITesIbcTBaMu YaiikoBckoro. IToutu kak B
pomaHe IlymikuHa, OH MojiyyaeT MUCbMO OT MOJIOAOW JEBYIIKU
¢ npu3HaHueM B J00BU. [Tocie HeMmpoaOIKUTETbHOTO OOILEHUS
pelllaeT Ha Hel XeHUTbcs. Ho mocnelHas XeHUThOa HeBepo-
SITHO OBICTPO 3aBepLIWIACh PA3pbIBOM C XeHoii. YTo Obulo B 3TOM
UCTOPUM MEepBUYHO: oOpaiieHue K IlylukuHYy M 3aTeM pelleHue
KEHUTBCH, KaK Obl CTPEMSCh HE TOBTOPUTb OHETMHCKOM OLLIMOKY,
WIN COOCTBEHHbIN poMaH ¢ A.M. MWIIOKOBOM, KOTOPbIA HATOJIK-
HyJ1 Ha croxeT u3 [lylikuHa, — HEM3BECTHO, HO JIMYHAsS Cyab0a
KOMITO3UTOpa pa3BMBajiach Ha (YOHE COUMHEHUs onephl «EBreHumit
OneruH». MIMEHHO B CHUJY AaHHBIX OOCTOSITEJILCTB HaMMCAHUE
nucbMa TarbsiHbl ObUTO 1711 YalKOBCKOTO OCOOEHHO BaKHBIM.
ITuceMo TaTesHBI SIBISIETCS] TVIABHOW ApaMaTypruyecKoil 3aBsi3-
KOI, C KOTOpPOl HauuHAaeTCsl pa3BepTbIBaHUE MeUCTBUS. 3Aech
npoOyxkaatoieecs B TaTbsgHe TI000BHOE YyBCTBO BCTYIIAET B MPO-
TUBOpEUYME C OKPYXAIOIIMM ObITOM U HpaBaMM.



66

ISSN 2524—0447. My3uune mucmeumeo i kyrbmypa. 2019. Bunyck 28 knuea 2

OpurvHan TekcTa
A.C. TlymikuHa

AHIJIMACKII TEKCT
P. Ieitnen

I/ISGFaHHLH?I TEKCT
10. T'omenbckoii

«Ilucomo Tamvsanot
Kk Onecuny»

“Writing to Onegin”.

“Writing to Onegin.
One Mgre Try”.

41 K BaM MUy — Yero ke
6oJe?

Yrto g Mory elie ckazatbh?
Teneps, s 3HaIO, B
Ballieil BoJIE

MeHs npe3peHbeM Haka-
3aTh.

Ho BbI, K MOei1 HecuacT-
HOW noje

XOTb Karumo XaJlocTh
XpaHsl,

Bbl He ocTaBUTE MEHS.
CHauasia sl MOJTYaTh
XOTeNa;

IToBepbTe: MOero cThia
Brl He y3Hamu 6
HUKOTIA,

Korna 6 Hanexny st
nmesa

XOoTb penaKo, XOTh B
Heeso pa3

B nepeBHe Halleit BUaeTh
Bac,

Y1006 TONABKO CbILIATH
Balll peyu,

BaMm cji0BO MOJIBUTH, 1
MOTOM

Bce nymatb, mymath 00
OJIHOM

W neHb 1 HOYb 1O HOBOW
BCTPEYH.

Ho, roBopsiT, BbI HeJlO-
TIAM;

A MBI... HUYEM MBI He
osecTuM,

XOTb pajbl BaM U pajbl
MPOCTOIYIIHO.

3aueM BbI NMOCETUIM Hac?
B raymm 3a6nIToro
ceJIeHbst

4 Hukorna He 3Hana 6
Bac,

He 3Hana 6 ropbkoro
MYYeHbsI.

JIy1iy HeOoTbITHOW BOJI-
HEHbsI

CMUpPHUB CO BpeMeHEM
(kaKk 3HaTh?),

ITo cepaity s1 Hanwia ObI
Jpyra,

brina 6b1 BepHas cympyra
W nobponerenbHas MaTh.

Look at the bare wood
hand-waxed floor and
long

White dressing—gown,
the good child’s writing-
desk
And passionate cold feet

Summoning music of the
night — tumbrils, gongs
And gamelans — with
one neat pen, one candle

Puttering its life out
hour by hour.

Is “Tell Him I love
him” never a good idea?
You can’t wish this
Unlived — this world on
fire, on storm
Alert, till the shepherd’s
song

Outside, some hyper-
active yellowhammer,
bulbul,

Wren, amplified in hills
and woods, tell her to
bestow
A spot of notice on the
dawn.

“I’m writing to you.
Well, that’s it, that’s
everything.

You’ll laugh, but you’ll
pity me too. I’'m ashamed
of this.

I meant to keep it quiet.
You’d never have known,

1 -

I wish — I could have
seen you once a week. To
mull over, day
And night, the things
you say, or what we say
together.

But word is, you’re
misogynist. Laddish. A
philanderer
Who says what he
doesn’t mean. (That’s not
how you come across
To me.) Who couldn’t
give a toss for domestic

peace —
Only for celebrity and
showing off —

And won’t hang round
in a provincial zone

“I’m writing to you.
Well, that’s it, that’s
everything. You’ll laugh,
but you’ll pity me too.
I’m ‘ashamed of this.

I meant to keep it quiet.
You’d never have known,

l —_
I wish — I could have
seen you once a week. To
mull over, day
And night, the things
you say. Or what we say
together.
But word is, you’re
misogynist. Laddish. A
hilanderer
ho says what he doesn’t
“T'kn 1
new you anyway.
loved you, I'm afral)fi,
In my sleep
Every cell, every last gold
atom
Of your body, was
engraved in me
Already. Don’t tell me
that was dream! When
ou came in,
fainted, I was flame. I
recognized
The you I'd always
listened to — alone, when
I wrote
Or tried to wrestle my
scatty soul into calm.
“Wasn’t it you who
slipped through the
transparent
Darkness to my bed and
whispered love? Aren’t
ou
y guardian angel?
Is this mad? Are there
ways of dreaming [ don’t
know?
Too bad. My soul has
made its home
In you. I’'m here and bare
before you: shy,
In tears. )
We live such different
lives.
So... this is the end. It’s
taken all night.
I’m scared to read it
back; I’m faint
With shame and fear. But
this is what I am.
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OpuruHaji Tekcra
A.C. TlymikuHa

AHITIMICKUI TEKCT
P. Ieiinen

I/ISGFaHHbeI TEKCT
10. Tomennckoii

«Ilucomo Tamovsanwt
Kk Onecuny»

“Writing to Onegin”.

“Writing to Onegin.
One More Try”.

Hpyroii!.. Het, HUKOMY
Ha CBeTe

He otnana 6w1 cepaua !
To B BbICIIEM CYKIEHO
COBeTe...

To Bonst Heba: s1 TBOSI,
Bcest xu3Hb Mos1 ObLTa
3aJI0TOM

CBHIaHbsI BEPHOTO C
TOO0OIA;

41 3Hat0, THI MHE TIOC/IaH
oorom,

Jlo rpoba THI XpaHUTEIb
MOJ...

Thbl B CHOBUACHbBSIX MHE
SIBJISITICSI,

Hespumblit, Tol MHE ObLT
YK MWL,

TBoli 4yaHBIA B3MJISA
MEHST TOMUJI,

B nyiue TBoit rosoc pas-
JaBaJICsI

JlaBHo...HET, 3TO OBUT HE
coH!

Thi 4yTh BoILIEN, ST BMUT
y3Haua,

Best obomnena, 3amibiia
W B MBICIISIX MOJIBUIIA:
BOT OH!

He npaBna n6? 4 1ebs
crbIxaja:

Tbi TOBOpMII CO MHOW B
THILN,

Koraa s 6eqHbIM moMo-
rajga

Wnu MonuTBO# ycmax-
nana

Tocky BoHyemoOit aymm?
U B 51O caMoe MTrHO-
BEHbE

He b1 11, munoe
BUICHbBE,

B npospauHoii TeMHOTE
MEJIbKHYII,

[MpoHMKHYJ THXO K
U3TOJIOBbIO?

He Tb1 51, ¢ OTpamoit u
J11000BBIO,

CioBa HafeXIbl MHE
ernHya?

Like this. We don’t
glitter. Though we do,

Warmly, truly, welcome
you.

Why did you come? I'd
never have set eyes

On a star like you, or
blundered up against

This crazed not-sleeping,
hour after hour

In the dark. I might
have got the better of

My clumsy fury with
constraint, my fret

For things I lack all
lexica and phrase-book
art

To say. I might have
been a faithful wife; a
mother.

But that’s all done with.
This is Fate. God.

Sorted. Here I am —
yours, to the last breath.

I couldn’t give my heart
to anyone else.

My life till now has
been a theorem, to
demonstrate

How right it is to love
you. This love is love to
death.

“I knew you anyway. |
loved you, I'm afraid,

In my sleep. Your eyes,
that denim-lapis, grey-
sea-

Grey-green blue, that
Chinese fold of skin
At the inner corner, that
shot look

Bleeping “vulnerable”
under the screensaver
charm,

Kept me alive. Every
cell, every last gold atom

Of your body, was
engraved in me
Already. Don’t tell me
that was dream! When
you came in,

“Why did you come? I'd
never have set
Eyes on a star like you,
or blundered up against
This crazed not-sleeping,
hour after hour
In the dark. I might have

ot the better of

y clumsy fury with

constraint, my fret
For things I lack all
lexica and phrase-book
art

I might have been a

faithful wife,

A mother. But that’s all

done with. This is Fate.

God. Sorted. Here I am —
ours, to the last breath.
couldn’t give my heart

to anyone else.

My life till now has

been a theorem, to

demonstrate

How right it is to love

you. This love is love to

death.

But word is, you’re
misogynist. Laddish. A
B%]ulanderer

ho says what he doesn’t
mean

“I’ll wait to hear from
you. I must. Please let
me hope.
Give me one look, from
eyes | hardly dare

o look back at.

She’s waited — How long?
ages...

Suddenly there he is
In the avenue, the man
she’s written to

“Tell
Him I love him” never a
ood idea? You can’t
ish this unlived — this
world on fire, or storm
Alert,
You can’t wish
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OpurvHan TekcTa
A.C. TlymikuHa

AHIJIMACKII TEKCT
P. Ieitnen

I/IBGFaHHLH?I TEKCT
0.

OMCJIbCKOU

«Ilucomo Tamvsanot
Kk Onecuny»

“Writing to Onegin”.

“Writing to Onegin.

One

ore Try”.

KT0 TBI, MO#1 aHren n
XpaHUTEb,

Wnu xoBapHBIN UCKYCH-
TeJIb:

Mou comHeHbs
paspeliu.

BriTh MOXET, 9TO Bce
mycToe,

OOMaH HEONBITHOIM
nym!

W cyxmeHo coBcem
HMHOE...

Ho tak u 6niTh! Cynp0y
MOIO

OrtHbIHE 51 TeOE Bpyyalo,
Ilepen ToGoOIO Crie3b
JIBIO,

Boobpasu: s 3nech onHa,
HukTto MeHs1 HE TOHU-
Maer,

Paccynok Moii nu3HemMo-
raer,

W momnua ruOHYTH s
JIOJIKHA.

S xay Te0s1: emMHBIM
B30pPOM

Hanexnpr cepaiia oskuBu
Wb coH TsKenblii mepe-
pBH,

VBB, 3aCTyKEHHbIM
yKopom!

Konuaro! CrpainiHo
MepevecTb...

CTBIZIOM U CTpaxoMm
3aMHpalo...

Ho mHe mopykoii Baia
4YecThb,

U cmeno eit cebst BBe-
psiio...

TBoeit 3alIUTHI YMOJISIIO. ..

Staring round in your
stripey coat and brocade
Vest, | nearly died! I
fainted, I was flame! I
recognized
The you I'd always
listened to alone, when
I wrote

Or tried to wrestle my
scatty soul into calm.
“Wasn’t it you who
slipped through the
transparent

Darkness to my bed and
whispered love? Aren’t
you

My guardian angel? Or
is this arrant

Seeming, hallucination,
thrown

Up by that fly
engineering a novel does

So beguilingly, or
poems? Is this mad?
Are there ways of
dreaming I don’t know?

Too bad. My soul has
made its home

In you. I'm here and
bare before you: shy,

In tears. But if I didn’t
heft my whole self up and
hold it there —

A crack-free mirror
— loving you, or if 1
couldn’t share

It, set it out in words,
I’d die.

“I’ll wait to hear from
you. I must. Please let
me hope.

Give me one look, from
eyes I hardly dare

To look back at. Or
scupper my dream

By scolding me. I've
given you rope

To hang me: tell me
I’m mistaken. You’re so
much in
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OpuruHaji Tekcra
A.C. TlymikuHa

AHITIMICKUI TEKCT
P. Ieiinen

i0-F

AQHHBIA TEKCT
OMEJIECKOIA

«Ilucomo Tamovsanwt
Kk Onecuny»

“Writing to Onegin”.

“Writing to Onegin.

One

2

ore Try”.

The world; while I just
live here, bent on jam

And harvest, songs
and books. That’s not
complaint.

We live such different
lives. So — this is the end.
It’s taken
All night. I’m scared to
read it back. I’'m faint

With shame and fear.
But this is what [ am. My
crumpled bed,

My words, my open self.
All I can do is trust

The whole damn lot of it
to you”.

She sighs. The paper
trembles as she presses
down

The pink wax seal.
Outside, a milk mist
clears

From the shimmering
valley. If I were her
guardian

Angel, I’d divide myself.
One half would holler

Don’t! Stay on an even
keel! Don’t dollop over

All you are, to a man
who’ll go to town

On his next little fling. If
he’s entranced today

By the way you finger
your silk throat inside
your collar,

Tomorrow there’ll be
Olga, Sally, Jane. But
then I’d whisper

Go for it, petal.
Nothing’s as real as what
you write.

His funeral, if he’s not
up to it. What we feel

Is mortal, and won’t
come again.

So cut, weeks later, to
an outside shot: the same
girl
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OpuruHai Tekcra AHIIIMACKUN TEKCT N36paHHbBIi TEKCT
A.C. Ilymkuna P. Ieiinen 10. T'omennckoit
«ITucomo Tamosanvt | “Writing to Onegin”. “Writing to Onegin.
K Onecuny» One More Try”.

Taking cover (“Dear God,
he’s here, he’s come!”)
Under fat red gooseberries,
glimmering hairy stars:

The old, rude bushes she has
hide-and-seeked in all

Her life, where mother
commands the serfs to sing
While picking, so they can’t
hurl

The odd gog into their
mouths. No one could spy
Her here, not even the sun
in its burn-time. Her cheeks
Are simmering fire.

We’re talking iridescence, a
Red Admiral’s last tremble
Before the avid schoolboy
plunks his net.

Or imagine.
A leveret — like the hare you
shot, remember?

Which ran round screaming
like a baby?

Only mine is shivering in
papery winter corn,

While the hunter (as it
might be, you) stomps his
Hush

Puppies through dead brush.
Everything’s quiet.

She’s waited — how long? —
ages: stoking pebbly embers
Under the evening samovar,
filling

The Chinese teapot, sending
coils of Lapsang Suchong
Floating to the ceiling in the
shadows, tracing O and E

In the window’s black
reflection, one finger
Tendrilling her own breath
on the glass.

Like putting a shell to your
ear to hear the sea
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OpuruHai Tekcra AHIIMCKUI TEKCT N36paHHbBIi TEKCT
A.C. Ilymkuna P. Ieiinen 0. I'omenbckoit
«ITucomo Tamoanvt | “Writing to Onegin”. “Writing to Onegin.
Kk Onecuny» One More Try”.

When it’s really your own red
little sparkle, the echo

Of marching blood. She’s
asking a phantom

World of pearled-up mist for
proof

That her man exists: that
gamelans and tumbrils

Won’t evade her. But now,
among

The kitchen garden’s rose-
haws, mallow, Pernod-
Coloured pears, she unhooks
herself thorn by thorn

For the exit aria. For fade-
out. Suddenly there he is

In the avenue, the man she’s
written to — Charon

Gazing at her with blazing
eyes! Darth Vader

From Star Wars. She’s
trapped, in a house she didn’t
realize

Was burning. Her letter was
a gate to the inferno.

[pamarnyecknue MHTEPNPETALMM WHCIIEHUPOBKU T€HUAIBHOTO
pomana A.C. IlyiikrHa Ha pyccKo clieHe UMeIu MecTo 1 1o Yaii-
KoBckoro. OnHa 13 HUX Obla npearnpuHaTa B Mockse B 1846 roay
C My3BIKOI BbImalouerocss pycckoro kommosutopa A.C. Bep-
croBckoro. JIpyras mHcCUeHUpoBKa pomaHa IlylikuHa JT0BOJBHO
nmoaro nwta Ha IlerepOyprckoil ciigHe ¢ MY3BIKOM 3HAMEHUTOIO
A.@. JIbBOBa, M3BECTHOTO KaK aBTOpa POCCHUICKOTO HAIlMOHAThb-
Horo ruMHa «bozke, Haps xpanu!». O6e MHCLIEHUPOBKU ObLIU Cle-
JIaHbl M3BeCTHBIM JjuTeparopoM I.B. KyryiieBsiM M comepxaiu
JIMIIb U30paHHbIE CLIEHBI U3 poMaHa: [1uceMo, MponoBenb U 1y3Jib,
a Takxke BcTpeuy. Ho YalilkoBckuMil co3gaeT JUPUUECKYIO OMepy U
Jaxe JaeT el Ha3BaHUE — «IMPUUYECKUE CLEHbBI».

0. Tomenbckass Tpu HaMMCaHUM MMHU-MOHOOMEPHI OMU-
paeTcsi Ha CIOXETHYIO TPaKTOBKY, OJIM3KYI0 K JApaMaTUYeCKOMY
CMHEKTAK/II0, TEM CaMbIM TMOKa3biBasi OMOPY Ha MEPBUYHBIE XYIA0-
JKeCTBEHHbIE CBOMCTBA TeKCTa, OTAASISICH OT MHTepHpeTauuun
YaiikoBckoro. B My3bIKajgbHOM $I3bIKE KOMIO3UTOPA YCUJIMBAETCS
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npo3anyeckoe Hayajgo. OH 00OCTPEH MHOXECTBOM I1ay3, TPUOJIb-
HbIM PUCYHKOM, JdeKJaMallMOHHBIMU MHTOHALUMSIMU. My3bIKallb-
HbIH SI3bIK CTAHOBUTCS OJIUBKUM OOBIIEHHOI PeuM, a B OTAEJbHbIX
YacTax MepexoJuT Ha CyXOl peuuTaTuB.

CoBepllIeHHO WHBIMU SI3IKOBBIMM CpPEICTBAMU PUCYET o0pa3
Tatesinbl YaiikoBckuit. ¥ YallKOBCKOro MpeBaIupyloT MeJoanye-
CKHE TUIaBHbIC JTMHUM, YTO CBOMCTBEHHO UISI €O CTWJISI M DITOXU.
B. LlykkepMmaH B cBoeil cTaThe «BbIpa3uTebHbIC CPEACTBa JIMPUKU
YaiikoBckoro» [6] ycTaHaBIMBAeT HEKOTOPbIE CTWJIMCTUYECKHUE
OCOOEHHOCTM MY3bIKH BeJMKOro kommnosuTopa. OH ykasbIBaeT Ha
LIMPOKOE MCMOJIb30BaHMEe YalKOBCKMM pa3jiMYHOIO poiaa orena-
HMIA, HA YacToe NMPUMEHEHUE TaMMOOOPA3HOTO IBUXKEHUSI METOAUM
U COIPOBOXKAAIOIIMX TOJOCOB, Ha «MMMTALIMOHHYIO MaHEpy KOM-
Mo3UTOpa, MOJYMHEHHYIO B TIEPBYIO Ouyepelb 3amayaM JUPUIeCKOn
BbIPA3UTEIbHOCTU» (JIJ151 00Jiee TOUHOTO OIpeNeeHNs 9TOrO UM BBO-
JIUTCST OCOOBI TEPMUH — «IMajormdeckast pakrypar»). Bee atu saBie-
HUSI, KOTOPbIE B IEMCTBUTEILHOCTU XapaKTEPHBbI LISl My3bIKaJIbHOTO
s3bika YalikoBCKOTO, CIOCOOCTBOBAJIM HalMcaHuio ornepbl «EBreHui
OHervH» 1 CO3IaHUI0 UM 00pa3a BO3BLILLIEHHOIO YyBCTBA JIIOOBU.

OpHako MuHu-MoHoomnepa ). I'omenbckoii — apreakT UHOTO
KyJbTYPHOTO BpEMEHH; 3TO BeCbMa TUMMWYHBIA MOCTMOIACPHU-
CTCKUI1 oOpa3sel] XyIOXECTBEHHOIO OTHOIIEHMS, HACBIIICHHBII
CKEICUCOM I10 OTHOILIEHWIO K LIEHHOCTH Jo6BU. OTcioga He
TOJIbKO HapylIeHWEe UAUOMATUKU U CHUXEHUE MyLIKMHCKOMN JIeK-
CUKHU, HO M MY3bIKaJIbHO-ApaMaTypruuyeckoe pelieHue cBOOOI-
HOTO, CITOHTAaHHOTO CTPOEHUS CLIEHBI, XOTSI UMEHHO B MPUHLIMIIE
rnepepacTaHusl COJIbHOIO 3MM30/ia B MOHOJIOIMYECKYIO IpamMaTruye-
CKYI0 CLIEHY MOXHO OOHapyXWUTh MPEeeMCTBEHHOCTb ['oMesIbcKOoM
[0 OTHOLLEHUIO K uaee YalkoBCKOro.

B uenom xonuenuus ['omenbckoii, Bciaen 3a HOBBIMM CEMaH-
TUYECKMMM aKIIeHTaMM, MPOCTABJICHHBIMU B IyIIKMHCKOM TeK-
cre Pyt Ileiimen, criocoOCTByeT TpaHchopMaluyd pOMaHTUYECKU
BO3BBILLIECHHOTO oOpa3a JI00BM, KaKUM OH ObL1 B My3biKe Yaii-
KOBCKOI'O, B PA3HOPEUYMBBI U HEYCTOMUMBBLIA 00pa3 He-JT100BU —
KaK COMHEHHUs B CITOCOOHOCTM COBPEMEHHOTIO YesoBeKa K 11eJ10C-
THOMY U CWJIBHOMY TNEPEXKUBAHUIO.

BouiBoapl. [TpoBeaeHHBIN aHaMM3 MO3BOJISIET YTBEpPXKAAaTh, YTO
pa3BUTHE MOHOOIEPhl KaK OJHON M3 IMOKa3aTeJbHbIX Pa3HOBUJI-
HOCTell KaMEepHOT'O OIEPHOTro XaHpa SBJSIETCSI CUMITTOMATUYHBIM
I MY3bIKaJIbHOM KyJAbTypbl XX-XXI B., BbIpaxkaeT HEKOTO-
pble ee CYLIHOCTHbIE OCOOEHHOCTH, TUIMUYECKUE YepThl, MpexXIe
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BCEro — OTHOIIEHUE K YeJIOBEYECKON JUUHOCTU, OLIEHKY CIOCO0-
HOCTH uejioBeKa K JUaJlory ¢ MUPOM M camMuM coboii. [ToaTomy,
TaK WJIM MHaAye, KaMepHasi ornepa oTpaxaeT IUaJIOTnYecKylo Mpu-
poay 4eaoBeYeCcKOoro obIleHUsI B ero cBoeobpa3uu U pazHOOOpa-
3uu. C 9TUM CBSI3aHO M TIOSIBJIEHWE TaKUX €€ Pa3HOBUIHOCTE,
KaK MOHOOIIepa, MUKPO-MOHOOIIepa, MUHU-0TIepa 1 MUHU-MOHO-
onepa. SIpkum oOpasuoM mocienHei npeacraeT «EBrenuii OHe-
ruH. Eme onHa nomnbiTka» FO. I'omenbcKoid.
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OCOBJIMBOCTI IHTOHAIIIIMTHOI CEMAHTUKU
OIIEPHOTI'O I'EPOA (HA TPUKJIAII OBPA3Y 'EPMAHA
B OIIEPI II. I. YAMKOBCBKOI'O «IITKOBA JJAMA»)

Mema cmammi — usieumu Mexarizmu po3uLU@dpy8arHus iIHMOHAYILHOI ce-
MaumMuKu 60KaabHoi napmii onepnoi napmumypu (Ha npukaadi napmii Tep-
mana 3 onepu I1. 1. Yatikoscokoeo «Ilikosa dama»). Memodoaoeia — Kom-
napamueHull awaniz ocobausocmetl opamamypeii onepu ma moyicausocmelti
onepHoi inmepnpemauyii; aHaniz CeManmMuKu IHMOHAYIUHUX apXemunie my3uy-
Hoeo mamepiany deox apit Tepmana («Ilikoéa dama» II. I. Yatikosecvkoeo).
Haykoea nosuszna noaseae 6 o0rpyHmyeanHi 3HAYeHHs [HMOHAYIUHUX apxe-
munie 045 po3uwuppoeysants CeManmuku napmumypu onepu ma OKpemoi
onepuoi napmii; 00TpYHMYSAHHI 3AAeICHOCMI MUNY 2040CY, AK020 NOMpe-
b6ye oneprHa napmisi, i0 20108H020 [HMOHAUIUHO020 APXeMUNy, W0 XAPaK-
mepusye My3udHul mamepian yiei napmii; nosiCHeHHi NeBHUX THMOHAYIUHUX
MEXauizmie po3uuppoeysants mMy3utHo20 mamepiary onepu; o0rpyHmyeauHi
neeHoi obmedceHocmi y 6UKOHABCLKOMY MPAKMYBAHHI ONePHO20 Mamepiary
nopieuano 3 opamamuyHum. Bucnoexu. I[nmownayitini apxemunu my3uuHoeo
mamepiany onepu Hecymb 6 cobi cemanmuky obpazie. Buxopucmanusa nawa-
PYBAHHS IHMOHAUILIHUX APXeMUNi6 GIOKPUBAE MONCAUBOCII OAs1 POZKPUMMS
MY3UMHUX 00pa3ié Ha pieHIi peanicmu4Ho20, a He YMOBHO20 meampy, SAKUM
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