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THE CONCEPT OF CREATIVE PERSONALITY MODES IN MODERN
MUSICOLOGICAL RESEARCH

The purpose of this article is to identify the theoretical musicological rationale for the concept of a
creative person. The methodology assumes the unity of such methodological approaches as musicological,
analytical, biographical, sociological, historical, cultural, semiological and hermeneutical ones. Scientific
novelty is determined, on the one hand, by revealing the main theoretical foundations of the concept of a
creative personality, on the other hand, by an in-depth study of the research positions of Russian
musicologists N. Savitskaya and I. Drach. Conclusions. Among the works of musicologists devoted to the
study of the phenomenon of creative personality, the works of I.S. Drach and N.V. Savitskaya deserve
special attention. To examine the phenomenon of creative personality, both researchers attract the category
of creativity, highlighting in it the possibility of reflecting the "eternal metamorphosis of existence” (N.
Savitskaya) and the manifestation through it of the primary abilities in the human mind (I. Drach). In this
regard, the phenomenon of the author's style is realized as the embodiment of the system of individual
personal attitudes, which becomes the opportunity and the basis for the multi-level organization of a
creative personality. Based on the principle of integrity, the formation of the concept of modus occurs in
accordance with the ideas of hierarchy and the allocation of individual levels and forms. Note that the
foundation of any modality is a certain state of artistic individuality realized in music (I. Drach). The
general evolution of a creative personality builds up the chronos during its own personal attitudes, and
different secular phases influence the range of creative interests of the individual and are the bearers and
custodians of personal and cultural memory (N. Savitskaya).

Keywords: creative personality, modes of creative personality, life chronos, creativity, author's style.

Onena Anamoniiesna Xopowiagina Kanouoam MucmeymeosHa8Cmed, 6.0. OoyeHma Kageopu
Hapoonux incmpymenmie OHMA imeni A.B. Hexxcoanogoi

Konuyenuisa mooycie meopuoi ocooucmocmi y cyuacnux My3uKo3Haguux 00Cai0HceHHAX

Memoro oanoi cmammi € npacHenHs BUABUMU MeOPEeMUYHI MY3ZUKO3HABYT 0OIPYHMYBAHHS KOHYenyii
meopuoi  ocobucmocmi. Memoodonozia o006ymMo8ieHa €OHICMIO MAKUX MemoOUYHUX nioxodis, 5K
MY3UKO3HABYUL AHATITMUYHUL, Oiocpagiunull, COYioN02TYHUL, ICMOPUUHO-KYIbMYPOLOCIUHUL, CeMION02TUHUL
ma ecepmenesmuynuil. Haykoea noeusna eusnauacmocs 3 00H020 OOKY UAGNIEHHAM 20N08HUX MEOPEMUYHUX
niocmae KoHyenyii meopuoi ocobucmocmi, 3 [HWOI — NO2NUOIEHUM BUBYEHHAM OOCTIOHUYLKUX HO3UYIL
gimuusHanux mysuxosuasyie H. Casuyvroi i HU. [lpau. Bucnoexu. Ceped my3uxosnaguux pooim,
NPUCBAYEHUX BUBYEHHIO (DeHoMeHa MBOop4oi ocobucmocmi, 0coOIUBOI yeazu 3aciy208yroms pobomu
L C. llpau i H.B. Casuyvkoi. Jna pozensdy genomena meopuoi ocobucmocmi 00udgi 0ociioHuyi
3any4aromes  Kame2opin  KpeamusHoCmi, GUOIIAIYU 6 HIl MONCIUBICIb  BIOOOPANCEHHS  «BIUHUX
memamopgpoz 6ymmsy (H. Casuyvka) ma npose uepes Hei nep8uHHUX 30amHoCmell ) 1H0OCHKIU c8i0oMocmi
(I. Ipau). 'V 36'a3ky i3 yum, asuwe asmopcobko2o CMUNo peanizyemvcsa AK 6MIIEeHHSA CUCTeMU
iHOUBIOYANLHUX OCOOUCMICHUX YCMAHOBOK, WO U CMAE MOXNCIUBICMIO Ui OCHOBOIO Ol OA2amopieHesoi
opeanizayii meopuoi ocooucmocmi. Cnuparnouucsy Ha NPUHYUn YiticHocmi, opmysanHs KoHyenyii Mooycy
8i00Y8a€MbCsl BIONOBIOHO 00 YABIEHb NPO IEPAPXIUHICIb MA BUOLIEHHS OKpeMux pieHis i hopm. 3asznauumo,
wo ¢ynoamenmom 6y0b-aKoi MOOANILHOCMI 3'A6AEMbCA PEANi308aHUL YV MY3UYL NeGHUL CIMAH XYOO0HCHbOT
inougioyanvrocmi (I. /lpau). 3azanvna esonioyis meopuoi ocobucmocmi 6uOy0o8ye y 8iOnogioHocmi 3i
C80IMU 0COOUCMICHUMU YCMAHOBKAMU NAUH XPOHOCY, A PIi3Hi 8iK06I ¢hasu 6nausaoms HA KOJIO MEOPUUX



iHmepecié ocobucmocmi ma € HOCIAMU U XPAHUMENIMU OCOOUCMICHOI U KYIbmypHoi nam'smi
(H. Casuyvka).

Knwuosi cnosa: meopua ocodbucmicms, MoOycu meopyoi 0coOUCmMocmi, dHCUMMESUL XPOHOC,
KpeamueHicmb, aémopCoKuti CMub.

Xopowasuna Enena Anamonvesna, kanouoam uckyccmeogeoenus, u.o. 0oyeHma Kageopwl
HapOoOHbIX UHCIMPYMEHMO8

KoHuenuusi MOAYCOB TBOpPYECKOHl JIMYHOCTH B  COBPEMEHHBIX MY3bIKOBEJUYeCKHX
HCCIeTOBAHUSX

Llenvto Oannoit cmamvu seniemcs cmpemiieHue Gulasumb meopemuyecKue My3blKogeouecKue
000CcHOBaHUA  KOHYenyuu meopueckol auunocmu. Memoodonozua npeononazaem eoOUHCME0 MAKUX
MeMOOUUECKUX NO0X0008, KAK MY3bIKOBCOYECKULl AHATUmuyeckull, ouocpaghuueckutl, COYUOIOSUYECKU,
UCTNOPUKO-KYIbMYPOSIO2UYECK U, — ceMuonocudeckuti u  2epmeneemudeckui. Hayunaa  Hoeusna
onpeoensemcs € OOHOU CMOPOHbL BbIAGICHUEM 2NABHLIX MEeOPemuUidecKkux OCHOBAHULL KOHYenyuu
MBOPYECKOU TUYHOCIU, C OPY2Oll — YeIAYOIeHHbIM U3YYeHUeM UCCIe008aMeNbCKUX NO3UYULL OMedeCEeHHbIX
mysvikoeedos H. Casuykou u U. /[pau. Bwieodvl. Cpedu pabom my36iK08e008, NOCEAUEHHBIX U3VUEHUIO
ghenomena meopueckoll auuHOCMU, 0COOeHH020 SHUManus 3acayxcusarom pabomwr U. C. Jpau u H.B.
Casuyxoui. [na paccmompenus ¢henomena meopueckou IUYHOCMU 00e UCCIe008ameNlbHUYbL NPUBTLEKAIOM
Kame2opuro  KpeamueHOCmu, Guloeisisi 6 Hell O03MONCHOCMb ompadceHuss "6euHvlx memamopghos
cywecmeosanusn" (H. Casuykas) u nposenenue uepe3 Hee NePEUUHBIX CNOCOOHOCMEN 6 4el08eyecKoM
cosnanuu (M. [pau). B ceasu ¢ smum, seieHue agmopcko2o Cmujisl peanu3yemcs KaKk 6ON10ujeHue CUcmembl
UHOUBUOYATILHBIX IUYHOCMHBIX YCMAHOBOK, 4MO U CHMAHOBUMCS BO3MOICHOCMbIO U OCHOBOU Ol
MHO20YPOBHEBOU  opeanuzayuu  meopueckou auunocmu. Onupasce HaA  NPUHYUN  YeIo0CmMHOCMU,
dopmuposanue KoHyenyuu mMooyca npoUCXooum 8 COOMEemMcmaul ¢ NpedCmasieHuAMU 00 UepapxuyHoCmu
U vlOeneHUU OMOeNbHbIX YposHel u opm. Ommemum, umo yHoameHmom 1060t MOOAILHOCU AGIAEMCS
Peanu308anHoe 8 My3blKe ONpedeleHHOe COCMOSHUE XY0oxucecmeeHHoU unousuoyarvhocmu (M. [lpau).
Obwas 360110yUss MEOPUECKOU TUYHOCMU BbLICMPAUBAEN 8 COOMEEMCMEUU CO CEOUMU TUYHOCHBIMU
VCMAHOBKAMU MedeHue XpOoHOCa, d pasHvle 6eKosvle (hasbl GIUAIM HA Kpye MEOPYECKUX UHMEpPecos
JUYHOCIU U ABTAIOMCA HOCUMENAMU U XPAHUMeNAMU TudHocmuou u kyremyprou namamu (H. Casuykas).

Knrouesvie cnosa: meopueckas 1UYHOCHb, MOOYCbl MBOPUECKOU TUUHOCU, HCUSHEHHbIL XPOHOC,
KpeamugHOCmb, A8MOPCKULL CMUTb.

The relevance of this article is that the problem of the study of creative personality is
becoming central to musicology, because the question of music as a phenomenon, its impact
on the individual and, more broadly, the society, and what space is given to the creative
personality - are some of those problematic tasks that have been answered for decades. The
study of the phenomenon of the creative personality as a major factor in the cultural and
historical process and one of its leading driving forces occupy a strong place in the pages of
many researchers. When considering the problem of creative personality in a number of
works, creativity appears both as a certain state and as a process, with many authors
distinguishing as intense structural elements of creativity its intense and extensive phase [7].
In its intense phase, creativity is directed to the ontological foundations of spiritual being and
reality, and thus its main purpose is the sphere of spirituality; in the extensive phase of
creativity there is an increase in creative attention to empirical reality, to the change of the

material world and the creation of material values [7].



In our opinion, one of the most significant and important works in which the original
way of studying the phenomenon of creative personality is proposed, belongs to two
domestic scientists - I. S. Drach and N. V. Savitska. Investigating the phenomenon of
creative personality, I. Drach and N. Savitska make extensive use of the category of
creativity, while making their refinements in existing definitions and setting the necessary
accents. Thus, Savitska proposes to consider creativity as a mirror, which reflects the
"eternal metamorphoses of being™ and clearly shows the center line of social self-realization.
I. Drach points to the understanding of creativity as a manifestation of primary faculties in
human consciousness that are "not reduced to one another". Located in accordance with a
strictly established hierarchy, in their creative combination and interaction they produce a
real creative product [3].

The aim of this article is striving to discover the theoretical musicological
substantiation of the concept of creative personality. The methodology is determined by the
unity of such methodological approaches as musicological analytic, biographical,
sociological, historical-cultural, semiological and hermeneutic. The scientific novelty is
determined on the one hand by the identification of the main theoretical grounds of the
concept of creative personality, on the other - by an in-depth study of the research positions
of domestic musicologists such as N. Savitska and I. Drach.

The main presentation of the material. Designed to identify important aspects of
creative individuality and compositional personality, musicological thought is able to expand
the boundaries of knowledge and radically re-think the most important categories of their
own scientific and definitive potential, which is intensively enriched by concepts borrowed
from knowledge of other fields [p. 6, 4]. For herself, N. Savitska chooses the concept of life
time as an expanding category, while agreeing that creativity should be understood as the
“starting point”, the “beginning of coordinates” of the creative process, as a state of
inspiration. Creativity, when correlated with being in a creative stream, may have different
qualitative characteristics that affect the process and its results as a whole. Creativity is more
a kind of orientation, direction, intentionality.

Moreover, the category of life time and stay in a certain age phase is associated by N.
Savitska with the intensity degree of manifestation of creative function, which influences the
specifics of axiological, aesthetic and professional installations formation. The unique traits

of deploying the Life Chronos of the creative personality in all its manifestations - from the



rapid and intense periods of creative take-off, to some slowing down and the benefits of
static, all create a single unique picture, the focus of which is the artist's personality.

N. Savitska points to the close interdependence of the pace of spiritual and stylistic
formation of the creative personality and finding by her unique stylistic appearance. This
process is the result of the correlation between "the artist's age and the dynamics of
realization of his creative potential - a large-scale, multidimensional problem, however, art
critics rarely refer to such concepts as childhood, adolescence, maturity, old age" [6, p. 7-8].

The author points out that there are a number of discussion questions regarding the
degree of creative performance and level of productivity within each dedicated time step.
Not less important question N. Savitska considers in the need to develop criteria for their
differentiation on the one hand, and integrity, embeddedness in a single evolutionary
perspective on the other.

It should be noted that in most cases the traditional musicological approach bypasses
some of the early and late periods of creativity in its consideration, paying particular
attention to the mature period, which is interpreted by musicologists as absolutely self-
sufficient and perfect by virtue of unconditional existence within its boundaries of the
artistically completed achievements [p. 8].

N. Savitska made critical remarks about her position because she considered it
imperfect and offered a substantially updated interpretation of the final stages of
distinguished artistic careers in her work. In order to achieve this task, N. Savitska, in her
dissertation research, calls the structure of the composer's personality in dynamics one of the
most important key elements of consideration. She points out that the choice of such a
problematic perspective is due to the importance of the "image of the author"”, which
dominates the epicenter of all spheres of artistic activity. A-prior observations about this
image are impossible because it is an integral phenomenon, an essential characteristic of the
aesthetic consciousness of the artist in a dynamic perspective [6, p. 9].

Based on an analysis of the works of F. Schlegel, V. Wakenroder, F. Schleiermacher,
N. Savitska, he writes about the interpretation of "genius" category as the highest form of
fusion of talent and personal qualities of an artist whose exceptional creative power "pulsates
in harmony with the emanations of the embarrassed human heart" [6, p. 35]. Hyperbolized
creativity is understood as a substance, as a mechanism that ensures the unity of spirituality

and physicality and becomes a cornerstone of aesthetics.



Art is understood as a way of restoring the lost harmony and becomes the only
opportunity and the only way to transform the personality — creativity as the highest
manifestation of the vital force. Therefore, it is necessary to acknowledge the impossibility
of having an extra-national, extra-historical creative personality that would not be closely
related to cultural, historical, social, national attitudes, that is, would not be genetically
linked to sustainable systems [6, p. 35].

The author's style emerges as a unique embodiment of the system of individual
personal preferences, which provides a polyphonic organization of creative personality. In
this way, the evolutionary creative processes that shape the creative individuality are
influenced by the personal qualities, temperament and aesthetic tastes of the artist, the range
of his communication and many factors that have a powerful influence on the worldviews
and the process of musical thinking.

Based on the existing concepts of creative personality, N. Savitska proposes to dwell
on creative anthropology, which examines the personality in the aspect of aesthetic self-
realization, studies the subjective mental experience, and reflects the process of embodiment
of artistic potential in the sequence of time phases - from birth, to death [6, p. 69]. The author
quotes G. Larosch as saying that human life should be understood and interpreted as a certain
fragment of the epoch and of its sociocultural time, because time leads everyone, and no one
can resist its irresistible force [4].

Creativity is positioned as the most optimal way of spiritual expression, the maximum
practical involvement of natural abilities through various branches of social practice. N.
Savitska agrees with the basic principles of the theory of self-actualization of A. Maslow,
which is about the desire to become the one, who should be a creative personality. Thus,
creativity begins to be considered as a characteristic of the individual, his way of life and
relationships with the world [6, p. 69].

The study of the phenomenon of personality is central to the circle of art,
psychological, philological-anthropological, gerontological studies, which allows to cover a
single conceptual space individual life trajectory, social background, the dynamics of the
embodiment of creative function. N. Savitska believes that the variability of psychological
states and manifestations is "the basic coordinate that manifests itself during the artist's
creative cycle" [6, p. 74]. The nature of this variability is rooted in attitudes, in individual

psychological and axiological properties, as well as in the presence of the development of



individual human systems within certain age phases, defined by N. Savitska as heterochrony
[6, p. 74-75].

Thus, in her research N. Savitska pays particular attention to the consideration of
creative maturity period and highlights in it a number of creative consciousness moduses: the
status of the Teacher, the Patriarch; focusing on global problems of existence: Time, History,
Memory, God, Death, Immortality; the reproduction of a personally meaningful past; final
conceptualization of one's life; integrated type of thinking; achievement of the completed
form of national and mental identity [6, p. 107-108]. On this basis, the personality structure
of the period of adulthood appears as a flexible and completely mobile phenomenon,
characterized by its unexpectedness, unpredictability and even stochastic.

The use of the category of modus (from Latin - measure, method, image, type) is
known to be quite widespread in various fields of humanitarian knowledge, however, the use
of this category in the study of the phenomenon of creative personality, in our opinion, can
be defined as extremely successful and appropriate. In his work N. Savitska, considering the
phenomenon of creative individuality, distinguishes the moduses of artistic consciousness,
which have a decisive influence on the creative personality, then in the work of I.S. Drach
under the creative (composer) individuality means the integrity of the personality artistic
world, which exists at all stages of his creativity and is capable of actualization in certain
moduses.

In discussing this problem, 1. Drach relies on the idea of personality integrity, leading
A. Adler to the confirmation of this statement, who argued that a person is always a certain
integrity, and understanding any sphere of his activity or creativity - that is, part - is always
possible only with the emphasis on understanding the whole - "knowledge of the individual™
can only be sought in the understanding of the whole, "because the understanding of the part
arises only from the understanding of the whole" [1, p. 10].

According to the concept of personality of D. Uznadze, the human consciousness is
inherently fragmentary and the only opportunity to form a holistic view of the psychological
structure of the individual is seen in the study of its psychological setting. In other words, the
installation is the main regulating desire of the individual mechanism and all human activity,
including creative, grows out of this guideline [8].

In music studies, which consider the phenomenon of creative personality, |I. Drach
distinguishes the work of E. Nazaykinskyi [5], who believed that the study of composer's



preferences revealed the correlation of the conscious and the subconscious, because being
associated with the manifestations of the subconscious, artistic instruction, as a kind of
adjustment, is initiated and supported by conscious efforts [3, p. 85]. I. Drach believes that
the general creative direction (the author writes about the composer's sphere, but we believe
that it should equally be attributed to the sphere of performance) is comparable to the "basic
imperative of the profession™ in the theater business.

It is noted that there is a certain difference in the original settings of the performer and
the composer, because the performer must be in a state of readiness to stand in front of the
public in person and through his play to convince the viewer; the composer must open his
inner world, his most secret, without which the process of creativity will be convincing.
These considerations lead the author to conclude that a music product can be considered as a
higher manifestation of sincerity and hope for a corresponding understanding and love [3, p.
85-86]. The individual creative setting of the composer can really be considered as a free
deviation from the typical, that is, from stable norms. It is in this perspective that the
phenomenon of authorship and the processes of individualization of creative thinking in the
works of N. Gerasimova-Persidskaya [2] are considered.

However, the presence of "deviations" of musical material from the current canon is
not a direct testimony to the existence of "artistic individuality” of the author, which in itself
Is a realization of a fundamentally different, directly opposite to the primary personal setting:
"not to be all", but, conversely, "to turn everything into himself". In other words,
individuality represents the sphere of inner peace and its projection, and the manifestation of
personality in art becomes a consequence of the global shift of culture at the turn of the
XVIII and XIX centuries, when the human "I" first becomes aware of itself [3, p. 90-91]. I.
Drach notes that the whole history of art is naturally included in this "appropriated world", in
which the "subjectivity"” of the world reigns supreme [3, p. 90-91].

This situation causes a large-scale review of both the functions of art and the
designation of a work of art that must now personalize the existence of the creator for others.
It should be noted that the level of creative openness and the degree of transfer of one's deep
personal state become crucial for the expression of the artist's will.

Thus, the analytical and plastic is inferior to the elemental psychological, which is in
constant recovery. On this basis, I. Drach concludes that in the immediate vicinity of the

stylistic "constants” in the new anti-rhetorical culture take place and moduses of



individuality interact with them (italics is ours - O. G.), in which its phase changes are
embodied [3, p. 90-91]. Unlike the attribute understood by the author as an integral property
of the object, the modus is a property that is characteristic of it only in separately defined
states.

As you know, the concept of modus as a fundamental category of musical art appears
in the treatises of early medieval thinkers of the West. The considerable triad borrowed by
Boetzius from the Greek musical theory of tonus - modus - tropus became a fundamental
position of medieval doctrine. Subsequently, an anonymous author in the dated beginning of
the XIII century, the treatise "Discantus positio vulgaris" under the term "modus"
understands not only the way of organizing the rhythm, but also emphasizes various aspects
of the meaning of the word, as an equivalent to which categories such as "species™ (kind,
variety) and “maneries” [see: 9]. It is in this universal sense that the term "modus" and the
notion of "modality" derived from it expresses its semantics as one that relates primarily to
the form of any phenomenon, not its essence [3, p. 92-93].

Moduses function in a large-scale space of human subjective experience and manifest
themselves as representative systems, in which the desire to convey personal aspirations and
manifestations is expressed. Moduses that are considered as musical and linguistic structures
are the result and consequence of the generalization and registration of specific mental, life
states, and by acquiring the values of historical and cultural types and norms, the modal
organization of sound can evoke the listeners' sympathy, which sometimes reaches a degree
of complete psychological immersion music, identifying one's own listening state with the
modus embodied in the work [5, p. 196].

Based on the basic principles of the concept of mods, in order to identify important
aspects of manifestations of creative individuality, we can conclude that one of the main
forms of modality in musical art is the artistic personality, the development of which is
realized as a movement of style constants. The process of individuation in the field of object-
activity is happening according to a certain dynamic scenario (*'script”), which is a kind of
"plan” for the gradual deployment of the whole set of specific for a human individual ways
of solving life and creative problems, the tendency to repeat those or other patterns both
behavior and compositional structures.

The primary manifestation of the composer's individuality occurs in the modus of

school through adherence to the general in a specific form of his "assignment”, and this stage



of implementation of the dynamic scenario of individualization is associated with the years
of discipleship. Due to the assimilation of a certain technical arsenal, the means of coding
any meaningful components, the mastery of normative structures, compositional and genre
models, in other words, due to the appropriate professional equipment, the initial
identification of the individual essence of the artist is formed, in which the important
personality is formed, in his consciousness [3, p. 95].

Conclusions. The study of the phenomenon of creative personality is one of the
central problems of modern humanitarian knowledge and the "common place" of various
scientific research fields. Thus, in philosophical, psychological, historical, cultural, art
studies, the category of creative personality is studied in the context of its scientific
paradigm, thus revealing its central interdisciplinary significance.

It has become a multi-level system based on the combination of a set of spiritual
values, moral and ethical guidelines, aesthetic and artistic standards, which forms the space
of creativity. For any process of creativity, an important aspect is the imitation of the cultural
paradigm and the development in a certain way, taking into account the patterns of
personality development that shape its axiological orientations and individual forms of
reality.

Among the musicological studies devoted to the study of the phenomenon of the
creative personality, there are works of I. S. Drach and N. V. Savitska. To examine the
phenomenon of creative personality, both researchers involve the category of creativity,
highlighting in it the possibility of displaying "eternal metamorphoses of being” (N.
Savitska) and manifesting through it the primordial abilities in the human mind (I. Drach). In
this regard, the phenomenon of the author's style is realized as the embodiment of individual
personal settings system, which becomes an opportunity and basis for a multilevel
organization of creative personality.

Based on the principle of integrity, the formation of the concept of modus occurs in
accordance with the concept of hierarchy and the selection of individual levels and forms. It
should be noted that the foundation of any modality is a certain state of artistic personality
realized in music (I. Drach). The task of evolution of the creative personality builds in
accordance with its personal settings of the chronos currents, and different age phases affect
the range of creative interests of the individual and are carriers and custodians of personal

and cultural memory (N. Savitska).
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