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STRATEGIES FOR INNOVATIVE SOCIOCULTURAL PROJECTION
IN UKRAINE OF THE XXI CENTURY

The purpose of the article is to study the strategy of artistic socio-cultural design in post-modern Ukraine and to analyze
innovative models of the art exhibition projects on the example of the activity of the National Arts and Culture Complex
«Mystetskyi Arsenaly». The research methodology is based on the interdisciplinary integration of modern philosophy, aesthetics,
cultural and art studies. The dominant of the polymethodological approach is the theory of temporal spatial paradigm of Ukrainian
culture in its cultural interpretation. Scientific novelty of the obtained results is determined by the attempt to develop a paradigm
of the strategy of actualization of art in the cultural space of modern Ukraine and the creation of presentation innovative models of
artistic designs of the 21st century model. Conclusions. It is revealed that contemporary presentation of art in the cultural space as
a kind of artistic and communicative spectacle is a complex branch of synthetic art in which different types and genres of
inaccurate, musical, dramatic, literary, choreographic and fine arts appear and combine in new semantic and artistic quality. The
peculiarity of the modern cultural situation is also the significant development of multimedia arts, which synthetically affect all
feelings of the viewer. The modern presentation of art is an example of a spectacle, where artistic space is organized, synthetic in
essence, is born through the inextricable interrelation of the represented artistic forms.

Keywords: project, socio-cultural project, artistic project, model, exhibition, «Mystetskyi Arsenal», media art.

Axosnes Onexcandp Bikmopoeuu, doxmop xyremyponozii, doyenm, npoghecop rkageopu ecmpaoHo20 6UKOHABCMEA
Hayionanvnoi akademii kepisnux xaopie Kyiomypu i mucmeymae

Crparerii iHHOBaniiiHOr0 COLiOKYILTYPHOr0 NpoeKTYBaHHA B YKpaiHi XXI crouirTs.

MeTo10 CTaTTi € AOCIHKEHHS CTpaTerii MUCTEILKOTO COLIIOKYJIBTYPHOTO MPOEKTYBaHHS y MOCTMOJEPHIA YKpaiHi Ta
aHaJli3 1HHOBAIIMHUX MOJEJICH MHCTEIKOrO BHCTaBKOBOIO MMPOCKTY HA MPHKIAM AisUTbHOCTI HallioHaIbHOTO KYJIBTYypHO-
MHCTEIBKOT0 KOMIUIeKCY «MHUCTelbKHii apceHam».  MeToxoJorisi JI0CiiDkeHHs T00y/0oBaHa Ha MDKAWCIUILUIIHAPHOMY
IHTETpyBaHHI METOMIB cydacHOi (hiocodii, eCTeTHKH, KyIBTYpOJIOTil Ta MUCTELITBO3HABCTBA. JJOMIHAHTOIO MOJIIMETOI0IOTiTHOTO
iIX0/ly BHCTYIAE TEOpis Y4aCONPOCTOPOBOI MapaJurMH KyJIbTypu YKpaiHuW B 1i MHCTenTBO3HaBUill iHTepmperarnii. Haykosa
HOBH3HA OJIEp)KAaHUX pE3YJIbTATiB BHU3HAYA€ThCS CIPOOOI0 PpO3POOKHM TapaaWrMu cTparerii axTyamisamii MHCTENTBAa B
KyJIBTYPHOMY TIPOCTOpi Cy4acHOi YKpaiHU Ta CTBOPEHHS MpPE3eHTAIlIHHIX IHHOBaliHHUX MOJeTel MHUCTEIIbKUX IPOEKTIB 3pa3Ka
XXI cromitrs. BucHoBku. BusBieHo, mo cydacHa Npe3eHTalis MHCTENTBA y KyJIbTYPHOMY IPOCTOpI SIK BHJ XYJOXKHBO-
KOMYHIKaI[Ii{HOTO BHJOBUILA SIBJISE COOOI0 CKJIAJHY Taly3b CHHTETHYHOTO MHCTELTBA, B SIKiil MOCTAIOTh 1 MOEIHYIOTHCS Y HOBIl
CMHUCIIOBIH 1 XyJOXKHIN SKOCTI Pi3HI BUAU U KaHPU MENIHHOTO, My3HYHOTO, APAMaTHYHOTO, JITEpaTypHOro, XopeorpadidHoro Ta
obpazorBopuoro mucteurBa. OcCOONMBICTIO CydacHOT KyJNbTYPHOI CHUTYyalii TakoXX € 3HAauYHUHA PO3BUTOK MYJIbTUMEIIHHUX
MUCTEIITB, SIKI CHAHECTETHYHO BIIMBAIOTh HA BCI MOUyTTs risiaada. CydyacHa Mpe3eHTallis MUCTELTBA € MPUKIAJI0M BHIOBUIIA, JIE
OpraHi30BaHWH XyAOXKHIH HPOCTip, CHHTETHYHUI MO CYTi, HAPOIKYETHCS Uepe3 HEPO3PUBHUI B3a€MO3B’SI30K IIPEICTABICHUX
XYIOXKHIX GOpM.

Koaio4oBi c1oBa: mpoekT, COIIOKYIbTYpHHUN MPOEKT, MUCTELBKUI IPOEKT, MOAENb, BUCTAaBKa, «MHCTELLKUI apceHay,
Mezia-apT.

Axoenes Anexcandp Buxmopoeuu, Ooxmop Kynvmypoao2uu, oOoyewm, npogeccop Kapedpsvl IcMpaoH02o
ucnornumenscmea Hayuonanvrnoii akademuu pykooosuux Kaopos Kynbmypol U UCKYCCME.

CrpaTerus MHHOBAIIHOHHOT0 COMOKYJILTYPHOI0 NpoeKTHpOBaHus B Ykpanne XXI Beka.

Ienbo crarbl SBISETCS MCCIENOBAHUE CTPATErMHM XYJIO0KECTBEHHOIO COLMOKYJIBTYPHOIO IPOEKTUPOBAaHUS B
HOCTMOHepHHCTCKOﬁ praI/IHC N AQHAJIM3 HWHHOBAIITMOHHBIX MO}ICJ’ICﬁ XYAOXKECTBEHHOT'O BBICTABOYHOT'O ITPOCKTHUPOBAHUA Ha
npuMepe HarnuoHabHOTO KyJbTYpPHO-XYI0XKECTBEHHOIO0 KoMmIulekca «Mucreubkuid apceHan». MeTomoJiorusi uccjieloBaHus
MIOCTPOCHA Ha MEXAUCIMIIMHAPHOM HWHTETPUPOBAHUM METOJIOB COBPEMEHHOH (MIOCO(UHU, 3CTETHKH, KYIbTYPOJIOTHH U
HCKYCCTBOBEICHHUS. JIOMMHAHTON NOJIMMETOAO0IOTMYHOIO [IOAX0/1A BBICTYIIAET TEOPUS IPOCTPAHCTBEHHOW MMapaJiurMbl KyJIbTYpPbI
YkpauHsl B €€ KyJbTypOJIOTHIECKOW WHTeprpeTanuu. HaydyHas HOBH3HA HCCIEIOBAHUS OIpPENEseTcs MOMBITKONH pa3paboTKu
HmapagurMbl CTPAaTerMd AaKTyalM3allUd HUCKYCCTBA B KyJNbTypHOM IIPOCTPAHCTBE COBPEMEHHONM VYKpauHbl M CO3JaHUSA
NPE3EHTAIMOHHBIX MHHOBAIMOHHBIX MOJIEJEeH XYJ0)XKECTBEHHbIX NpoekToB oOpasuma XXI| Bexa. BeiBoawl. BrisiBieHo, uTo
COBpEMEHHAsl IPEe3eHTALUsl UCKYCCTBA B KyJIbTYPHOM IPOCTPAHCTBE KAaK BHUJ XYA0KECTBEHHO-KOMMYHHMKALIMOHHOIO 3peNuIla
NIPE/CTABISIET COOON CIIONKHYIO OTPACIIb CHHTETHYECKOTO CKYCCTBA, B KOTOPOH BO3HUKAIOT U COYETAIOTCS B HOBOM CMBICIIOBOM U
XY/I0’)KECTBEHHOM KayeCcTBaX pa3lIMuHbIC BUJBI U JKAHPbI MY3bIKaJIbHOTO, APAaMaTHYECKOr0, IUTEPATypHOT0, XOPEOorpaduuecKoro
1 1300pa3uTEIbHOTO HUCKyccTBa. OCOOEHHOCTBIO COBPEMEHHON KYJIBTYPHOH CHTYalMH SIBISIETCS TAKKE 3HAUNTEIBHOE Pa3BUTHE



MYJBTHMEIMHHBIX HUCKYCCTB, KOTOPbIE CHHECTETHYECKH BIMAIOT Ha BCe TyBCTBa 3puTeis. CoBpeMeHHas Ipe3eHTalnsl HCKyCcCTBa
SIBIISICTCA TIPUMEPOM 3PETIHIIA, TIC OPTaHM30BaHHOE XyJ0’KECTBEHHOE IPOCTPAHCTBO, CHHTETHUECKOE TI0 CYTH, POXKIACTCA Yepes3
HEpPa3pBIBHYIO B3aHMOCBSI3b IIPEICTABICHHBIX XYA0KECTBEHHBIX (OPM.

KarwueBble cJI0Ba: MPOCKT, CONMOKYIBTYPHBIN MPOCKT, XyI0KECTBCHHBIA MPOEKT, MOJCIb, BHICTABKA, «MUCTEIBKHUI
apceHan, Meua-apT.

Relevancy of the topic. Currently, artistic social project is the most mobile and
dynamic form of art actualization in the age of post-modern. Within the context of modern
epoch, it is social cultural project that started complying with the new requirements of our
time and undertook special responsibility in representing and promoting art not only as a
“consumption” product within the terms of total market, but also as a spiritual component of
nowadays. The concept of the project is built upon uniting and creation of general structure
of the “world of art the activity of which it first of all aimed at preservation and development
of aesthetical and humane values of culture as whole.

A project in the industry of art, while having a wide range of artistic material
presentation, active international cooperation and inter-influence, assists to the general
process of globalization and communication while creating unite cultural space. Such project
forms found and create certain institutes while serving as a kind of instrument for more
successful implementation of projects in the industry of art. For example, related institution
“Art Arsenal” as a state organization not only coordinates the project but also analyses its
disadvantages and also plans its further development. In such case, art project becomes an
independent system created for support of artistic culture and formation of new value criteria
in the area of art and cultural life. Scientific consideration of the phenomenon of designing in
modern science of art is only beginning at the moment and, therefore, requires constant
attention of academic community.

The purpose of the articles is research the strategies of artistic social cultural
designing in post-modern Ukraine and to analyze the innovative project model on the
example of National Cultural Artistic Complex “Art Arsenal”.

Research methods. The research has been based on the inter-discipline integration of
modern methods of philosophy, culturology and science of art. The theory of space and time
paradigm of the culture of Ukraine is the dominant of the poly-methodological approach in
its construing through the science of art.

References. The research is based both on theoretical analysis of scientific works on
the history and theory of Ukrainian culture and art and bases of social cultural designing, and

also on practical experience of work over the project “Art Arsenal” and its implementation



into Ukrainian regions and also in cooperation with respective institutions of Poland, Italy
and USA in preparation for and holding presentations of modern art on the basis of National
Cultural Artistic Complex “Art Arsenal”.

Scientific novelty of the gained results distinguishes itself by an attempt to develop a
paradigm for the strategy of art actualization in the cultural space of contemporary Ukraine
and creation of presentational innovative models of XXI century artistic projects.

During functioning of cultural project as informational fund a translation of
knowledge of nature, society and human from one language into another takes place.
Modelling cultural processes is a conscious values-oriented process scientifically
conditioned by the character of relation to consumption and production of spiritual-cultural
and artistic products on the basis of conceptual approach.

Modelling projects in the area of culture and art is synthesized by philosophical,
cultural and social factors supplementing each other, and their proportion is comprehensive
and dynamic. That is why positive effect is achieved when the aggregate of components of
the created model includes the aims, needs, motives, interests, mental sets of the consumer
audience and values of participants.

Modelling process starting in the cultural project includes images, symbols, schemes,
definitions, laws and other ways of intellectual-emotional expressiveness with the help of
which each human comprehends the world in its various dimensions and projections,
demands for conceptual way of thinking. In other words, this is human’s tendency for and
ability to thinking (reflection) over partial facts from the point of view of general rules
(principles, laws). In the modelling technology, a certain development of our visions of
interrelation of functions with structures of cultural project that may be considered without
referring to the specified certain structural mechanism [9].

Nowadays “Art Arsenal” is the artistic and cultural complex of new generation with
modern technical infrastructure responding to the requirements of dynamic exhibit center
and simultaneously performing a wide educational function. Exhibit activity of “Art
Arsenal” in general and holding pompous and bright presentations of modern art including
those aimed in creation of respective need in the consciousness and habits of people, raising
in them culture of aesthetic communication with art. Strategic purpose of the “Art Arsenal”:

creation of special favourable environment stimulating occurrence and development of new



artistic initiations, art projects, social-cultural events. Architectural and spatial concept of the
complex enables to hold large-scale art-projects, exhibits, presentations, etc. in it [9].

We understand the modelling of cultural projects (on the example of activity of the
complex “Art Arsenal”) as a such form of researched phenomena and processes
conceptualization, the result of which is the functioning of pilot version of the sought result
of cultural project, its theoretical model [9]. The basic ground for construction of similar
theory is a scientific consideration of the essence and parameters of cultural projects with the
help of which socialization and enculturation of personality takes place.

Technological process of modelling cultural projects takes the following stages:
conceptualization (definition of the problem, selection of project name); aiming (creation of
ideal image of the result, setting aims, tasks); resource supply (definition of the required
funds, resources, opportunities); planning (creational of step-by-step plan for project
implementation); implementation (taking actions and operations to implement it); reflection
(making conclusions, implementation progress, positive and negative aspects fixation).

In March 2018 in the complex “Art Arsenal” the exhibit “FLASHBACK. Ukrainian
Media-Art of 1990-s” took place. The purpose of the exhibit project was to form with the
help of exhibit space a certain visual-art anthology of media-arts in historical-artistic
dimensions of Ukrainian culture. Ukrainian “media-art” has occurred at the very beginning
of 90-s of the XX century, using a wide variety of technical techniques and means of art:
“short film”, “morphing” (special effect creating smooth shift between objects), “re-
formatted films™, “clipping”, “3-D animation”, “on-line mode”, “interactive”, “media-
installation”. Materials from various exhibit and creative events in retrospective found their
refection in relevant exhibit social cultural project of artistic complex “Art Arsenal”. Exhibit
space of “FLASHBACK. Ukrainian Media-Art of 1990-s” was formed from several
sense typological block-spaces and conceptual artistic-historical aggregates, such as: “social
time”, “visual anthropology” (embodiment, sexuality, psychedelic), “about films”, “video-
document”, “media-installation”.

An example of implementation of the specified artistic exhibit project clearly shows
that the most important point in modern art is the change of the spectator’s role — from
passive spectators they are transformed into direct participants of artistic process — the most
of artistic projects include elements of interaction and various forms of art recipient’s

participation in the space of event. Spectator as a participant of artistic process becomes the



artist’s co-author by way of entering a kind of creative dialogue with him. New forms of
contemporary entertainment dissolve boundaries between spectators and performers or event,
time creators by way of purposefully dissolving the boundary separating them, therefore
involving the first one into action. The effect of participation, involvement and co-creativity
of the spectator is one of the most important characteristics of modern entertainment.

The post-modern culture concepts of space and time and arts synthesis served as the
theoretical basis for development of the content and forms of implementation of many
projects of “Art Arsenal”. Spatial and time categories, vision of space and time become the
key to understanding the special features of cultural epoch [9].

The term “presentation” or demonstration in its current meaning has a wide range of
presentation of various kinds of human activity. Art presentation is one of modern, dynamic
and permanently renewed forms of presentation and art actualization including integral
system of elements assisting “promotion” of art and fulfillment of functions: research,
communicative, public image, commercial and representative one also.

Depending on mutual relations of presentation forms of art and recipients of cultural-
artistic events, models and approaches to artistic and educational activities, formed under the
influence of social and cultural conditions, vary.

Conclusions. It has been discovered that contemporary presentation of art in cultural
space as a type of artistic-communicative environment constitutes a complicated industry of
synthetic art in which various types and genres of non-action, musical, dramatic, literature-
related, choreographic and fine art arise and unite in new sense and artistic quality. The
special feature of modern cultural situation is also a significant development of multimedia
arts influencing all of spectator’s feelings. Nowadays, art presentation is an example of
environment where the organized artistic space being synthetic by its essence is born through
non-separable mutual dependencies of the presented artistic forms. Various kind of need in
synthesis of arts resulted into also various synthetic structures developed in modern art.

While continuously evolving, arts presentation institutions transform into the models
of culture and art development, demonstrate the ways to overcome the distance between the
inherited historical space and the idea of latest cultural institution.
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