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TO THE QUESTION OF THE FORMATION OF THE COMMUNICATIVE-
APPLIED GENRE "CLASSICAL MUSIC IN MODERN PROCESSING" AND THE
FUNCTIONING OF ACADEMIC WORKS IN THE MASS MUSICAL CULTURE.

The purpose of the work. The article is devoted to the review of the modern mass musical and communicative space.
The article deals with the functioning of classical music within the framework of the communicative and applied genre «classics
in modern processing» and modern mass cultural trends. The necessity of the analysis of the existence of academic music in the
modern interpretation is substantiated, since ignoring this leads to the denial of modern musical everyday life, which continues to
develop and exist. The methodology of the study is to apply comparative, hermeneutic, system-logical methods. The
methodology. This methodological approach allows us to disclose history and analyze the processes of the origin and existence of
the object of research, to analyze the questions of the interpretation of the non-traditional exposition of music. Scientific novelty.
Elements of classical musical works, their fragments or works entirely in the existing mass culture are used as a matter of fact as a
new genre — a genre in the general sense as «classical music in modern processing». We define «classical music in modern
processing» in the system the stratification of the musical form as «one of the strata in the distribution of many musical forms to
strata (strata) by combining different shades of musical forms with approximately the same musicological status». Conclusions.
Many examples of modern use of academic music are contradictory in terms of artistic value. Freedom in their interpretation and
use leads to the emergence of a middle culture, which is expressed in the convergence of music of high tradition and mass musical
culture. It is advisable to distinguish «classical music in modern processing» as one of the strata in the distribution of many
musical forms to strata.

Keywords: classical music, classics in modern processing, mass musical culture, musical strata, genre.

@eooposa Onekcanopa Banenmumnisna, 3006ysau xagheopu mysuku i mysuunoi emnoepagii Odecvkoi Hayionanvrol
my3uunoi akademii im. A.B. Heosicoarogoi.

Jlo MUTaHb CTAHOBJEHHSI KOMYHiKATHBHO-NIPHMKJATHOIO KAHPY «KJIACHYHA MY3HKAa B cydyacHiii oOpoomi» i
(yHKIiOHYBaHHA aKaJeMiYHMX TBOPIiB y MacoBiii My3u4Hii KyIbTYpi

Meta po6orn. CTaTTsi NPUCBSIYCHA OISy Cy4acHOTO MacoOBOTO My3HMYHO-KOMYHIKATUBHOTO IPOCTOpy. Po3rispatoTbes
NUTaHHs (QYHKIIOHYBaHHS KJIACMYHOI MY3MKH B paMKax KOMYHIKaTHBHO-IIPHKIIAHOTO XKaHPY «KJIACHKa B CydacHid oOpoOLi» i
Cy4acHHX MAacKyJbTYpHHX HampsMkax. OOIpyHTOBYEThCS HEOOXIJHICTh aHaNi3y ICHYBaHHS aKaJeMiuyHOI MY3MKH B Cy4acHOMY
TPaKTyBaHHI, TaK K ITHOPYBaHHS 1IbOTO BeJIE JIO 3allepeueHHs] Cy4acHOT My3HUYHOT MMOBCSAKCHHOCTI, sIKa IPOIOBXKYE PO3BUBATHCS
1 icHyBati. MeTOa0JIOTisI JOCIi/UKEHHS IOJIsIra€ B 3aCTOCYBaHHI KOMIApaTHBHOTO, F€PMEHEBTHYHOTO, CHCTEMHO-JIOTIYHOTO
MeTOZIB. 3a3HaYCHHWH METOMOJIOTIYHHN IIIXil JO3BOJIIE PO3KPHUTH ICTOPII0 Ta MpoOaHATi3yBaTH NPOIECH BHHUKHEHHS Ta
iCHyBaHHs 00’€KTa JJOCHIIKeHHS, IPOAHATI3yBaTH MTUTAHHS TIyMadeHHS HETPaAWLIHOTO BUKIaLy My3ukd. HaykoBa HOBH3HA.
EneMeHTH KIIACUYHUX MY3WYHHX TBOPIB, iX ()parMeHTH a00 TBOPH IIUTKOM B iCHYFOUil MacKyJIbTYpi BUKOPHUCTOBYIOTECS IO CYTI
SIK HOBMH KaHp — JKaHp B y3araJbHEHOMY 3HAU€HHI K «KJIacCMYHAa My3WKa B CcydacHiii oOpoOui». My BH3HaUYa€MO «KIACHUYHY
MY3HUKY B CY4acHiil 0OpoOIi» B cucTemi cTpaTUdikalis My3udHoi GOPMH SIK «OIUH 3 CTPATIB MPH PO3MOILTI O€3JIidi My3HIHUX
¢dopM Ha BepcTBH (CTpaTH) UUIIXOM O00’€IHAHHS PIZHOMAaHITHHX BIATIHKIB MY3W4HUX (opM 3 TPHOJIM3HO OJHAKOBUM
MY3HMKO3HAaBYHMM CTaTycoM». BucHOBKH. barato 3pa3kiB Cy4acHOTO BUKOPUCTaHHS aKaJIeMIUYHOI MY3UKH € CYIIEPEYHUMH 3 TOUKH
30py Xya0xHboI HiHHOCTI. CBOOOAA B iX TpakTyBaHHI i BUKOPUCTaHHI MPU3BOJUTH JI0 TOSIBH SIKOICh CEPEANHHOI KyJIbTYpH, siKa
BHPAXAETHCS Y 30JIMKEHHI MY3WKH BHCOKOI TPaAHMIlii 1 MacoBOi My3MYHOI KyNbTypH. JlOIIIBHO BUIUINTH «KIACHYHY MY3UKY B
cydacHiii 0OpoOIIi» K OJMH 3 CTPaTiB MPH PO3MOILTI 03714l My3ndHUX (HOPM Ha CTPaTH.

KoarouoBi cioBa: kiiacnyHa My3uKa, KJIacuka B CydacHiii 00poO1i, MacoBa My3H4Ha KyJbTypa, My3HU4HI CTPaTH, aHp.

®Dedoposa Anexcanopa Banemmunosna, couckamenv kagheopvi My3viKu U My3vikaibHoti smuoepaguu Odecckol
HAYUOHANbHOU MY3bIKAIbHOU akademuu um. A.B. Hescoanosoil.

K Bompocy craHOB/IeHHS KOMMYHMKATHBHO-NPHKJAJHOTO >KAHPA «KJIACCHYECKAas MY3HKa B COBPEMEHHOM
00pa0doTKe» U PYHKIIMOHHPOBAHUS aKaleMHUYeCKUX NPHU3BeeHHI B MacCOBOIl My3bIKATbHOI KYJIbTYype.

Hean padorsl. CTaThs MOCBsIIEHa 0030pY COBPEMEHHOTO MAaCCOBOTO MY3BIKaJIbHO-KOMMYHHKATHBHOT'O TIPOCTPAHCTBA.
PaccmarpuBaroTcsi BOIPOCH (YHKIIMOHHUPOBAHMS KIACCHYECKOH MY3BIKM B PaMKaXx KOMMYHHUKATHBHO-TIPMKJIAJHOTO >KaHpa
«KJIaCCHKa B COBpPEMEHHON 00paboTKe» M COBPEMEHHBIX MACCKYJIbTYPHBIX HampaBieHusX. OOOCHOBBIBaeTCS HEOOXOAMMOCTH
aHaJIN3a CYIIECTBOBAHMUS aKaJIeMUIECKON MY3BIKH B COBPEMEHHOW TPAKTOBKE, TaK KaK HTHOPHPOBAHHE ITOTO BEIET K OTPUIIAHHIO
COBPEMEHHOM MY3BIKaJbHON IOBCEIHEBHOCTH, KOTOpas MPOAOIDKAET pPAa3BUBATBECA M CYIIECTBOBaTh. MeT010710THs



HCCIIEJOBaHMS 3aKII0YaeTCsA B IPUMEHEHNH CPABHUTENBHOT0, TEPMEHEBTHUECKOT0, CHCTEMHO-TIOTHIECKOT0 METOAOB. Y Ka3aHHBIMN
METOOJIOTUYECKUH MOAX0]] TO3BOJSIET PACKPBITh HCTOPUIO M NMPOAHAIN3UPOBATH MPOLECCH! BO3HUKHOBEHHS U CYIIECTBOBAHUS
00BEKTa MCCIIEOBAHUS, POAHATM3UPOBATh BOIIPOCH! TOJKOBAHMS HETPAJUINOHHOTO M3JI0KEHHA My3blki. HayuyHasi HOBH3HA.
DJIeMEHTBI KJIACCUUECKMX MY3bIKaJIbHBIX MPOU3BEACHHUM, UX (parMeHThl WM MIPOU3BECHUS IEJIMKOM BIIOJIHE B CYLIECTBYIOIICH
MacKyJIbTYpe HCIIOJB3YIOTCS MO CYTH KakK HOBBIHM XKaHp — jKaHp B OOIIEM CMBICIIE KaK «KJIACCHYECKas My3blKa B COBPEMEHHOU
00paboTke». MBI omnpezensieM «KJIacCHYECKYI0 MY3bIKYy B COBPEMEHHOW 00paboTKe» B CHCTEME CTpaTU(HKALUS MY3bIKAIbHON
(OpPMBI KaKk «OAMH M3 CTPATOB IPH PACHPENEICHUH MHOXECTBa MY3BIKAIbHBIX ()OPM Ha CIIOM (CTpaThl) MyTeM OOBEIUHEHUS
Pa3JIMYHBIX OTTEHKOB MY3bIKaJIbHBIX (POPM ¢ IPUMEPHO OJMHAKOBBIM MY3bIKOBEIYECKUM CTaTycoM». BbIBOAbI. MHOTHE 00pa3ib
COBPEMEHHOI'0 MHCIOJIb30BAHUSA aKaJAEMUYECKON My3bIKH SBISIOTCA MPOTHBOPEYALIMMM C TOYKU 3PEHUS XYH0XKECTBEHHOI
nerHocTd. CBOOOA B WX TPAKTOBKE M HMCIOJIB30BAHUM MPUBOIWT K IIOSIBICHHIO CPEANHHONW KyJIbTYpHI, KOTOPasl BBIPAXKaeTCs B
COMMKEHNN MY3BIKH BBICOKOHM TpaJWIMM M MacCOBOM MY3bIKaJbHOW KyNbTyphl. LlenmecooOpa3sHO BBIIENUTH «KIACCHYECKYIO
MY3BIKY B COBPEMEHHOH 00paboTKe» KaK OAWMH U3 CTPATOB IPH PACHpPEIEICHIN MHOKECTBA MY3bIKaIbHBIX (JOPM Ha CTPaTHI.

KaroueBble ciioBa: Kiaccudeckas My3blKa, KJIACCHKA B COBPEMEHHOH 00pabOTKe, MaccoBas My3bIKalbHas KyJbTYpa,
MY3bIKaJIbHBIE CTPATHI, KaHP.

Classical music, as a genre, existed through ages and fulfilled its main task — to transfer
spiritual, cultural and esthetic experience; it was a closed space which obeyed the highest
ideals. Modern cultural studies (culturology) in general identify classical music with some
kind of closed spiritual culture, and it defines musical mass culture as the lowest form of
existence for musical material. And this division, which started many centuries ago, becomes
unstable in modern mass culture. The usage of classical works widens.

The relevance of the research work. Classical samples are used in mass music
culture nowadays, and they become ready patterns for usage and quoting. The necessity to
use classical music in modern mass culture is explained by its powerful emotional impact
and spiritual awareness.

These qualities are not typical for mass music culture, that is why, it uses classical
works for affirmation of its own power. Here starts the process of selecting of classical music
masterpieces, which were created through centuries following high music traditions
(according to V. V. Medushevskii) and changing them into hits of low mass music culture.
The contradictions and differences of «high» and «low» - annihilate. As a result, there
appears a new phenomenon of «middle culture», where the hit song acquires unexpected
significance and conceptual importance, and a masterpiece assimilates as a fleeting «page of
a diary», as a fact of life chronicle» (V. Surov, [4, p. 287]).

The layout of the main material. Nowadays under the influence of globalization in the
communicative space, music culture, as a part of this process, creates new genre forms of
communication. Semantics of the modern musical language is updated with new means of
expression, which are typical for mass music culture in the context of XXI century.

Here we can quote V.I. Martunov, who states and justifies the change of historical

interpretation and completely new vision (more precisely — auditory perception) in the



present time. The author emphasizes the unity of social world of each historical period and
the world of music, which describes the time entity of the reality: «Each historical period has
its individual and unique vision and explanation of the world, its ideal, its way of thinking.
Music is an art, where audio material is placed in time, the conception of the historical
period, manifested in the time laws, organizes material in some kind of musical form» (V. I.
Martunov, [3, p. 240]).

In the modern culture musical trends, genres and genre forms are quite various:
classics, pop, rock, jazz, blues, reggae, rap, meditation, instrumental and electric music etc.
All of them comprise musical space and they exist at the same time. Each of them caters
needs of the modern society, first of all performing communicative and entertaining
functions. Great freedom of choice of expressive means which are used to create piece of
music is widened by usage of classical music as a mean of expression. Creation of different
experiments using classical pieces of music leads to the appearance of a new genre «classical
music in modern processing». Considering the general category of the given
communicative—applied genre, we suggest formulating a notion as a starting point for the
following speculations:

Classical music in modern processing means classical academic pieces of music, in
which there are artificially added elements and (or) allocation of the main melodic turn
(music adaptation, change of tempo-rhythmical base, adding or extraction of melodic lines,
transposition and modulation, and also usage of voice, unusual and synthetically created
sounds). All these components change the paramount sound of a work, but they still have its
defining, recognizable features. The number of these changes depends on creative
component and modern musical trends and styles, which are used for music adaptation or
shifting. We can generally admit that any usage of classical works with the change of their
original sounding acquires the status of the processed material.

This practice is also well-known in classical music, where composers use the
background material for reusing it in their own practice. Suffice it to recall, F. List
processing of «12 etudes after Paganini» or one-act ballet of choreographer Alberto Alonso,
based on the opera of Georges Bizet «Carmeny, orchestrated for this setting by Rodion
Shchedrin. Musical samples were used as a basis for their own work and were changed
according to personal stylistic, genre and artistic needs of the composer and the historical

period. In fact, this process, which continues through the centuries, still exists today,



developing nowadays as a new independent genre of «classics in modern processing». It was
the notion of transcription which changed into the notion of processing, with the usage of
new opportunities of modern musical-expressive means. In both historical examples the
author of musical processing is a co-author of the composer, adapting the material according
to his artistic interests.

The quality of processing depends directly on different factors: musical knowledge,
talent, spirituality and culture of the musician and, as a result, on usage of expressive means
for the embodiment and creation of the artistic form. The principle of any genre form is the
principle of artistic value, which defines its importance for culture in general and its future
existence in historical context. As we state the existence of the genre «classical music in
modern processing» we should study more thoroughly its display in the modern culture.

This genre started to be formed in 1960s. Academic music started to be used in the
contemporary mass music by famous musicians and composers: voice band The Swingle
Singers [6], Paul Mauriat [3], the orchestra Piero Reverberi — «Rondo Venezianoy, Richard
Clayderman, later — VVanessa Mae [7].

They were pioneers of new stream «classics in modern processing». Let us notice, that
all the above mentioned authors are professional musicians and bands, who have higher
music education, this fact corresponds to the main principle of «artistic realization» of the
created material. Their music adaptations brought classical academic music to the mass
musical-communicative space and changed its status of elite culture, created a new
phenomenon of middle culture. Due to their artistic processing, the best samples of classical
music got an opportunity of wider usage beyond the limits of academic practice, and at the
same time preserving cultural-esthetic characteristics. Their adaptation and performance
create the feeling of a complete piece of music. Classical basis is added by modern metro-
rhythmic figures, usage of singing voice and new unusual, musical instruments. Despite
these changes, «classical thinking» is preserved, the changes brought by them, have not
influenced the general perception of the academic basis.

Unfortunately, stylistic aspects and means for realization of this music—applied genre
haven’t acquired proper theoretical foundation. The main difficulty for music-theoretical
analyses consists in setting the limits for usage of academic samples, differentiation of
existing musical material as an object, from the one hand - in the context of modern culture,

from the other — as a part, which is defined by the common need of mass audience. This



principle of methodological approach is formed by T. Adorno: «the differentiation of
musical experience, which considers the specific object organization, which serves as a
measure «for perception process» the attitude of listener, is the most prolific method...» (T.
Adorno, [1], p.14). The basis of analyses methodology, for grounding the stylistic aspects of
this communicative-applied genre within music culture, is a piece of music and the historical
context of its existence in the modern mass culture.

The object of our research is a number of musical examples, in which classical pieces
of music and their elements are used. We differentiate these examples according to their
form, contents, musical value in the limits of their existence in time and mass music culture.
Basing on the general composition conception of musical samples and means, used for their
realization, we can define four main trends for using classical music material in mass music
reality:

1. Processing of classical material preserving its genre-artistic form.

2. Stylized processing of classical material in other musical genres.

3. Compilation of classical material within one musical sample.

4. In the form of quotations as a mean of intonation additions.

In first case we deal with musical examples, where classical piece of music is used as a
full sample. It sounds from beginning to end in accordance with its authentic structure. It
acquires some changes in the form of additional expressive means. Form of classical sample
stays unchanged.

The second trend of using classical music consists in using classical academic material
in the variety of modern genre forms. In this form classical musical material is a melodic
basis for creation of some «hybrid» within a newly used form. We notice one genre form
inside the other. Here some paradox arises: how to define what we have heard: classical
material sounds like jazz, latino and rock-processing. In fact, semantic language and
intonation of classical music lose their genre form and acquire a new one with its
characteristic expressive means and orchestration, but it is still defined as classical.

The structure feature of the third trend is a principle of compilation — processing of
several classical works in one, according to the mosaic principle.

The fourth trend of using academic material consists in quoting of its elements. Phrases

from pieces of music become the artistic elements of orchestration. This method relates



indirectly to the genre «classical music in processing», as classical material is not tended to
be changed (processed), but is actively used in the space of mass music culture.

Thus, we come to the conclusion: a search for new expressive means becomes a
characteristic feature for modern music culture.

Elements of classical pieces of art, their fragments or the whole works in the existing
mass culture are used, in fact, as a new genre — genre in the generalized meaning as
«classical music in non-original copyright formy, or in the narrower meaning: «classical
music in modern processing». In this aspect this genre can look like a stratum in the structure
of musical genres. In this case we define «classical musical in modern processing» in the
stratification system of musical form — by analogy with the existing definition of social
stratification - as «one of the strata in the division of numerous musical forms on strata
(levels) uniting different shades of musical forms with approximately the same musical
status».

It is expressed in usage of new instruments and opportunities for creating music. To the
already known electro instruments we add computer processing and writing music without
sounding of acoustic instruments, with the help of computer programs, and also, using
classical heritage of the past as a ready pattern for experiments. Formerly, we identified wide
rebroadcasting options thanks to technical component of modern communicative space, now
computer technologies become instruments and are used in the creation of a musical object.
We admit appearance of computer processing and electronic sound. Classical music becomes
ready «intonation» mean for modern culture. Short generalization of all the factors, which
influence the processes happening in modern music reality, is expressed in the words of
N.Garipova: «The roles, played by a mean in the particular musical context, are provided by
its acoustic features, physiological and psychological aspects of perception, socio-domestic
conditions of its usage and, finally, the practice of music-making» (N. Garipova, [2] p.115).

Scientific novelty. Elements of classical pieces of music, their fragments or works
altogether are used in the existing mass culture, in fact, as a new genre — genre in the
generalized meaning as «classical music in modern processing». We define «classical music
in modern processing» in the stratification system of musical form as «one of the strata in
the division of great number of musical forms in levels (strata) by uniting various shades of

musical forms with about the same musicological status».



Conclusions. A lot of examples of academic music usage, definitely, are
contradictory from the point of view of artistic value. Freedom in their interpretation and
usage leads to the appearance of some middle culture, which is expressed in closeness of
high traditional music and mass music culture. We should emit «classical music in modern
processing» as «one of the strata in division of numerous musical forms into stratax.

We often state the loss of classical music culture, and in some examples, its complete
discredit and usage as an object for orchestration. Nevertheless, ignoring the academic music
existence in modern interpretation leads to the denial of modern music reality, which still
continues and develops. In the middle of the previous century famous German composer and
musicologist Theodor Ludwig Wiesengrund Adorno stated, that «The contradiction between
freedom for art and grim diagnosis about the consequences of this freedom — is a
contradiction of the reality itself» (T. Adorno, [1], p.14). This thought is still relevant, and

can totally be applied to the subject of our work.
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