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THE NEWEST GENRE AND STYLE TENDENCIES IN THE CONCEPT
ACTIVITIES OF THE ACADEMIC CHAMBER CHOIR «KKHRESCHATYK)>»
(BASED ON THE EXAMPLE OF THE STAGE PROJECT ANALYSIS «CLASSIC
FOR FUN: CHOIR SMILES»)

Main objectives of the study are to analyze the manifestations of the newest genre and style tendencies, which are
traced in the modern concert and stage practice of the Academic chamber choir «Khreschatyk» (based on the example of the stage
project analysis «Classic for fun: Choir Smiles»). Methodology of the study is based on using the universal scientific methods,
such as induction, deduction, analysis, synthesis, structural and comparative analysis, systematization and summarizing. Using
mentioned above methods allows to identify and analyze in detail the concert, stage, figurative and dramatic parameters, which
are the basis of the creative searches in the process of working on an art project “Classic for fun: Choir Smiles”. The analysis of
original innovative algorithms takes the special meaning in such context, which are creatively personified by the producer and the
choir’s management. The point of these algorithms is actualized at the crossing of different artistic planes, genre, style and
chronotopic areas. The scientific novelty of the work consists in enriching the modern musical science with new analytical
developments and observations as for functioning the newest genre and stylistic tendencies in the modern national chamber and
choir stage practice. Due to it, the special scientific value acquires the introduction into the scientific use of the completely
original author’s definition, which characterizes the creation of the fundamentally new genre of art named as «the theater of choir
miniature». Conclusions. Basing on the conducted analysis of the stage project «Classic for fun: Choir Smilesy, there are grounds
to confirm, that, at least, two of the newest genre and style tendencies of the artistic activity of the Academic chamber choir
«Khreschatyk» are traced. One of them is aimed at attracting to the choral concert and stage practice specific lexical elements,
which are inherent to merely theatrical, choreographic and cinematic genres, such as using of visual and stage effects (the use of
typical cinematic and camera methods, especially rapids, freeze frame, comparisons of various visual foreshortenings, etc.). The
other tendency is characterized by the desire of chronotropic and eclectic style synthesis connected with multi-choice combination
of world-famous musical «kemblems», which are realized in the specific intonation and rhythmic formulas of national and foreign
music of the past and present days. The fundamentally important innovative factor of the collective’s creative activity is the
transformation of audio and visual parameters of the stage space (the movement of the different groups of choir performers,
choreographic mise en scenes and multi-role correlation). This transformation is been doing in accordance with the producer’s
conception and, at the same time, the actual requests of the various audience are optimally taken into consideration. So, there are
grounds to confirm that the experimental search of original musical and dramatic algorithms is an inalienable part of the artistic
activity of the Academic chamber choir «Khreschatyk». These algorithms are aimed at optimal decoding of musical and stage
information, programming in the producer’s artistic concept and the artistic conception of the particular composer.

Keywords: concerts of the Academic chamber choir «Khreschatyk», genre and style synthesis, experimental stage and
choir concepts, the theater of choir miniature.

Honoux Oxcana leaniena, 3aciyscena apmucmka Yxpainu, cmapuwuii ukiaoay Kageopu axaoemiyno2o xopoeo2o
mucmeymea Kuiscbko2o HAyioHANbHO20 YHIGEpCUmMemY KyIbmypu i MUCTEYME

HoBiTHi kaHPOBO-CTH/ILOBI TeHJAEHIII y KOHLEPTHIH AifVIBHOCTI aKaJeMiYHOr0 KaMepHOro Xopy «XpemaTHk»
(Ha mpukaazi aHaJi3y cuenidHoro mpoekty «Knacuka sxaproma: Choir Smilesy)

Meta gociizkeHHsI: TpOaHANI3yBaTH NPOSBU HOBITHIX >KaHPOBO-CTHJIBOBHX TEHJAEHIIH, KOTpPI IMPOCTEXYIOTBCS Y
Cy4JacHId KOHIIEPTHO-CIEHIUHIN MpakTuii AKaZeMiYHOTO KaMEpHOTO XOpy «XpemaTHk» (Ha MPHKIaAi aHalli3y CIEHIYHOTO
mpoekty «Kmacuka sxaproma: Choir Smiles»). MeTomonoriss gocjigKeHHsl TPYHTYETbCS Ha 3aCTOCYBaHHI YHiBEpCAJIBHHUX
HayKOBUX METOJIB: IHIYKINi, MEMyKIli, aHami3y, CHHTE3y, CTPYKTYPHOIO Ta KOMIIAPaTUBHOTO aHaJli3y, CHCTEMaTHh3allii,
y3araJlbHeHHsI. BUKOpHCTaHHS BKa3aHUX METOMIB Ja€ 3MOTY BHUSBUTH 1 JIETAJBHO MPOaHATI3yBaTH KOHIIEPTHO-CICHIYHI Ta
00pa3Ho-IpaMaTypriudi mapameTpu, MOKIaAeHi B OCHOBY TBOPUYHX IMOIMIYKIB y TpoIeci poOOTH HaJ MHUCTEIBKUM IMPOCKTOM
«Kmacuka xaproma: Choir Smiles»y. ¥ 1mbOMy KOHTEKCTI OCOOJMBOTO 3HAUeHHS HaOyBae aHalli3 OPWUTIHAJIBLHUX HOBAI[iHHUX
AITOPUTMIB, TBOPYO BTUICHHX PEKHUCEPOM-TIOCTAHOBHUKOM Ta KEPIBHUITBOM XOPY, CYTHICTB SIKMX aKTyali3ye€ThCsl Ha MEPETHHI
PI3HMX MHCTEUBKHX IUIOIIMH Ta >KaHPOBO-CTHJIBOBHX 1 XpPOHOTOMIYHMX apeainiB. HaykoBa HOBH3Ha moisirac y 30araueHHi
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Cy4acHOTO MY3WKO3HABCTBA HOBHMH aHAIITHIHHUMH PO3pOOKaMH Ta CHOCTEPEKCHHSMHU IMOAO0 (PYHKIIOHYBaHHS HOBITHIX
JKaHPOBO-CTHJIHOBHUX TEHICHIIH y CYYacHIH BITUM3HSHIA KaMEPHO-XOPOBIH CIEHIUHIH MpakTUIl. B 3B’s3Ky 3 UM 0cOOIMBOT
HayKOBOI IIHHOCTiI Ha0yBa€ BIPOBAPKCHHS B HAYKOBUI BXKHUTOK IIJIKOM OPUTIHAIHHOI aBTOPCHKOI MediHillii, KOTpa XapaKkTepu3ye
CTBOPEHHSI IPUHLIUIIOBO HOBOT'O JKaHPY MHUCTELTBA — «Te€aTp XOpOBOi MiHiaTiopn». BucHOBKH. BuXos1uu 3 MpoBeJeHOr0 aHalizy
cueHivnoro npoekty «Knacuka sxxaproma: Choir Smilesy, e migcraBu cTBepIKYBaTH, IO Y MUCTELBKIN TiSUTBHOCTI AKageMiuHOTO
KaMepHOTO0 XOpY «XpelIaTHK» NPOCTEeKYIOThCS, NPUHAHMHI, Bl HOBITHI )aHPOBO-CTUIIBOBI TeHAeHNil. O/Ha 3 HUX CIpsIMOBaHa
Ha 3aJyyeHHs JI0 XOpOBOi KOHIEPTHO-CIEHIYHOi TNPAKTHKW CHEUU(IYHUX JIEKCHYHUX €JIEMEHTIB, INPHUTAMaHHUX CYTO
TeaTpaJbHUM, XopeorpadiuHUM Ta KiHeMarorpagiuHHM >KaHpaM: BUKOPUCTAHHS Bi3yaJbHO-CIIEHIYHMX €(EeKTiB (3aCTOCYBaHHS
XapaKTepHUX KiHeMaTorpadiyHO-OIepaTOPChbKUX NPHHOMIB, 30KpeMa paliny, CTOI-KaJpy, 3ICTaBIE€HHsS pI3HUX Bi3yaIbHHX
pakypciB Tomo). [Hma — XapakTepu3yeThbcsl MParHEHHIM 10 XPOHOTOIIYHO-CKJIEKTHYHOTO CTHIIBOBOTO CHHTE3Y, MOB’S3aHOTO i3
MOJIiBapiaHTHUM TTO€JHAHHSAM BCECBITHBO BiIOMHX MY3MYHHX «EMOJEM», BTUICHHX Y KOHKPETHHX IHTOHAIIHHO-PUTMIYHUX
¢dopMynax BITYH3HSIHOI Ta 3apyOiKHOI MY3WKH MHHYIOTO i cy4acHOCTi. [IpHHIIMIIOBO Ba)XITMBUM HOBATOPCHKHAM (PAKTOPOM
TBOPYOi AISITFHOCTI KOJEKTHBY € TpaHC(OpMalis aynio-Bi3yalbHHX MapaMeTpiB CIEHIYHOTO HpOCTOpy (HMepeMilieHHs pi3HUX
TPyIl XOPHCTiB-BUKOHABIIIB, XOopeorpadidHi Mi3aHCIEHH, PI3SHOPOJBOBI CIIiBBIIHOIICHHS), SKa 3IIMCHIOETHCA BiMNOBITHO IO
PEXUCEPCHKOTO 3aayMy, BOJHOYAC, ONTHMAIBHO BPaxXOBYIOUH aKTyalbHI 3alIUTH Pi3HOMaHITHOI ayauropii. OTxe, € miacTaBu
CTBEPIUKYBAaTH, IO HEBiJ €MHOIO CKJIAJIOBOI0 MHCTEUBKOI MisJIbHOCTI AKaJeMiYHOTO KaMEpHOTO XOpy «XpelaTHK» €
EKCIIEPUMEHTAJILHUHN NOIIYK OPUTIHABHUX MY3HYHO-IpaMaTypriYHuX alrOPUTMIB, CIPSIMOBAaHUX HA ONTHMAJIbHE PO3KOTyBaHHS
MY3WYHO-CIIEHIUHOI 1H(opMalii, 3anporpaMoBaHoi B MUCTEIbKIH KOHIEIIIT pexucepa-locTaHOBHUKA Ta XYAO0KHbOMY 3aayMi
KOHKPETHOT'O KOMITO3UTOPA.

KoarouoBi cioBa: KoHIEpTHa AisUIBHICTE AKaJEMIYHOTO KaMEPHOTO XOpy «XpEILIaTHK», )KaHPOBO-CTHIbOBUH CHHTE3,
EKCIICPUMEHTAIBHI CIIEHIYHO-XOPOBI KOHIICTIIII1, TeaTp XOPOBOI MiHIaTIOPH.

Honoux Okcana Heanoena, 3aciysicennas apmucmra Ykpaunsl, cmapuiuti npenooogamend Kapeopbl axademuieckozo
xopoeozo uckyccmsa Kuesckozo nayuonanbro2o ynugepcumema Kyaibmypsl U UCKyCCme

Hogeiimue XKaHpPOBO-CTH/IEeBble TeHACHUMH B KOHLEPTHOH [esiTeJIbHOCTH AKaJeMHYeCKOr0 KaMepHOro xopa
«KpeuaTuk» (Ha npuMepe aHajin3a cuenndeckoro npoexra «Kinaccuka uryrsi: Choir Smilesy)

Ienp muccaenoBaHusi: IPOAHAIU3UPOBATH IPOSBIEHUSA HOBEHIIMX >KAaHPOBO-CTUJIEBBIX TEHACHLMN, KOTOpPbIE
MPOCJIEKHUBAIOTCS B COBPEMEHHOM KOHLIEPTOHO-CIEHMYECKOH MpaKTUKe AKaJeMHYecKOoro kamepHoro xopa «Kpemaruk» (Ha
npuMepe aHanuza cueHuueckoro npoekta «Kiaccmka mytsi: Choir Smiles»). MeTogoJiorusi Mcciae0BaHHs OCHOBaHa Ha
HCIOJIb30BAHUN YHUBCPCAJbHBIX HAYYHBIX METOAOB: MHAYKIIUHU, NCAYKIINU, aHAJIN3a, CUHTE3a, CTPYKTYPHOI'O U KOMIIApaTUBHOT'O
aHajM3a, CHCTeMaTH3aluM, 00oOueHus. Vcrmonb3oBaHHE 3THX METONOB CIOCOOCTBYET BO3MOYKHOCTH BBISIBUTH U JICTAJIBHO
MPOAaHATU3UPOBATh KOHIEPTHO-CIIEHMYECKHE U 00pa3HO-ApaMaTypru4ecKue MaprMETphl IOJIOKEHHBIE B OCHOBY TBOPUYECKHX
IIONCKOB B TIpoliecce paboThl Hajl XyIoXecTBeHHBIM npoekToM «Kmaccuka mryts: Choir Smiles». B 3Tom koHTekcTe ocoboe
3HAQUEHHWE TPHOOpETaeT aHajlM3 OPHTHMHAIBHBIX HOBAlMOHHBIX alTOPHUTMOB, TBOPYECKH BOIUIOIIEHHBIX PEXHCEPOM-
MOCTAHOBIINKOM W PYKOBOJCTBOM XOpa, CYIIHOCTh KOTOPBIX aKTyaJM3HPYEeTCS Ha MEPECeYeHHH pa3HBIX XYH0’KECTBEHHBIX
IUIOCKOCTEH, >KaHPOBO-CTUJIEBBIX M XPOHOTONMYECKUX apeanoB. HayuHasi HOBH3HA 3aKifoyaeTcs B 000TaleHu COBPEMEHHOTO
MY3bIKOBE/ICHHS HOBBIMH AHAJIMTHYCCKMMHU pa3padOTKaMHW W HAONIOAEHUSIMH KacaTeJIbHO (YHKIMOHUPOBAHUS HOBEHIINX
KAHPOBO-CTHJIEBBIX TEHICHIMH B COBPEMEHHOW OTEYECTBEHHOW KaMEPHO-XOPOBOW CIIEHMYECKON NpakTHKe. B CBs3M ¢ 3THM
0co0yl0 Hay4yHyI LEHHOCTb MNpPUOOpEeTaeT BBEJICHHE B HAaydyHOE YNOTpeOJIeHHE COBEPIICHHO OPHUIMHAIIBHOM aBTOPCKON
JneGUHUINY, KOTOpas XapaKTepu3yeT BO3HMKHOBEHHE IPUHIMIHAIBHO HOBOTO JKaHpa MCKYCCTBA — «TeaTp XOPOBOM
MUHHUATIOPbI». BbIBoABI. Vcxo/s U3 Ipou3BeleHHOro aHaimn3a clueHndeckoro mpoekra «Knaccuka mytsi: Choir Smiles», ects
OCHOBaHMSA YTBEPXKAAaTh YTO B XYyJOXKECTBEHHOW [EATEIBHOCTH AKAJIEeMHUYECKOro KaMepHoro xopa «Kpemartuk»
MIPOCTIEKUBAIOTCS, TI0 KpalHel Mepe, J1BE HOBEHIINE )KaHPOBO-CTHIIEBbIe TeHAeHIIMN. O/THa U3 HUX HAaIlpaBJIcHa HA BOBJICUYCHUE B
XOpOBYIO KOHIIEPTHO-CIIEHHMUYECKYIO IIPAKTUKY CHENH(PUUECKUX JISKCHYECKUX JJIEMEHTOB, CBOMCTBEHHBIX TeaTpajbHBIM,
XopeorpauyeckuM ¥ KHHEMaTorpaMuecKuxX >KaHpaMm: HCIIOJIb30BaHWE BH3YaJIbHO-CIEHNYECKHX 3(QeKkToB (IIpUMEHEHHE
XapaKTepHBIX KHHEMaTorpayecKu-oNnepaTopckKix IPUEMOB, B YaCTHOCTH pamuja, CTON-KaJpa, COMOCTAaBJICHWE pa3HbIX
BU3yaIbHBIX PaKypcoB U T.1.). Bropas xapakrepu3yercst CTpeMICHHEM K XPOHOTOITMYECKH-OKIEKTHYECKOMY CTUIIEBOMY CHHTE3Y,
CBSI3aHOMY C TOJHMBAapUAHTHBIM COEIMHEHHEM BCEMHPHO-M3BECTHBIX «MY3BIKAIBHBIX 3MOJIEM», BOIUIOIIEHHBIX B KOHKPETHBIX
WHTOHAIIMOHHO-PUTMUYECKUX (POpMyJiaX OT€4eCTBEHHOH M 3apyOesKHOI My3BIKH MPOIUIOTO U COBPEMEHHOCTH. [IpHHIMIHAIBHO
BaXXHBIM HOBATOPCKHUM q)aKTOpOM TBOp‘IeCKOI\/’I OCATCIIBHCTH KOJIJICKTHUBA SBJISICTCS TpaHC(i)OpMaLH/Iﬂ aAyano-BU3YyaJIbHBIX
[apamMeTpoB CLEHHYECKOr0 IPOCTpPaHCTBA (MEpeMelleHne pas3HbIX TPYII XOPUCTOB-HCIIOJNHUTENEH, Xopeorpaduueckue
MU3AHCIICHBI, Pa3HOPOJIEBbIE COOTHOIICHUS), KOTOpas OCYLIECTBIISIETCS COOTBETCTBEHHO PEKHUCEPCKOMY 3aMbICly U
OJTHOBPEMEHHO ONTHMAJIbHO YYMTHIBAas aKTyallbHbIE 3aplpochl pazHooOpasHoil ayauropun. TakuM o0Opa3oM, €CTh OCHOBaHHS
YTBEPIK/IaTh, YTO HEOTHEMIIEMOIl COCTABISIIONICH TBOPYECKOH JEATeNbHOCTH AKaJeMHUYecKoro kKamepHoro xopa «KperaTuky»
SIBJIACTCA 3KCHepeMeHTaHBHBII71 IOWCK OpPUIMHAJBHBIX MY3BIKAJIBHO-APAMATYPIrUICCKHUX AJITOPUTMOB HAIIPABJICHBIX Ha
ONTHMAJIEHOE PAaCKOJMUPOBAaHNE MY3bIKaJIbHO-CIIEHHYECKOH HH(OPMAILMK 3aIPOTrPaMMHPOBAHHOM Xy/I0’KECTBEHHON KOHIIEMIIMEH
peskrcepa IOCTaHOBIIMKA U TBOPYECKOM 3aMbIciie KOHKPETHOTO KOMITO3UTOPA.

KaioueBble ciioBa: KOHIEpTHas JESATEIHLHOCTh AKaJEMHUYECKOTO0 KaMepHoro xopa «KpemaTuky, »aHpOBO-CTHIIEBOU
CHHTE3, SKCIIEPUMEHTAJIbHBIE CIIEHMYECKO-XOPOBBIE KOHLICIIIINH, TEATP XOPOBOH MUHHATIOPHI.

Relevance of the study. As the experience of the national chamber and choir
performance shows, the researching of original artistic and dramatic algorithms, which

adequately take into consideration the actual requests of the various audience, is the



significant factor in the process of forming the modern artistic space under the conditions of
complicated euro and integrative processes. Their spectrum is largely characterized by the
listeners’ preferences, educating at the traditions of the theatrical and cinematic arts. This
convinces us of the need to analyze the various areas of the artistic synthesis, which
personifies the specifics of reinterpretation of the universal figurative and lexical elements,
involving in the process of forming new genre and style courses of the modern concert and
stage practice. The mentioned above fact gives proofs of the need in scientific works,
devoted to the illumination of this problem. As this problem wasn’t elaborated deep enough,
it assures the chosen research direction.

Analysis of the latest researches. The analysis of the works, devoted to the
illumination of the different levels of the choir problem, proves the fact that the aspects,
related to the musical, dramatic, stage and theatrical specifics of the chamber choir
performance, aren’t still traced enough. First of all, it concerns to the flat of the
implementation of the innovative genre and style tendencies, which are actualized in the
creative activity of the modern chamber and choir collectives and, in particular, the
Academic Chamber Choir “Khreschatyk™. The actuality of this article is determined by the
desire to compensate the analytical gap and provides the further illuminating of the
investigated aspect, started by the author in her previous publications [2; 3].

The block of questions, related to the specifics of the modern concert and choir
practice, causes a variety of scientific and analytical methods to the approaching of this
problem. The analysis of the various scientific publications, implemented in the research
process, gives grounds to confirm, that the overwhelming majority of the works refers to the
elucidation of the typical features of the choir, vocal and ensemble phonation, or the using of
different performing traits and techniques, depending on the special genre, style, musical and
dramatic concept. However, taking into account the multi-aspects specific of the chosen
topic of research, the author involves to the work a number of scientific works. The subject
of these works is extrapolated beyond the limits of merely choir sphere. Hence, the analytical
and source base of the research is based on several foreshortenings, which are represented by
the following planes:

— choir sphere (the works by Kovalik P. [5], Laschenko A. [7], Tkach Y. [10]);

— artistic synthesis sphere (Kuzminykh O. [6], Pervisheva I. [9]);



— theatrical, choreographic and cinematographic art sphere (Ignatieva N. [4],
Kuzminih O. [6]);

— musical and stage drama sphere (Alfiorova I. [1], Nevolov I. [8]).

The main objective of the study is to illuminate the newest genre and style
tendencies in the concert activity of the Academic Chamber Choir “Khreschatyk™ (based on
the analysis of the stage project “Classic for fun: Choir Smiles”). The achievement of the
mentioned above goal, foresees the solving of the following tasks, such as characterizing the
state of the studied problem, circumscribing the specifics of the concert activity of the
Academic Chamber Choir “Khreschatyk”, illuminating of the newest genre and style
tendencies, which are relevant in the concert activity of the Academic Chamber Choir
“Khreschatyk”, analyzing in details the manifestations of mentioned above tendencies in the
process of implementation of the stage project “Classic for fun: Choir Smiles”.

Main material statement. As the actual experience of national concert and
performance practice shows, modern development of Ukrainian choral art is based on the
various vocal and choral techniques and means, which are appropriate to different genre and
style paradigms of European evolution of professional music art. The leading national
Ukrainian collectives, especially chamber choirs, play the most important role in this
process. The Academic Chamber Choir “Khreschatyk™ is one of the most prominent
chamber choir among others for almost a quarter of the century. Its artistic activity is
distinguished by both the traditional form of performance, and the constant and innovative
searches, which are aimed at the finding of fundamentally new artistic and figurative
measurements. A number of various projects, implemented by the collective during the last
ten years, assures convincingly in it. In particular, it is necessary to distinguish the artistic
measures among them, which are aimed at the synthesis of the multi-genre and multi-style
elements within the single expanded drama concept.

The stage and choir performance “Classic for fun: Choir Smiles” is one of the newest
project among such projects. Firstly, the idea of such project came to the collective’s director
Voinova A.Y. He was fascinated by the idea of reinterpretation of the Western-European
experience, aimed at the stage and joke format of the interpretation of classical works in the
simplest forms for audience perception. Such concept was tested more than once in the
numerous concerts of the famous world-wide orchestras, such as Chamber Orchestra

“Kremerata Baltica”, Berlin Philharmonic Orchestra, London Symphony Orchestra and



others, as well as in the performances of the academic singers (Gitsba A., Yehiazarya M. and
others). Due to its creative ease and high artistic improvisation, they invariably created a
unique aura of humorous light irony, which forced the audience to stay constantly in the state
of waiting for both unexpected comic situations, and musical and theatrical surprises. The
main idea of the choir’s director was in the striving for adapting the mentioned experience of
such instrumental and vocal reinterpretations to the specifics of modern chamber and choir
performance.

The producer of the choir, Hnatyuk A., was invited to the project implementation. In
her turn, she also made changes to the plan’s original conception, enriching it with new
interesting edges. Meticulous selection of musical material was done at the project’s primary
preparatory phase. That selection mostly consisted of famous instrumental works by the
distinguished Western-European composers. Such approach was based on the experience of
various orchestral concerts, which also had the implementation of popular classical works as
its basis. Intonations of these works turned into certain sound emblems (symbols) long ago.

At the level of practical implementation, it was provided for the arrangement of
selected musical materials during the preparatory work. It was successfully performed by the
well-known Ukrainian arrangers, such as Yevgen Petrichenko and Veronika Tormachova,
who had already had the appropriate considerable experience of creative cooperation with
the choir “Khreschatyk™. The arrangers’ perfect and highly artistic adaptation have created
musical and figurative subsoil of the choral performance, predicting the multi-variation of
plot collisions, which were actualized by the producer in the process of creative idea’s
implementation. This encourages us to consider in details the aspect of the interaction of the
musical series with theatrical and stage fable of the choral performance.

The director and the collective’s management foresaw to refuse absolutely from the
words from the first steps on the way of realizing the artistic plan. The main idea was in
creation the comic plots due to mise en scenes and mimic movements according to the
formula (gesture plus music plus choreography, multiplied by associativity), the same as
forming diverse and, at the same time, transparent dramaturgical plot in synthesis.

The using of the mentioned algorithm a priori foresaw the use of genre and style
elements of the choreographic and cinematic vocabulary connected organically with the
technology of “silent” cinema. This is the reason of repeated using in the performance of

mimic and choreographic effects, which almost perfectly imitate a great number of specific



cinematic techniques, such as rapid (slow-motion pictures), freeze frame, combined filming
with the use of different cameras and visual foreshortenings®.

The fundamentally important factor in the stage action development is the figurative
semantics complication though the use of specific, choreographic, cinematic, mimic and
acoustic (sound-imitating) means. These means in combination with the use of certain
attributes, such as special symbolic objects (masks, fans, white gloves, umbrellas and so on),
form furcate associative and semantic system that reproduces the heroes’ emotional world?.
In this context, the imitation of conversational cues gets the important meaning. This
Imitation is actualized in the performance by analogy with the legendary old films of the
silent cinema age. They are organically supplemented and shaded by various illustrative and
sense elements, such as natural calamity (rain, wind, thunder), sounds of nature (birds, cocks,
dogs), manifestation of human activity (motor, shoots, the imitation of African drums,
applause, ovations and so on), which are skillfully reproduced by choir artists through the
using of sound imaging techniques. Their algorithm structurally coordinates the workflows,
which were chosen beforehand in accordance with specialties of the dramatic art project
development. All components of the dramatic architectonics interact in the process of the
play’s deployment in a variety of combinations. In addition to that, a complex dramatic relief
is formed and it consists of several plot and personified lines, such as a line of love, a line of
jealousies, a line of conflict, a line of emphasized and sarcastic grotesque, a line of
friendship, illustrative and comment line (people, courtiers, etc.), comic line, a line of
interactive with the viewer®,

Figurative, style and genre parallels with well-known stage and theatrical samples
persuade of the purposeful predictability of all project participants’ work, which is

subordinated to the unitary well-understood sense denominator. The subjective interpretation

! Multi-choice reinterpretation of these techniques can be clearly traced, especially in Nel4 “Gypsy song” from the opera
“Carmen” by G. Bizet (arranged by Tormakhova V.), Nel5 “The Overture” to the opera “Guillaume Tell” by J. Rossini (arranged
by Tormakhova V.), and, especially, in Nel6 “Chanson do Toreador” from the opera “Carmen” in combination with the
composition “Smells Like Teen Spirits” by Nirvana (arranged by Tormakhova V.).

% Thereby, quite furcate system of the stage characters, involved in the performance, takes special meaning. The main characters
“He” (prototype of Chaplin, Jenkins) and “She” (the prototype of Louise Brooks, Nora Gregor, Lilian Gish, Dolores de Rio) are
the basis of this system. The character “He” can be associatively connected with the image of Piero and Arlekino, while “She”
complements and shades the image of the main character in the woman’s hypostasis. Together they are indissoluble couple, which
plotline forms the dramatic basis of the entire play.

* The show’s noticeable feature is its orientation for the search of new means on the viewer’s emotional influence. This is traced
both at the level of the original algorithm of combing well-known musical samples, and in the plane of merely theatrical means,
which are inherent to musical genre and, partly, to rock opera. Thereby, within the whole performance, involuntarily, there are
sometimes certain analogies with some world-famous masterpieces, such as “Notre Dame”, “New York™ and “The phantom of the
opera”.



of the play “Classic for fun: Choir Smiles”, formed by the director himself, persuades in it
once again. During the working process on this idea, Hnatyuk A. defines its genre as
“Theatrical choral miniature” or “Choral musical” in one of the interview.

The People’s Artist of Ukraine, artistic director and producer of the National
Philharmonic of Ukraine Lukashev V.A. expresses the similar considerations®. Analyzing the
staging of “Khreschatyk”, he states, that “this work shows a fundamentally new direction of
collective’s work, the creation of full-fledged integral performances due to expressive means
of the choir collective”. Looking at this, Lukashev V. thinks, that the most important fact is
that “...looking for dynamic forms of the expression of the choir, the director, the
choreographer and the conductor should know the measure of the motion (action) ratio and
singing, and work for the content disclosure. Thus, it appears the perspective of the choir
collective’s name, as the collective of choir theatrical miniatures, where principles of
effective choral performance can give a special impression”.

Gnatyuk A.O. and Lukashev V.A.’s expressed considerations persuade that the
direction of the choir “Khreschatyk™ has chosen the right way. It is also confirmed by the
justification of innovative directing searches, which becomes more original and interesting
with each performance.

Scientific novelty of the study is in enriching modern musicology with new analytical
developments and observations as for functioning of the newest genre and style tendencies in
modern national chamber and choral stage practice. Thereby, the article shows the detailed
analyze of the original artistic and dramatic algorithms, which are embodied in the stage
project “Classic for fun: Choir Smiles”. These algorithms are characterized by a multi-
aspects synthesis of the elements of choral, theatrical and cinema art, as well as the specific
profile of using the various experimental means that adequately take into account the actual
requests of different audience. In this context, the application in scientific use of totally
original author’s definition gets the special value. This definition characterizes the creation
of fundamentally new genre of art, which is called “theater of choral miniature”.

Conclusions. Summing up this publication, it is possible to distinguish the main
statements, which characterize the results of the implemented study:

* The mentioned above Maestro’s quotes are taken from the improvised oral interview, which was implemented by the article’s
author.



1. There are at least two newest genre and style tendencies in the artistic activity of
the Academic Chamber Choir “Khreschatyk™ (in particular, in the project “Classic for fun:
Choir Smiles”). One of the tendencies is aimed at attracting to the choral concert and stage
practice specific lexical elements, which are inherent to merely theatrical, choreographic and
cinematic genres, such as using of visual and stage effects (the use of typical cinematic and
camera methods, especially rapids, freeze frame, comparisons of various visual
foreshortenings, etc.). The other tendency is characterized by the desire of chronotropic and
eclectic style synthesis connected with multi-choice combination of world-famous musical
“emblems”, which are realized in the specific intonation and rhythmic formulas of national
and foreign music of the past and present days (for example, “The theme of fate” from the
symphony Ne5 by Beethoven L., the main theme from the symphony Ne40 (g-moll) by
Mozart W.A., the overture to the opera “Carmen” by Bizet G., etc.).

2.  The experimental search of original musical and dramatic algorithms is an
inalienable part of the artistic activity of the Academic Chamber Choir “Khreschatyk™. These
algorithms are aimed at optimal decoding of musical and stage information, programming in
the producer’s artistic concept and the artistic conception of the particular composer.

3. The fundamentally important innovative factor of the collective’s creative
activity is the transformation of audio and visual parameters of the stage space (the
movement of the different groups of choir performers, choreographic mise en scenes and
multi-role correlation). This transformation is been doing in accordance with the producer’s
conception and, at the same time, the actual requests of the various audience are optimally
taken into consideration.

Finally, it is necessary to note, that mentioned questions in this article require
additional steady illumination. Their detailed elucidation will become the aim of the
following author’s publications.
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