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KYIV VOCAL SCHOOL ON THE FIRST HALF OF XX CENTURY

The purpose of the research is attempt to find out the contribution to the development of Ukrainian solo singing art, on
the basis of analysis of the methods of activity of representatives of the Kiev vocal school. Methods of research — used the
historicism, because the evolutionary aspect of the construction of the research. Also structural and systematic methods, such as
general science, are used to describe existing concepts of scientific understanding of the school and the method of each of the
teachers, and the comparative — to their ratio. The scientific novelty of the research carried out is to systematize the modern
concepts of comprehension of the Kiev vocal school, the first half of the twentieth century, and in consideration, through their
prism, the process of formation and development. Conclusions Based of the conducted research, the contribution of the Kiev
teachers of solo singing to the development of professional vocal education in the territory of Ukraine was performed. The first
half of the twentieth century. is characterized by the development of professional Ukrainian vocal art. At this time, the
methodological foundations of vocal art are laid, a professional vocal school in Kiev is formed. Significant contribution to the
formation of professional vocal art in the twentieth century. Representatives of the Kiev vocal school - O. Muraviova,
O. Mishuga, M. Mykysha, M. Donets-Teseyr, who ve influenced to the further ways of development of the Kiev vocal school,
made it.
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Hedora Oumnecsi I'puropiiBHa, acnipanmka mpemvoco poxy Hasuawus kagedpu mucmeymeosnaécmea Kuecvrozeo
HAYioHAIbHO20 YHIGEpCUmemy Kyibmypu ma mucmeyms, suxiaoad Kuiscokozo incmumymy my3uxu imeni P. M. Iniepa

KuiBcbka BokaJbHa IK0J1a y nepuiiii mosouHi XX cT.

Mera crarTi — nossrae y cpo0i Ha OCHOBI aHalli3y METOMIB IisUTBHOCTI MPEJCTABHUKIB KHUIBCHKOi BOKAIBHOI ITKOJIN
3’sicyBaTh iX BHECOK Yy PO3BHTOK BITYM3HSHOTO BOKAJHHOTO MHCTENTBA. MeTOmOJIOrisl JOCTIPKEHHS — 3aCTOCOBAaHO METOJ
icTOpU3My, IIO MOJATaE y EBOJIOMIMHOMY achekTi HoOynoBHM npociipkeHHA. OKpiM IbOrO 3aCTOCOBAaHO CTPYKTYpHHMH Ta
CHCTEeMHHUI METO/N, SIK 3araJIbHOHAYKOBI, TIPH ONHKCI ICHYIOUMX KOHIEMIi HAyKOBOTO OCMHCIICHHS HIKOJIM T2 METOLy KOJKHOTO 3
BUKJIa1a4iB, Ta KOMITApaTHBHUH — 331 iXHBOTO cHiBBigHOIIEHHA. HaykoBa HOBHM3HA IIPOBEJICHOTO JIOCHTIKCHHS IOJISTAaE Y
cucTeMaTH3allii Cyd4acHMX KOHIICMI[IH OCMHUCICHHS KHIBCHKOI BOKAJIBbHOT IIKOJNM, MHEpIioi MojJoBUHH XX CTONITTS, Ta Yy
PO3TJsSIIAHHI, Kpi3h iXHIO MPH3MY, MPOIECY CTAHOBJCHHS Ta PO3BUTKY. BucHoBKHM. Ha migctaBi mpoOBEIEHOTrO MAOCIIIHKEHHS,
3p0o0JICHO OIIIHKY BHECKY KHIBCBKHMX II€J[aroriB 3 COJIBHOT'O CIIBY Ha PO3BUTOK NpodeciiiHoi BOKaJILHOT OCBITH Ha TepeHax
VYkpainu. [lepma nonoBuna XX CT. XapaKTepU3yeThCs PO3BUTKOM HPO(dECiitHOro ykpaiHChKOro BOKJIBHOIO MHUCTENTBA. Y el
Yac 3aKi1aJal0ThCs METOMOJIOTYHI 3aCa/ii BOKAIBHOTO MUCTELTBA, (hopMyeThes mpodeciiiHa KNIBChbKa BOKallbHA IIKOJIA. SHAYHUI
BHECOK Y (hopMyBaHHs MpOGECiHHOr0 BOKaIbHOrO MHUCTENTBA XX CT. 3pOOWIIM MPEACTABHUKU KHIBChKOI BOKAJbHOI IIKOJIH —
O. MypasgiioBa, O. Mumryra, M. Mukuma, M. Jlorens-Tecelip, ski HAMITHIN NOJANBII IUISXH PO3BUTKY KHIBCHKOi BOKaJIbHOT
LIKOJIH.

Kaio4oBi cioBa: BokajgbHE MHCTETBO, KMIBCbKAa BOKaJbHAa IIKOJIA, ICTOPUYHHMH acHeKT, COLIOKYJIBTYPHI YMOBH
PO3BUTKY, METO/IU POOOTH.

He6ora Ougecsi I'puropbeBHa, acnupanmxa mpemvezo 200a obyuenus xagedpvl uckyccmeogeoenusi Kuesckoeo
HayuoHAaNbHO20 YHUBEpCUumema Kyabmypbul u uckyccms, npenooagamenv Kuesckozo uncmumyma myvixu umenu P. M. I'nuepa

KueBckasi BokajibHasl IKOJ1a B IepBoii mojioBuHe XX CT.

Ieas cTraTbU - 3aKIIOYAETCS B IOMBITKE HA OCHOBE aHAJM3a METOJOB JAEATEIFHOCTH NPEACTaBUTENCH KHEBCKON
BOKAJILHOHN IIIKOJIBI BBIICHUTH HMX BKJIaJI B Pa3BUTHUE OTCYCCTBCHHOI'O0 BOKAJIBHOT'O HMCKYCCTBA. MeTO}]OHOFHﬂ HUCCJICAOBAHUA —
MIPUMEHEH METOJl WCTOPH3Ma, 3aKJIIOYAeTCS B JBOIIONMOHHOM AacleKTe MOCTPOeHHs HccienoBaHus. Kpome 3Toro mpuMeHeH
CTPYKTYPHBIH U CHCTEMHBIH METOJBI, KaK OOIIEHAYYHEIC, TIPU OMHCAHUM CYNICCTBYIOIIAX KOHIICIIUA HAYYHOTO OCMBICICHHUS
LIKOJIBI M METO/Ia KaXKJOro M3 MperojaBaresyieil, 1 KoMIapaTUBHBINA - 1Jis1 UX cooTHolleHue. HayyHass HOBH3HA NPOBEACHHOTO
HCCIIeIOBaHUs 3aKII0YaeTCsl B CUCTEMATH3aIl[MM COBPEMEHHBIX KOHLEMUUN OCMBICIEHHS] KMEBCKOW BOKAJIBbHOM IIKOJIBI, IEPBON
noJioBUHBl XX BEKa, U B PACCMOTPEHHH, CKBO3b MX MpPHU3MY, IMpoLEecca CTaHOBIEHUs U pa3Butusi. BeiBoabl. Ha ocHoBanumn
MIPOBEJIEHHOTO0 MCCIEAOBaHUSA, IPOU3BEJCHAa OLEHKAa BKJIaJa KHEBCKMX I[€JaroroB COJBHOTO TI€HUSI Ha pa3BUTHE
npogeCCHOHATIBHOI BOKaJIbHON 00pa3oBaHus Ha TeppUTOpuU YKpauHbl. [leppas momoBuHa XX B. XapakTepU3yeTCs pa3BUTHUEM
PO eCCHOHATHHOTO YKPAMHCKOTO BOKAIBHOTO HCKYCCTBA. B 3TO BpeMst 3aKJIaIbIBAIOTCS METOHOIOTHIECKHE OCHOBEI BOKAJIHHOTO
HCKYCCTBa, GopMupyeTcss TnpodecCHoHambHas KHEBCKas BOKAJIbHAs IIKOJA. 3HAYMTENBHBIA BKIag B (OPMUPOBAHHE
npoecCHOHATLHOTO BOKAJIBHOTO HMCKyccTBa XX B. CIENaiM NPEACTABUTEIN KHEBCKOW BOKaIbHOW MIKOIBI - A. MypaBbeBa,
A. Mumyra, M. Mukuma, M. Jloneu-Tecceiip, KOTOpble HAMETUIN AAJIbHEHININE ITyTH Pa3BUTHs KHEBCKON BOKAJIbHOM IIKOJIBI.
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The source of enrichment of knowledge about the formation of Ukrainian vocal art is
the study of the creative heritage of performers who have made their significant contribution
to the history of national singing art development.

An important centre of the development of Ukrainian vocal art was Kyiv vocal school.
The process of its foundation and formation took place in the early 20th century. At that time
there were artists of broad erudition working in Kyiv region, namely O. Myshuha, O.
Muraviova, M. Mykysha, M.E. Donets-Teseir. The ways of contemporary art science
development actualize the rethinking of the aesthetic principles of these schools on a national
basis. The solution of these questions is stipulated by the researchers’ commitment to
comprehend the development of Ukrainian vocal art in its integrity and versatility.

In recent decades, a large number of studies have appeared, revealing the features of
national culture development in different aspects. Thus, the problems of scientific
conception, functioning and development of Ukrainian vocal art are considered in the works
of leading scientists (V. Antoniuk, B. Gnyd, V. Ivanov, M. Rzhevska, etc.), where the
historical bases of the Ukrainian vocal school are highlighted and the development of singing
education and church music in Ukraine are traced. The historical aspects of Kyiv school of
singing development in the twentieth century has been the major field of research of graduate
students and applicants A. Berehova, L. Grin, etc. But there are still “gaps™ in researches of
this field that require further study.

The purpose of the article is to find out the contribution of Kyiv vocal school
representatives to the development of Ukrainian vocal art analysing the methods of their
activity.

In a broad sense, the concept of “school” originates from the Greek word “shola”,
which means leisure, liberation from physical labour. Later publications indicate that
“school” is a nurturing and formative institution for studying, education and upbringing of
children, youth and adults. In S. Ozhegov’s dictionary the school is identified as “the
experience gained in whatsoever, and also something that gives such training and
experience” [7, p. 779]. “Branches of the science, art, etc. fields” [7, p. 779] are also part of

the “school” concept. This work considers Kyiv vocal school as a national school, which



exists where the professional musical culture, the national composer school and the
associated professional performing culture are sufficiently developed.

The history of Ukrainian culture in the early twentieth century is characterized by the
blossom of many art forms, which is associated with the “professionalization of art education
and the rapid development of creative and scientific schools” [3, p. 132].

The foundations of philharmonic and musical societies, the opening of musical schools
by them; the growth of the weight of the artistic component in the general secondary
education content that turned the “singing” and “music” to be compulsory subjects
introduced them into the curricula of secondary general educational institutions; the creative
activity of the Ukrainian theatre run by theatrical art’s leading figures of M. Kropyvnytskyi,
Starytskyi, P. Saksahanskyi, M. Sadovskyi; the opening of the first opera houses in the
largest cultural centres of Ukraine (Kyiv, Odessa, Kharkiv) and the first professional vocal
institutions — all of these have influenced the formation and development of professional
vocal education in Ukraine.

The development of vocal education was also promoted by the opening of
conservatories in different cities (Kyiv, Odessa, Lviv, Kharkiv), which influenced not only
the organization of a unified system of professional music education, but also the general
level of professionalization of musical culture. Active communal and public awareness
campaign of outstanding Ukrainian composers, musicians, performers, who searched for the
creation of an optimal educational system of high scientific-theoretical and practical levels,
took place.

An outstanding figure among the personalities of Ukrainian musical culture was M.
Lysenko, the founder of Ukrainian classical music, who made musical activity his
profession. He was the leading composer and an artist who played the significant role in the
rise of Ukrainian folk art, the growth of a rich singing culture on a national basis, the
professionalization of vocal art.

Music and Drama school, founded by M. Lysenko in 1904, and the activity of teachers
who worked at the school in different years: Y. Koncha, F. Oreshkevych, Y. Yehorova, F.
Hushchyna, V. Astafieva, contributed to the significant development of the vocal art. The
fruitful activity of professors M. Zotova, O. Muraviova, O. Myshuha, the masters of opera

art, had an impact on the student’s vocal skills development.



Olena Oleksandrivna Muraviova (1867-1939), a professor, representative of the
“galaxy of musicians who, in difficult circumstances, showed true patriotism in their
boundless desire to serve the nation, to help it join the treasuries of the world art” [1, p. 79],
was one of the first Ukrainian vocal teachers in the school founded by M. Lysenko. O.
Muraviova came to Kyiv at the invitation of M. V. Lysenko in 1906 and worked in musical
institutions of the city (in Music and Drama school, later in M. Lysenko’s Music and Drama
Institute, Kyiv Conservatory, etc.) until her death. Olena Oleksandrivna was constantly self-
improving. She closely followed every new thought on vocal art, persistently studied
everything new.

Vocal principles of Olena Oleksandrivna's work include the following definitions:
each student is an individual and requires an individual approach; singing is a
psychophysical process; breathing in singing should be deep (abdominal), however, if
necessary, a deviation towards the chest breathing may be possible; the larynx position is
fixedly reduced, but not violent; the contraction of the soft palate is not always permanent
(the teacher allowed the entrance of sound into the nasal cavity); the “D flat” was considered
by her the transitional note for the dramatic soprano and tenor; when the bending of registers
(chest and head) occurred she considered it compulsory to raise (curtail) the soft palate at
every next higher note. Muraviova’s credo was the unity of the ideological, artistic and
vocal-technical image of the performer, that is, of the singer-musician. Thus, the teacher has
brought up the galaxy of brilliant singers of Ukrainian vocal art (more than 400 students in
the whole). Among them are Z. Haidai, N. Zakharchenko, M. Lytvynenko-Velgemut, L.
Rudenko, D. Yevtushenko, R. Razumova and others.

An outstanding singer, teacher, patriot Oleksandr Pylypovych Myshuha (1853-1922)
has been working at M. Lysenko’s Music and Drama school at the founder’s own invitation
during 1906-1911. He was the first teaching vocalist in Ukraine who strove to reveal the
vocal art from the sphere of empirical and “secrecy” and to bring it to the professional level.

O. Myshuha's innovative and skilful principles differed from those of his predecessors
in comprehension and summarizing the achievements of European vocal art at the scientific
level. He made them accessible and understandable for those who wanted to learn how to
sing: it was “an expedient and consistent system of natural setting of the voice emission in

all registers obtaining the highest degree of sonority, flexibility and roundness of the voice,



without violating all natural conditions and foundations of sound creation and resonance in
the vocal organs” [6, p. 435].

O. Myshuha’s method was not a secret. He wanted it to be mastered by everyone who
took the difficult path of vocal art. The teacher wrote down his requirements in this poem:

To have good singing in your mouth,

The sounds must be well pronounced.

Distinctly every letter say

Just like you’re talking every day,

Not with your throat, but with your lips,

Before the tongue, behind the teeth.

And singing with your palate raised

Will make the listeners amazed.

The most important thing in O. Myshuha’s method was the goal to achieve a high
culture of voice, to sing as easily as one talks; he thought singing should be an extended
speech, should influence the human soul, educate, ennoble it. O. Myshuha's school was built
on accurate data; the student knew well how to work for the development and improvement
of his voice. The teacher demanded strict discipline and great perseverance from vocalists,
and did not tolerate a frivolous attitude towards studies.

O. Myshuha was a conscious Ukrainian, he actively promoted Ukrainian folk songs
and works of Ukrainian composers; he conducted his classes at M. Lysenko’s Music and
Drama school exclusively in his native language, which was then an act of incredible
courage. “Maestro taught in Ukrainian in Kyiv. The current young generation cannot even
imagine what a great act it was at that time, when during public singing, he spoke about the
theory of singing in Ukrainian, and his students demonstrated just brilliant technique and the
sound processing” [3, p. 8].

O. Myshuha brought up the galaxy of highly professional singers. Among them are M.
Hrebinetska, V. Dolynska, M.E. Donets-Teseir, M. Mykysha and others. His students M.
Mykysha and M.E. Donets-Teseir developed his method in Kyiv Conservatory “passing the
pedagogical and creative baton of their mentor to their own educates” [2, p. 49].

Mykhailo Venedyktovich Mykysha (1885-1971) was a brilliant opera singer, continuer
of O. Myshuha’s vocal school. He perfectly mastered the Italian bel canto school, had a

beautiful articulation, wide breathing, beautiful upper notes. He was a talented interpreter of



Ukrainian music, especially folk songs and romances by M. Lysenko, Y. Stepovoy, K.
Stetsenko, had a scientific-pedagogical gift.

Methods of vocal education of M. Mykysha, conscientious follower of O. Myshuha,
was not approved by Kyiv Conservatory authorities, so the students with issues kept
accidentally appearing in Mykhailo Venedyktovych's class; however, this state of affairs did
not prevent the teacher from educating professionals.

M. Mykysha was also engaged in scientific and methodological work, in particular
such works as “Practical advice to singers on vocal hygiene”, “Vocal terminology”,
“Practical bases of vocal art”. Just like O. Myshuha, he was a supporter of the idea of a
unified Ukrainian vocal school creation, based on the principles of vocal methodology.

M. Mykysha brought up such famous vocalists as K. Malashenko, N. Chubenko, A.
Hryhoriev, G. Stanislavov, S. Kahan, and others.

Maria Eduardivna Donets-Teseir (1889-1974) was a disciple and a follower of the
Ukrainian singer and teacher O. Myshuha’s school and the famous Italian professor V.
Vantso, a brilliant singer of the early 20th century, an outstanding teacher, trainer of high
female voices. M.E. Donets-Teseir managed to integrate all the best that she had learned
from her teachers, “built her own pedagogical system on the best examples of the then vocal
culture, generalized in her method the achievements of the ‘bel canto era’, actively
introducing the best features of the Ukrainian singing school” [4, p. 5].

To the methods of work of M.E. Donets-Teseir the following provisions may be
attributed: classes always began with work on sound and the development of technology;
special attention was deliberately given to the voice, to its feeling. She had a clear idea of the
physiology of the vocal apparatus. An ear for vocal, as the basis of the whole pedagogical
process, was improved on condition that proper exercises were performed, and also with
listening to other students. Working on breathing, Maria Eduardivna closely followed the
performance of exercises, breathed, and sometimes articulated with the students who were
supposed to sing on a good support with a special manner of piano and pianissimo on the
upper notes. Her pedagogical methods also included the display with the voice, whose task is
to “form the fidelity of the singing tone, the acquisition of sonorous sound saturated with
overtones, supported by breathing” [2, p. 33]. The mastery of technique was focused on the
resonator and muscular sensations, which directly depend on the degree of the voice sound

control. Attending opera performances (both in the Conservatory studio and the theatre) was



an important component of studying. The vocal repertoire of M.E Donets-Teseir included
works by Italian composers, which were always performed in the original language, as well
as folk songs and romances. For her, every detail was important.

M. Donets-Teseir nurtured the galaxy of talented singers and teachers. Among them
are |. Maslenykova, M. Zviezdina, T. Petrova, Y. Myroshychenko, N. Kudelia, R. Kolesnyk,
M. Mishchenko, A. Savchenko, M. Malii, R. Naumenko, M. Yehorycheva, N. Makarova, R.
Zinych, M. Lepykhova, G. Blazhko, and others, who developed creative and pedagogical
basis of their teacher.

The early twentieth century is characterized by the development of the professional
Ukrainian vocal art: music schools, opera theatres, conservatories in different cities (Kyiv,
Odessa, Lviv, Kharkiv) were opened. At that time, the methodological foundations of vocal
art were laid; the professional Kyiv vocal school was formed.

Significant contribution to the formation of professional vocal art of the twentieth
century was made by the Kyiv vocal school representatives - O. Muraviova, M. Myshuha,
M. Mykysha, M. Donets-Teseir, who outlined the further development of Ukrainian vocal

art.
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